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PHOENIX 


EDITORIAL 


Why George Bush never apologizes and never explains 


The neo-imperialist 


LL WE CAN DO now is hope. Hope 

that the war is short, that civilian and 

military causalities will be minimal, 
that the Middle East 
won't be further destabi- 


a notoriously un- 
stable region 
lized, that an oil shock won't jolt an unsta- 
ble international economy, that an erratic 
North Korean regime doesn’t decide to 
play a deadly game of nu- 
clear chicken once the hostil- 
ities with Iraq begin 

When you consider the 
issue in full, the Bush ad- 
lished 


rd in for- 


ministration has est 
a remark - sec 
eign policy. In just 26 
ang 
) act on an im- 
to ease immi- 
outraged the indus- 
ialized world by rejecting 


bal-warming treaty, alienated 
friendly Russia by voiding the 
Missile Treaty, and thumbed 

ATO which, after 9/11 and 
ime in its history, invoked the 
se and offered 


f Bush 


hone number 


Pd during DUSI 


vriter § 


Boston 


Boston, 


1siderations of space 


GOOD NEIGHBOR 


Thank you for writing such a moving, 
and on-target piece about 
Growing Up in Mr 
News and Features 


I was born in 1964 and grew up (as did 
so many others) with Mr. Rogers serving as 
a sort of surrogate therapist-uncle who 
helped me find some calm and affirmation 
at a time when I really needed it and wasn’t 


order of the neo-imperialists. Their 
maxim? Never apologize, never explain. 
Bush’s limited explanations have been 
riddled with lies. The two biggest, intended 
to justify the need for instant war, are that 
Iraq poses an immediate threat to the secu 
rity of the United States and that Iraq has 
meaningful ties to Al Qaeda terrorists. 
Compare this with the elo- 
quent and thoughtful expla- 
nations Prime Minister Tony 
Blair has given a skeptical 
British public, and you can 
see the difference between a 
statesman and a second 
stringer 
Bush and his team have 
failed to learn the humbling 
lesson of Vietnam, that mili- 
tary intervention based on a 
tissue of lies can lead to do- 
mestic and international unrest that can 
rend the national psyche for years. Thirty- 
eight years ago, the bogus Gulf of Tonkin 
resolution led to a dangerous escalation of 
hostilities in Southeast Asia. Today, the at- 
tack on Iraq is ju beginning of a new 
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Iv ethni 
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ant that real men dot 
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front of Bush’s 
Despite Bush's 
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a r-humanist spiri 
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tual and still does” 


Thanks 
Adam Sutton 
Harvard Medical School 


Boston 


You said it beautifully 


COVERT OPERATION 
‘Stealth Attack” 


February 28], about the covert advance- 


| News and Features, 
ment of the Bush administration’s conser- 
vative domestic agenda, was a breath of 

We need much more of this kind 
of journalism 


fresh ait 
I can’t compliment you 
enough. A book or series of articles like 
that could help bring this lunatic, right- 
wing administration down 


Richard Wilhelm 
Somerville 


I read your excellent article “Stealth At- 
tack,” paying particular attention to the 
section “Stacking the Bench.” I, too, re- 
gard with alarm the nomination of Miguel 
Estrada, an attorney with no experience as 
a judge, to the US Court of Appeals for the 
District of Columbia Circuit. 


lofty words on the subject, our inadequate 
efforts to help rebuild Afghanistan under 
score that sad truth. 

And what of the cost? How can we af- 
ford the hundreds of billions of dollars it 
will take to maintain an armed presence in 
Iraq for up to five years (that’s the current 
behind-the-scenes thinking), let alone re- 
build the country? Bush hasn’t a clue. He 
continues to push his $1.3 trillion tax cut. 
This show of duplicity prompted Senator 
Edward Kennedy to rebuke the administra 
tion for being the first in our history to call 
for tax cuts during wartime. It seems 
Bush’s anti-foreign policy may bankrupt us 
all in the end. 

A minority president with a questionable 
foreign policy and an even more question- 

economic one has managed to alienate 
much of the world, but he has also cowed 
too many of the Democrats in Congress 
Perhaps over the next few days, when Ameri- 
can men and women — aided by Britain and 
Australian forces — are putting their lives on 
the line, isn’t the most appropriate time for 
elected officials to take Bush to task and 
question his policies. But up until now 


has been little enough questioning from Con 


there 


gress. And when the hostilities cease it will be 


yr others to follow the lead of Kennedy 
eagu 


gue 1ators Thomas 
hle and R« 


t Byrd, who have the 
age and conviction to challenge Bush 

Let’s hope that in the wake of whatever 
happens in Iraq, the United States has the 
gumpt nto re 


r its priorities and work 


th 1ot against our friends and allies 
{ r this nation wields carries 
with it even greater responsibilities. Let’s 
as a nation we learn to appreciate 


weeks to cx Hope, at the mo- 


I believe that his nomination, as well as 
the nomination of others cited in your arti- 
cle, reflects the ever-increasing influence of 
the Federalist Society for Law and Public 
Policy, a radical right-wing organization 
As stated by Martin Garbus in his book 
Courting Disaster (Times Books, 2002), the 
Federalists have “rejected decades of estab- 
lished practices under both Republican and 
Democratic presidents.” 

Garbus notes that under Reagan the 
nomination process for the federal judiciary 
was moved out of the Justice Department 
and into the White House. “During the 
elder Bush's presidency,” he says, “all ac- 
tivity relating to judicial appointments was 
centered in the office of the counsel to the 
president and controlled by his staff, and it 
has stayed there ever since. This staff, com- 
posed nearly entirely of Federalists and 
their allies in other private groups, many of 
whom consider Rehnquist not far enough 
to the right, have virtually hijacked the 
process.” 

For more information, visit the society's 
Web site at http: 
index.html. 


www.fed-soc.org 


Robert Camacho 
Cambridge 
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this just in 


MEDIA 


Community papers 
whack Romney 


1 Standard-Times on March 
nocratic critics of Governor Mitt 
as legislators spoke out at a 
ha headline 


Romney’s budg 


PROTEST 
What about Colombia? 


organizers by paramilitary 


pe 


primary chemical used in t 
Altho igh some groups 


events in iraq, the core is st 


nvolved in the prote 


dedicated. “At the moment, attention 


focused on Iraq, and Colombia is being lost in the frenzy,” says Stephen 
Kobasa of Colombia Action/Connecticut. “Our action is intended to bring 


this back into the public's consciousness.” 


as well as by such pieces as last Friday’s aw-shucks Globe feature 
on Romney’s penchant for making random, friendly phone calls 
to state employees 

“| think the Boston media, maybe by its nature and maybe by 
the culture of State House coverage, doesn’t really spend a lot of 
time looking at the effect of things outside of Boston,” says 
Standard-Times editor Ken Hartnett. Adds Bill Everhart, 
editorial-page editor of the Pittsfield-based Berkshire Eagle: “Not 
to disparage the Boston press, but we probably have more of a 
hands-on approach as to what’s going on with our local 
selectmen and city councilors and mayors.” 

Somerville mayor Dorothy Kelly Gay is more blunt. “I think he 
|Romney] is getting a free ride in the Globe and the Herald. In 
the local press, they’re dealing with the cuts, because we're giving 

*m the information on the impact of what that’s going to have 
on the city, and they're printing that.” 

Carolyn Ryan, the Globe’s assistant man 


gs to differ with Kelly Gay, 


x editor for local 
saying, “The Globe’s 
essive.” But 
that they 
There’s a genuine and authentic philosophical 


and we need to capture that in addition to reporting 


rage of the local-aid question has been ver 
1 


» adds, “People voted for Romney and sugge 
1 1 
a Cnal 


ence 


the specific details of each cut 
Joe Sciacca, the Herald’s deputy managing editor for politics, 
concedes, “The Boston media tends to be much more State 
House—centric. Occasionally we'll talk to local officials, but it’s 
always a challenge on deadline to g eal feel for how these cuts 
ying to impact local communi 
Romney's director of communications, Eric Fehrnstrom, 
contends that the anti-Romney tone of community-newspaper 
ge is the result of local reporters’ taking mayors, selectmen, 
and school officials at their word, and not digging deeper into 


what is actually a complicated situation in which some local-aid 


Opting out of 
credit-card spam 


have dropped out due to 
on is 


our mailbox without discovering 
elo ed with the latest application for a 
e-free, pre-ap credit card. Some days, of course, 
such unsolicited spam is the only correspondence you get 
It's enough to drive any consumer mad. Unless, that is, you 
dial up what's known as the Credit Reporting Industry Opt- 
Out Number. The toll-free call (888-567-8688) has been set 
up so Americans can remove their names from the screening 
sts of the four largest credit-reporting companies in the 
nation: Experian, Novus, TransUnion, and Equifax. The effort 
ms from the federal Fair Credit Reporting Act, which 
eates rules and procedures to ensure that credit-reporting 
pect people’s privacy, and which Congress 
ed in January 2002. Under the law, and Jane Q 
Public can “elect to have [their] name and address excluded 


Dly by notifying the 
ce, the indust 


E out number 
Word of the ho 


S spread quickly, thanks, ironically, to 


funds are being cut and others are being increased. “It is the rare 
town reporter who calls the governor’s office seeking comment,” 
Fehrnstrom says. 

Even as Romney gets hammered on the front pages, he’s 
received a more respectful hearing on the editorial pages. On 
March 7, the Brockton Enterprise went so far as to assert that “it 
is certainly not Romney’s fault these cuts need to be made and 
not his fault that too many cities didn’t plan well enough for this 
rainy day.” Adds MetroWest Daily News editorial-page editor Rick 
Holmes, “Everybody in every town wants to blame Romney for 
everything. Because it’s one way to take the responsibility off of 
their own shoulders. So people beat up on him.” 

But even if there are shortcomings in the way local papers 
cover the impact of Romney’s proposal, their reporters are 
nevertheless performing an invaluable service: documenting 
precisely how the state’s cities and towns intend to deal with the 
pending cuts 

Geoffrey Beckwith, executive director of the Massachusetts 
Municipal Association, puts it this way: “There's nothing better 
than having an intern go on the Web and look at local newspaper 
stories, or a clipping service, to try and get what are 351 different 
stories out there with a common theme. Which is, there’s a lot of 
pain out there, a lot of dire consequences, and a lot of services are 
going to be cut.” 

Democratic political consultant Michael Goldman, who writes 
a fiercely anti- Romney column for the Lowell Sun, adds, “It's the 
reason why you need local papers. When you're talking about $2 
billion in cuts and you can be generic about them, it’s not about 
individuals or individual programs or individual lives. But when 
it’s the Lowell program for seniors getting lunches, when it’s the 
Methuen program for kids, when it’s the swimming pool in 
Malden 


all news is local.” 


— Dan Kennedy 


the wonders of advertising. Fliers, mail coupons, and 
e-mail messages have all circulated the number. Consumers 
should beware, however, that opting out doesn’t get their 
credit information out of the Big Four systems altogether. But 
some of the claims made by the opt-out-program circulars 
have also been overstated. For instance, one recent e-mail 
that's been forwarded around like wildfire warns that the Big 
Four credit-reporting bureaus will be allowed to release 
people’s personal credit information to “anyone who requests 
it” as of July 2003. That borders on hyperbole. In fact, the Fair 
Credit Act entitles these Big Four companies to release 
people’s names, addresses, and phone numbers to third 
parties, but not to anyone. Only “legitimate businesses that 
have permissible purposes,” as the legislation states — 
including insurers, government agencies, employers, the 
courts, and businesses processing transactions “initiated by 
the consumer” — will have legal access to such material 

But even if you can't halt access to your information 
entirely, you can prevent the Big Four companies from putting 
your name on its marketing lists, which credit-card and loan 
outfits then use to woo potential applicants. So take a few 
minutes, key in your vital statistics, and wipe your name off 
the rolls for good. It takes just five business days for you to be 
free of aggravating unsolicited spam — and for your mailbox 
to become, simply, free 


— Kristen Lombardi 


The boiling point by miknaeta Reia 


— Michael Blanding 
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Howard Fast, 1914-2003 


The newspaper obituaries of novelist Howard Fast — who 
died on March 12 at the age of 88 — were all very respectful; 
cautious, but respectful. For the most part, Fast has been 
remembered as a writer rather than a rabble-rouser. His best- 
known work was the 1953 novel Spartacus, upon which 
Stanley Kubrick's notable 1960 film was based. The prolific 
Fast also authored a best-selling five-volume 
multigenerational saga that traced the Lavette family from the 
turn-of-the-century in The Immigrants (1977) to the Vietnam 
era in The Independent Woman (1981). From 1931 to 2000 
he wrote more than 80 novels (24 of them mysteries under 
the pen name E.V. Cunningham), 18 children’s books, 24 
plays, and hundreds of short stories 

But Howard Fast was less famous for being a writer than 
for being a public political figure: a Communist and then an 
ex-Communist. Even when his literary work made headlines 

— as did his best-selling 1943 novel Citizen Tom Paine (a 
book that brought the Revolutionary War-era pamphleteer 
into the American pantheon of heroes) — it was because of 
the book's leftist political message. There was no doubt about 
it — Howard Fast was an old-fashioned, dyed-(red)-in the- 
wool, old-fashioned American radical. The theme of fighting 
against oppressive, unlawful power ran through all of his 
novels — Freedom Road (1944) is the story of an ex-slave 
who becomes a senator during Reconstruction; Clarkton 
(1947) is set during a strike at a textile mill; Spartacus is 
about a famous slave revolt again the Roman Empire, and 
y Silas Timberman (1954) is about a professor who is the 
victim of McCarthyism. But it was Fast's own political fortunes 
that captured the public imagination 
Born in extreme poverty in the Bronx in 1914, he joined 
the Communist Party in 1943, largely because of the party's 
stand on labor, US race relations, and the Soviet Union's fight 
against fascism. After the war he was one of many American 
progressives labeled “premature-anti-fascists” — /.e., they 
supported anti-Franco forces during the Spanish Civil War 
and by the late 1940s he had been blacklisted because of his 
known party membership. In 1950, he refused to give the 
House Un-American Act the names of 


ities Committee 




















































ir people who had he ort a hospital for Spanish 
Republicans in Toulouse, Fr >, with which he had been 
associated during the Spanish Civil War 

For refusing to c t was held in contempt of 

Congress and s' n for three months. But by 
1956 he had left the party (be se of the exposé of the 
horrors of Stalinism and the rise i-Semitism ) and 
wrote extensively about his new polit CiOUSNESS IN 

g The Naked God (1957). Unlike many w travelers,” Fast 
did not retreat into neo sm, however, but stuck to his 
progressive ideals: “| was part of a generation that believed in 
socialism and finally found that belief corroded and destroyed 

Ye That is not renouncing Communism or socialism. It's reaching 

’ a certain degree of enli ment about what the Soviet 
Union practices,” he noted in an 1981 interview 

rdi But the blacklist was ef fe. \n the early 1950s 


conservative groups such as the Legionnaires, the Sons and 
Daughters of the American Revolution, and the Minutemen 
pressured librarians to remove Fast's books from their 
shelves. In 1952, school officials in New York City, who 
formerly required high-school students to read Citizen Tom 
Paine, now banned the book from all school libraries. This 
was also the year he ran for Congress on the American 
) Labor Party ticket. And even though he had been a 
successful novelist for two decades, no publisher would take 
the chance of acquiring and publishing Spartacus, which 
prompted Fast to start Blue Heron Press, his own publishing 
house, in 1953. By the early 1960s, Fast was once again 
being published by mainstream publishing houses 
Howard Fast occupied not simply a unique position in 
American literature — that of the popular novelist who was 
overtly leftist — but he stood at a complicated intersection 
He was an intrinsic part of a tradition of Jewish-American 
progressive political literature that includes such diverse 
books as Michael Gold's hyper-realistic Jews without Money 
(1930) and Joseph Heller's absurdist, Marx Brothers— 
influenced Catch-22 (1958). He was also an unabashed 
radical activist who never shied from standing up for what he 
thought was right and, even more rare, who was not afraid to 
change his mind publicly when he was wrong. He was a 
public intellectual who understood that the best way to 
convey political ideas was through popular culture, and a 
working writer who knew that the average American reader 
was worthy of books that had intellectual content as well as 
great plots and characters. He was, like many of the people 
about whom he wrote — including Tom Paine — a citizen not 
only of the United States, but of the world. In our current 
political climate, it is any wonder his obituaries expressed the 
cautious respect they did? 






— Michael Bronski — 
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HEROES OF THE WEEK: THE DIXIE CHICKS 
Don’t mess with dumb-ass 


Rednecks can be a tough audience. — 
Simple folk demand a lot of pandering 
which is why some crossover Dixie Chicks 
fans from the effete Northeast worried 
that the progressive-country trio might be 
chasing the Bush war-wagon with their 
red-white-and-blue publicity shots, their 
Super Bowl rendition of the National 
Anthem, and a number-one song (albeit 


tragic one) about a Vietnam soldier on 
their latest CD, Home. Fear not. On 
Monday, March 10, as first reported in 
the Guardian, DC singer (and Lubbock 
Texas, native) Natalie Maines drew cheers i 
from a London concert audience by ae Ae 
confessing, “Just so you know, we’re eK 
ashamed the president of the United 
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. —s the Chicks were encountering in E 
States is from Texas.” station KSCS’s graphic “shut up and the Dixie C1 : 

The stateside backlash was swift, with sing” advice to Natalie Maines sik ok eth ; S 
Southern listeners calling for local radio until they kick coming 
stations to stop playing DC cuts. Initially in which 93.2 percent of 14,000 voters ron May | in Greenville, South 
at least, the Chicks held their ground, disagreed with Maines’s statement. The Carolina. The Grammy n't hit 
issuing a statement to the effect that free station has since invited public comment Boston’s FleetCenter unti 
speech made America great and Bush was the reasoning-level of which is typified by which point they will ha ced red 
ignoring voices of dissent. But that didn’t a Muskogee, Oklahoma, correspondent blooded US <¢ ces from Kr lle 
mollify the rabble. One Air Force town in who wrote: “Yes, innocent lives will be lost Tennessee lowa. We suggest th 
Texas literally ran a bulldozer over Dixie if we go to war with lraq. However, the Boston extend a m welcome anc 
Chicks CDs. KSCS, the official NASCAR reason for the war is to prevent even more fer to relocate 
station of Arlington, Texas, ran a Web poll innocent lives from being lost at the hands — Clif Garboden 


INTERNATIONAL POLITICS 
Shock to the system 


in the wake of his assassination last week in Belgrade, Serbian 
prime minister Zoran Djindjic was lionized both in his own country 
n the West as that country’s best political leader — and a symbol of 
orm. Both sentiments are indisputably true. Yet it i 
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popular anger 
Djindjic was V 
one day, watching a political rally 
e October 2000 revolution) Vojisiav Kost 
that the event was intended to show support 
presidential bid. Nearly é 
without voicing more than pe 

The stalling of reforms in Serbia was not ent 
Erstwhile reformers such as Kostunica helpe 
former Milosevic security officials and or 
maintained a death grip on vital state institutio 
acquaintances in Serbia harbored nothing but 

Such hostility was shattered by Djindj 
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DEPT. OF FIRE SAFETY 


BC’s beloved Middlemarch 
goes bye-bye — for now 


There were floodlights in the parking lot, throngs of college 
students in the arena seats, and animated-film snippets playing on 
the Jumbotrons. It was the Sunday night before Presidents’ Day at 
Boston College’s Silvio O. Conte Forum. And the top-secret theme 
for the 30th anniversary of Middlemarch, BC’s highly anticipated 
costume ball slated to take place last Friday night, had just been 
revealed: Disney. 

Some students seemed disappointed — a group of guys groused 
about not being able to dress like Lord of the Rings characters — but 
others were psyched. “I want to go as Ariel, so I can be cute,” said a 
blond girl in a fuzzy pink sweater as footage from Beauty and the 
Beast flashed onscreen. 

“] want to go as the Epcot Center globe,” said a nearby boy who 
didn’t seem to care about being cute. 

Middlemarch is a decades-old tradition at Boston College, an 
elaborate student-run theme party with a budget exceeding $30,000 
Held at BC’s O'Connell House, a special-activities manse seated on 
Upper Campus, undergraduate volunteers and Student Union staff 
managers typically spend about a month transforming the mansion 
into scenes inspired by a central theme. Last year, the motif was Willy 
Wonka and the Chocolate Factory, so students constructed a 20-foot 
chocolate cascade on the premises. A few years back, the theme was 
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Titanic 
must've felt on the sin 

But this year 
Chris Darcy, the assistant dean 






ng ship 


Middlemarch didn’t happen 







overseeing the g ala’s pre gt 
Warwick fire, there’d be careful scr 
Already, plastic vines and papier-maché leaves h 
resemble the forest in The Jungle Book, while 
imitated the underwater world of The Little 
conjunction with the school’s Facility Services Depart é 
Office of Environmental Health and Safety, Darcy invited the 

Newton Fire Department to inspect the more-than-halfway-complete 
They told us there was absolutely no way. The looks on 
their faces — there was a captain and two lieutenants 














decorations. “ 
— they were 
like, ‘There is just no way we can allow this event to goon in here.” 

Many of the materials used to convert the premises into 
fantasyland weren't fire retardant. “We're talking about bed sheets, 
cottons, nylons, wood, Styrofoam,” explains Darcy. And since the 
building dates back to the turn of the 20th century, there’s no 
sprinkler system. “That really compounded the problems.” Much tc 
the dismay of the student body, the administration cancelled the 
festivities — but just for this year. “A lot of people are concerned that 
Middlemarch has died and that’s certainly the farthest thing from the 
truth,” says Darcy..“We’re just looking to be as safe as possible.” 

Undoubtedly, the decision was a consequence of the West 
Warwick tragedy. “If that hadn’t happened,” Darcy admits, “we 
probably would've said, ‘Move this, fix this, take this covering off 
here.’ But that has changed the playing field.” 





— Camille Dodero 
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red letter days tour 


ee RS a Ss 


PN ot 31) See ON SALE THURS. NOON 


a See es 


VN enero 


15 LANSDOWNE STREET, BOSTON 


maa 
PUGOaIE 


Purchase 
Cave in “Antenna” 


har a a 3 ane 2t any Newbury store and 
PP en on YS receive 3 tree ticket to 
the show 


Pee mee ad 


THIS SAT, MARCH 22 
GS SS 


SATURDAY, APRIL 5 
Sea anes 


Tickets available at the Orpheum Theatre Box Office, Paradise Box 
Office Monday-Friday (noon-Gpm, Sat 3-6pm) or call (617) 423-NEXT. 
Tickets available at Avalon box office night of show only. 


Get Ticketsat American Expr 


asparagus, walnut, eggplant, zucchini 
on seven grain crust with cilantro 
pesto sauce. 


but go ahead and order pepperoni. 


aU 


F\/ 


(PIZZA PIE-ER ) 


b/d 


Wee Leese tb 
4 crusts, 9 sauces, 31 toppings 





Phoenix flashbacks 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Mike Miliard 


Mr. Know-it-all 
years ago: 
March 20, 1998 

Gary Susman got drenched by a tor- 
rential stream of obscure rock history, 
courtesy of “MTV’s big, bald, ubiqui- 
tous brain,” Matt Pinfield. 

“Even if you have to jog his memory, 
he’s a fountain of information. For in- 
stance, I ask him whether he recalled 
who Sonic Youth’s first drummer was. 
He didn’t, but when reminded that it 
was actor Richard Edson, of Stranger 
than Paradise and Do the Right Thing 
fame, he gushed. ‘Richie Edson! You 
know what band Richie Edson was in? 
Konk. They also asked my friend Jordy 
Gillespie to be the drummer in Sonic 
Youth. And Richie played in Sonic 
Youth, even though he played horns in 
Konk. Now, Jordy actually played 
drums in Konk, and the first place 
Madonna ever appeared in a video was 
in their video, trying to steal the show 
dancing on stage. And Konk actually 
did the theme for Bright Lights, Big 
City. Donald Fagen remixed it. They're 
on one of those Rhino dance-classics 
of-the-’80s CDs. They were an under- 
ground, East Village, cool, tribal per- 
cussive-and-brass band. Richie’s a 
great guy. He still plays in Los Angeles 
He jams with all these Latin bands. 
He’s always trying to get me to come 


out and see these bands.’” 


Notes from the underground 
1 Ow: ago: 
March 19, 1993 

Brett Milano reported on a pert, 
guitar-strumming subway habitué 
named Mary Lou Lord. 

“Before her first year as a performer 
was over, Mary Lou Lord had already 
played in some of the best-known ven- 
ues in Boston: Harvard, Park Street, 
Central Square — and those are only 
the ones on the Red Line. 

“Before anyone knew who she was 
or where she came from, most every- 
one had noticed that blond woman 
singing on the subway. But then, the 
sight of a woman who sings like an 
angel, looks like the reincarnation of 
Sandy Denny, and performs songs you 
didn’t think anyone else knew — Big 
Star covers? unreleased Dylan songs 
from bootlegs? — isn’t something you 
see on the way to work every day.” 


The rake’s progress 
1 5 years ago: 
March 18, 1988 

Charles Taylor gauged Dennis Hop- 
per’s career trajectory. 

“The vitality of his recent appear- 
ances has more to do with his develop- 
ing the resources of a professional, an 
actor working in a more conventional 
style. In Blue Velvet, the shock value of 
Hopper’s performance may have dis- 
guised the control that went into it . 
it was Frank Booth that was over the 
top, not Hopper. It may be useful to 
compare the performance with his turn 
in Apocalypse Now. Greeting Martin 
Sheen with the hyped-up proclamation 
You don’t talk to Kurtz, he talks to 
you, man. He’s got plans for you, 
man!’, he was very funny, but the joke 
seemed to be at least partly on the 
actor. It was all too easy to assume this 
reckless druggie was a slightly exagger- 
ated version of the off-screen Hopper.” 


Mission statement 
20 years ago: 
March 22, 1983 
Joyce Millman lamented the death of 
one of the best bands Boston will ever 


spawn, and the media’s 
coverage of it. 

“The 11th-hour media 
deathwatch over Mission of 
Burma’s final Boston 
shows a week ago tempted 
you to turn cynical. Some 
of the attention was too lit- 
tle, too late. The WBCN 
interview was well done, 
but it’s shameful that the 
station ignored Burma’s 
only album, VS., after 
pushing the band’s 1980 
debut single, ‘Academy 
Fight Song’/‘Max Ernst,’ 
and the 1981 EP Signals, 
Calls, and Marches.Some — 
of the publicity was plain 
ludicrous. Joyce Kulhawik 
of WBZ-TV conducted an 
interview with Burma gui- 
tarist Roger Miller (Kulhawik: “Was it 
worth it?’; Miller: ‘Definitely.’) while 
anchorman Jack Williams, Boston’s 
Ted Baxter, clamped his hands over 
his ears, screwed his face into an 
‘icky-poo’ grimace, and remarked, 
“Well, there are some people who 
won't miss them.’” 


Wall-to-wall 


2 5 years ago: 

March 21, 1978 

Sylviane Gold described a mural de- 
picting a locale that no longer existed 


Now, neither does the mural 
“N. Kredenser’s loving portrait of 


favorite. 


Harvard Square in the upstairs bar of 
Charlie’s Kitchen in Cambridge has 
been on the wall for more than 10 
years, which explains its slightly nos- 
talgic air: the Square’s old traffic 
kiosk, complete with cop, is pictured, 
as are a slew of establishments that no 
longer exist — and, of course, a slew 
that do. Harvard Trust, the Crimson 
Shop, the Coop, Touraine’s, and, in its 
own panel, Harvard Stadium are all 
depicted in sketchy, painterly strokes 
of character. ... The whole thing is lent 
a shimmery, dream-like quality by the 
purple fluorescent lights and the spirits 
dispensed at the bar.” 


Quit buggin’ me 
3 0 years ago: 
March 20, 1973 

A helpful reader wrote in to “Owen 
Slade’s Need to Know” column with 
some friendly advice for another dis- 
tressed reader: 

“Dear Mr. Slade, 

“To end this mess about the best 
way to get rid of body lice or crabs — 
this is the easiest way and it saves the 
embarrassment in a drug store. 

“Simply take a shot glass of your fa- 


reality Check by bavid sipress 


MISSION OF BURMA: not Jack Williams’s 


vorite whiskey and a small handful of 
sand. Pour the whiskey over the infect- 
ed area — then sprinkle the sand over 
the same area. 

“In a matter of minutes the little 
creatures get drunk and stone each 
other to death. 

“Yours, S. Shervanian, Roslindale.” 


Sound advice 


3 5 years ago: 

March 20, 1968 

Promoter Don Law dispelled a 
myth 

‘There is no Boston Sound. This is 
a fact that has escaped few who have 
scrutinized the slogan’s development 
from press release to household word. 
There is no sound because there is no 
similarity. The more sensitive ob- 
servers have also pointed out that little 
in the way of creative musical expres- 
sion is coming from the groups being 
billed as elements of the Boston 
Sound. Unfortunately, no one has yet 
commented on what the Boston Sound 
promotional campaign may have done 
to Boston as a music center. 

“What it has done, in all likelihood, 
is serious damage to the city and to its 
pop-music groups. This add-water- 
and-stir instant publicity has probably 
harmed the groups being recorded 
now — and in the future will prove to 
have made national success extremely 
difficult for other groups to attain.” 


Where are they now? 

Gary Susman is a contributing 
writer for the Boston Phoenix. Brett 
Milano is a contributing writer for the 
Boston Phoenix. Charles Taylor is a 
contributing writer for Salon. Joyce 
Millman is a freelance contributor to 
the Boston Phoenix and the New York 
Times. Don Law is Don Law. 


“| just bought a DVD player. What's a DVD player?” 





une 13 8PM 


6 ON SALE SATURDAY 10AM 


Get Tickets At TICKETS AVAILABLE AT THE TWEETER CENTER BOX OFFICE AND ALL ticketmaster LOCATIONS, WWW.TICKETMASTER.COM. CHARGE 
tr) BY PHONE (617) 228-6000. FOR AMERICAN EXPRESS GOLD CARD EVENTS CALL 800-786-GOLD. FOR GROUPS 20+ CALL 1-866-544-LAWN. 


Prefered seating available to American Express Gold Card and Platinum Card® members, call 1-800-786-GOLD. American Express Membership 
Rewards® points now accepted for all concert tickets. Please note: No refunds or exchanges. food or beverages, unauthorized recording devices, 
Pa TT cameras and lawn chairs are not allowed inside ticket gates. All events are rain or shine. Date, act, and time subject to change without notice. 
are service marksof Clear FOF More info call the Tweeter Center Events Line at (508) 339-2333. A service charge will be added to the price of each ticket. 1007WZLX 
Channel Entertainment The price of tickets is subject to a $2.00 per ticket increase on the day of the show. A Clear Channel Event. pee, ey 


Corporate America 


— www.bandboston.com 
= In Stores Now! Sverre <-imelelale (veh oh eh t 0 





- 


memes 2 seineapeaneaefatereys ye FF PRERER areee tare Sere tela ie re ete RP Ree te ee 


10 "MARCH 2 21, 2003 MEWS AND FEATURES THE BOSTON PHOENIX 


“urban bu 


Atel ar ty vps 


Tricks and treats 


Trompe l'oeil objects offer more than meets the eye 


ERHAPS ITS SIMPLY that our inner 

sophisticate already knows, all too 

well, that nothing is what it seems. But 
there's something about trompe /oeil that 
brings out the kid in all of us, the one still 
naive enough both to take things at face 
value and to find magic in the moment things 
turn out otherwise. Whether toys, pieces of 
folk art, or functional doodads, trompe /oeil 
objects inject a little whimsy into any setting 
especially where it's otherwise lacking — the 
bathroom, the office cubicle, and so on 
Here, then, is a shopping list of just such 
novelty items for those in daily need of a lift 
a laugh, a little surprise 


h 
Deiat ome 


Bubbie baths at Caswell-Massey 


“New York Bathtub Gin” ($25/large, $4/small) comes in a bottle that in- 
deed resembles a fifth of Beefeater and smells like a lemon twist; like 

wise, the gingham-beribboned “Old-Fashioned Milk Bath” 
kens back to the long-gone days of dairy farmers leaving quarts of cow- 


juice on the porch at sunrise 


Where to find it: 

* Black Ink, 5 Brattle Street, Cambridge, 
(617) 497-1221 

¢ Caswell-Massey, Copley Place, 100 Hunt- 
ington Avenue, Boston, (617) 437-9292. 

* DAPY, Prudential Center, 800 Boyiston 
Street, Boston, (617) 236-0482. 

¢ Jack’s Joke Shop, 226 Tremont Street, 
Boston, (617) 426-9640 

* POSH, 557 Tremont Street, Boston, (617) 
437-1970 

¢ Urban Outfitters, 11 JFK Street, Cam- 
bridge, (617) 864-0070; 361 Newbury Street, 
Boston, (617) 236-0088. 

¢ Yankee Candle Co., Prudential Center, 
100 Boylston Street, Boston, (617) 236-8269 


flated — 
($25) hear- 


Blueberry-muffin candies ($7.99) at Yankee Candle Co.: looks in- 


credibly like the real thing, smells 
only slightly more than the real thing 
does these days. 

Erasers at Black Ink 
yummy gummies abound at 
this Harvard Square gift shop, 
taking the form of everything 
from peanuts, soft-serve- 
ice-cream cones, and slices of 
meringue pie to nigiri and 
maki sushi, including sea 
urchin and sweet egg 
(peanuts, 50 cents; all oth- 
ers, $6.50/six-piece set). 


incredibly like the real thing, and costs 


tet, 


Wind-up toys at Black Ink ($13): speaking of 
sushi, Black Ink carries a five-piece set of wind- 
up toys, ail ringers for nigiri: salmon roe, 
shrimp, and three kinds of tuna. Frivolity doesn’t 
get much purer. 

Coca-Cola lamps at DAPY: the “Rice-Paper 
Coke Bottle Lamp” ($19.99) — talk about East 
meeting West — is shaped and painted to look 
like the famous vessel, complete with water 
beads; the “Deep Freeze Accent Lamp” 
($39.99) is designed to look, for no apparent rea- 
son, like a Coke bottle trapped in a block of ice. 

Budweiser speaker system at 
Urban Outfitters 
($48): we're 
talking two 
portable 
stereo 
speakers 


that resemble beer cans when in- 
and beer cans that you've 
crushed against your skull when 
deflated. Probably not for the 
Brahms enthusiast. 


Things that, um, don’t 
Sait and pepper shakers ($10) at Black Ink: a 
pair of light-bulb look-alikes to brighten up your 


meal. 
“Body detergents” ($5.95) at POSH: these pow- 
dered soaps are packaged to look like trial-size 


boxes of dish and laundry detergents, complete with retro 
logos and faux brand names such as Repent (“New Formu- 
la! Now contains Fire and Brimstone”) and Diva (“Super- 
Sensitive, High Maintenance Formula’). 
Poo pen ($3.98) at Jack’s Joke Shop: really writes. 
Enough said. 


MAIN PHOTO BY KELLY DAVIDSON, PRODUCT PHOTOS BY ADAM ROBERTS 


— Ruth Tobias 


moon Ts 


BY SYMBOLINE DA! 


HIS MIGHT BE one of those magical, it-all-comes- 

together weeks for some (earth or air signs). Spring 
equinox, plus sun shifting into Aries, brings us to the 
end of our zodiacal year. As for the stuff in the sky, this 
is that magic moment when the sun crosses the ecliptic 
from the Northern Hemisphere to the Southern. The 
waning moon means the theme is about sharing your 
knowledge, your experience, and your moods. This 
won't be the week to hold things back, especially for 
Libra or Aries, who may be feeling foiled by institutions 
or long-standing traditions. 


Thursday, March 20 

Waning moon in Scorpio. A day for distancing, al- 

though air signs could be craving affection. Scorpio, 
you may be caught in the middle today and tomorrow, but forget 
about compromise. It's all about pursuing passion. Taurus (es- 
pecially those born after May 10), this week, stick with those 
who love you, because insecurity could be too close to the sur- 
face for you 


Friday, March 21 

Waning moon in Scorpio; vernal equinox. The ancients 

viewed this day as one of massive spiritual and cultural 
significance, and we'd do well to follow their lead. View this as a 
personal “new year,” especially for spring cleaning. Good days 
for that include today, tomorrow, and March 26 and 27. Leo, are 
you acting up? Would attention or food make you feel better? 
VOC 11:30 p.m. until 10:33 a.m. tomorrow. 


Saturday, March 22 

Waning moon in Sagittarius; Sun moves into Aries; 

Mercury moves into Aries. Ahem — notice all that fire? 
That means today is excelient for getting a new perspective on 
a relationship or pet project (despite the waning phase). Sagit- 
tarius, be generous with others — they may need more than 
your time. Aries, a lot of attention has been and will be coming 
your way in the next month, but bear in mind that conflict and 
frustration are attached to it. Don't let it be a deal-breaker. 


Sunday, March 23 

Waning moon in Sagittarius; Pluto retrogrades in 

Sagittarius. Restlessness afflicts everyone, particularly 
air signs, and Sagittarius may need freedom (but then is afraid 
to ask). Gemini, you'll have to try harder than planned, and fo! 
low-through is a problem. Get help from your earth and water 
friends who think you're brilliant. 


Monday, March 24 

Waning moon in Sagittarius/Capricorn. Come in late, 

stay late. Come in early, fritter your time. Money mat- 
ters are best left until late afternoon. Rams and crabs may get 
irked if they don't feel like they're being heard, but Capricorns 
are in a good position to get exactly what they want (even if it 
means hurting others’ feelings). VOC 6:58 a.m. to 1:48 p.m. 


Tuesday, March 25 

Last quarter moon in Capricorn. Get another glimpse 

at events that happened around March 18, and see if 
matters that seemed very disturbing in early March aren't com 
pletely resolved. Waning moons are good for giving up habits, 
and Capricorn can really make changes (isn't it time for another 
job?). Time-out for Libra, who's given-given-given till the scales 
are empty. 


Wednesday, March 26 

Waning moon in Capricorn/Aquarius. A lengthy void- 

of-course suggests that the smart people stay flexible, 
no matter how much pressure there is to “stick to it” Stick to it, 
whatever it is — especially you earthlings. Capricorn, don't let 
the fire and air people make you crazy. Give them elbow room 
Aquarius, the magic word is “new.” How many new things can 
you have in your life from now through Friday? VOC 1:16 to 


7:51 p.m. ‘ 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon’s influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the sun sign 
opposite yours (see below}, expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittanus, 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon 
stays in each sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets, Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com., 


Symboline Dai can be reached at sally@moonsigns.net. 





AN EVENING WITH 


ANNIE LENNOX 


Wilbur Theatre APRILY spl 


ON SALE FRIDAY 10AM 


GetTickets At Tickets available by calling (617) 228-6000, at all ticketmaster locations, at the Colonial Theatre 


Box Office (106 Boylston St.) and Ticketmaster.com. 4 ticket limit per person. American Express Membership 
Rewards* points now accepted for all concert tickets. Date, act and time subject to change without notice. A service charge will be added to 
the price of each ticket. A Clear Channel Event. 


fscx 
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Paradise 


BOSTON'S LEGENDARY ROCK CLUB 


aie 


CALEXICO 


With special guests Nina Nastasia 
Friday, March 27 


STRANGEFOLK 


With special guests Three Percent 
RS} gel} aU leagmeed 


THE SOUNDTRACK OF OUR LIVES 


With special guests Caesars, Sam Roberts 
Sunday, March 23 


STYMIE | HAZIE MAZE 


With special guests Sugarcoat 
Wednesday, March 26 
Tickets available night of show only 


WBOS PRESENTS 

EDWIN MCCAIN 

With special guests Mieka Pauley 
Thursday, March 27 


Vea 
Cd Release Party 
With special guests Cracktorch, Eicodrive 
Friday, March 28 


PARTICLE 
RES gol) eee ras 


et Mee 


With special guests Keith Lewis 
Thursday, April 3 


KARL DENSON'S TINY UNIVERSE 
Evi yo raw g ied 

With special guests Marco Benevento and Joe Russo 
Wednesday, April 9 

With special guests Marco Benevento and Joe Russo 


ADDISON GROOVE PROJECT 
Friday, April 11 

With special guests Seth Yacovone Band 
Saturday, April 12 

With special guests OM Trio 


GROOVE ARMADA 
Wednesday, April 16 


: chauncey / Missing Joe 


_ Thursday, April 17 


se BL Cy 
DONNA THE BUFFALO 


eal April 18 


i rene ca PRIDE 
special guests Cabaret Diosa 


oa GY the 
Me 


on Beier cA mae al 
bY fol aler Sart) os : 
Tickets on sale Friday at noon 


AFRO-CUBAN ALL STARS 
Wednesday, April 23 


ADULT 


With special guests Magas 
Thursday, April 24 


THE DELGADOS 


With special guests Aereogramme, The Essex.Green 
Friday, April 25 


MATT NATHANSON 


With special guests Stephen Kellogg 
BS hats) og sd 


LIFEHOUSE 
Monday, April 28 


DIXIE DREGS 
Wednesday, April 30 


The Paradise is Located at 967 Commonwealth Avenue, Boston. All Shows On Sale Now. All Main Room 
Shows: 7pm doors 8pm show Sunday - Wednesday, 8pm doors, 99m show Thursday — Saturday, 18+ unless 
otherwise noted. Check out boston.cc.com for select upcoming shows on sale through web site only 


NIN 


Coming to the lounge: 


Adam Ezra Group CD Release party 
Singer / Songwriter Showcase 


Alex McDougal and Friends 


EE Ce eral) 


BW eel vert | 
Open nightly 6p-2a. 


PO er Cm mee 
All events 21+ / NO COVER 


B.0.B w/ DJs Mark V and Damian 


Cash Money and the Jetsetters 


OUT THERE 


I've had a great life, | think 


In memory? 


BY KRIS FRIESWICK 


"VE ALWAYS BELI that the most 
important things in life are not money, 
status, or fame, but experiences and 
ps. As such, I have spent what lit- 
I have on traveling the world, 
meeting interesting people, having fasci- 
nating cross-cultural exchanges, and see- 
ing enchanting foreign lands. I have devel- 
oped deep and abiding friendships with 
some of the finest people ever to tread the 
planet. I’ve been told I’ve led a very full 
and rewarding life. 
I sure wish I could remember it. 
his is not a memory problem of the “I 
got hammered last night and I can’t re- 
member a thin ariety. This is a systemic 
issue that goes back to my childhood. I as- 
cribe it to being preoccupied, 
from a very you i 
what c 
first grade, I was so busy 
daydr ibout what 
would happen after school, 
that summer, or in second 
grade, that I didn’t retain 
nories of my day- 
dhood, or my first- 
de teacher Mrs. Wall, or 
tle classroom at Sutton 
ventary School where | 


1 my glo —_ scatemic 


entire life not be ng present 
in the here and now and 
therefore, most of it didn’t 
make much of an impression. 
Fortunately for me, my very 
dear fr iends Beth and Gail 
have excellent memories. In 
fact, between them and my 
Palm PDA, I can easily re- 
trieve information about most 
of the past 21 years of my 
life. (1 met Beth and Gail at 
18, so I still have to rely on 
my sister and brother to fill in 
the younger years.) Thanks to 
my friends and their remarkable powers of 


recall, | can now tell the tale of the night we 


were involved in the legendary 1982 cam- 
pus-wide water fig I versity of 
New Hampshire — indeed, I can tell the 
story with a level of detail that makes it 
sound like I actually remember it (especial- 
ly the part where we beaned then-coll 
president Evelyn Handler with a gigantic 
water balloon as she, her husband, and two 

iends were leaving their home for a black- 

inner). With my friends’ patient and 

persistent prodding, I can vaguely remem- 
ber the time Beth and I went on vacation to 
Aspen, but it took us four days to get there 
and we ended up stranded in Houston. My 
friends even help me remember stories 
about stuff that happened when they 
weren’t around, but that I told them about 
(and then promptly forgot). 

Some of the things I forget are events so 
unique (and often traumatic) that you'd think 
they would be seared irreversibly into my 
memory. But even the most earth-shattering 
occasions tend to vanish from my brain as 
soon as they have passed. Some memories, 
like the night a stranger broke into my apart- 
ment and | chased him away with a butcher 
knife, are better forgotten. Others, I genuine- 
ly miss (like my college-graduation party; I 


draw a complete and utter blank on that one). 


DAVID SIPRE: 


So Beth and Gail have been invaluable to me 
s “Team Kris’s Memory.” 

I’ve also learned to keep a good visual 
record of things I’ve done. | have a photo- 
album collection that could put a career li- 
brarian to shame. But several years ago, | 
discovered that it had a disturbing flaw 
When I was moving my now-de ed 
grandmother into a nursing home back in 
1998, we spent a few hours looking 
through her old albums. Because of het 
rapidly failing memory, which had been 
fine until about age 93, she had no idea 
who any of the people in the photos were 
(including herself, oddly). When I got 
home, I pulled out an album from college 
and realized that I had no idea who about 
half the people were, either. From that day 
forward, I started writing little labels for 


each and every picture, listing who was in 
it, what they were doing, and why I cared. 
Perhaps most important, my memory is- 
sues are a big part of the reason I became a 
writer. If I write a story about something 
it happens (but before I forget about 
it), and the story gets published in an es- 
teemed periodical such as this one, and | 
cut it out and put it in a file, it creates an- 
other source of reference for when | in- 
evitably start wondering what | was up to 
back in good ol’ 2003 
Given that I am long- and short-term- 
memory challenged, you’d think I would've 
revised my life philosophy and gone for the 
money/status/fame thing instead of the ex- 
perience/friendship angle. Since I’m 
doomed to forget it all anyway, | might as 
well be rich, right? But in the final analysis, 
money, status, and fame all fade — just 
like my memory does. At least with my cur- 
rent approach, I get Gail and Beth, and 
their treasure-trove of stories about our 
lives together. There’s nothing | love more 
than sitting with them, sharing a bottle of 
wine, and hearing about all the fun we've 
had together over the years. It makes me 
wish I'd been there. * 


Kris Frieswick can be reached at 
eswick@verizon.net. 
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Center United Methodist Church 
7 Washington Street 
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‘Temple Ohabei Shalom 
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Dairy/veggie dinner and child care provided; 
bring pot luck desserts. 

‘To RSVP, or for more information 
about JALSA, call 617-742-1836 or 
jalsa@RoweResources.com 
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“Long distance relationships can work, 
they just require a lot of talking.” 


@ 








BY CECIL ADAMS 


Lately I’ve heard that cow’s milk is the “worst beverage on 
earth.” There are several Web sites about it like www.milk- 
sucks.com and www.notmilk.com and beoks that seem a little 
nutty but make some sensible arguments, like 1) many people, 
including myself, lack the enzyme to digest milk; 2) cow’s milk 
is actually bad for cats; and 3) you don’t see people drinking 
rat’s milk or dog’s milk. Some of their arguments do make 
sense. Please help! My wife is six months pregnant and drinking 


milk like a fish! 


St 
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5000 Night & Weekend Minutes 
Plus 200 Anytime Minutes 
students to avoid milk with a “Got Beer?” campaign and . 


asked the governor of Wisconsin to change the state’s official Nationwide Long Distance Included 
beverage from milk to beer; and b) the Notmilk site is run by j ——— 
Robert Cohen, who has been publicly disavowed by his one- 



















Wade Morris 








Uh, Wade? Fish don’t drink milk. Other credibility issues 
we need to address include: a) the Milksucks site is run by 
People for the Ethical Treatment of Animals, the any-publicity- 
is-good-publicity animal-rights group that urged college 
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milk is good for you on’t address them here. But you 





should know that human health is not the central issue { 





many milk opponents 
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¢ Many people can't tolerat 





ldren are often allergic 
to it, and in many cultures no one ¢ rinks milk once weaned 
True, but so what? Though most folks of Northern European 
descent can handle pl lenty of dairy, an estimated 75 percent of 
blacks, Latinos, and Native Americans — and 90 percent of 
Asians — don’t produce enough lactase, the enzyme needed to 
digest milk sugar (lactose). Maybe one to two percent of chil- 
dren under two are hypersensitive to cow ’s milk. The anti-dairy 
faction sees this as evidence that cow’s milk is an unnatural 
Anglo vice. Suffice it to say that milk consumption among 
Northern Europeans has a long history, and their low level of 
lactose intolerance suggests they've adapted. Since you asked, 
we drink cow’s milk because cows are big enough to produce 
up to 100 pints per day (try that with a rat). As for cats, who 
cares what’s bad for them? 
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Tk c, Sata ; “1 CAMBRIDGE NATICK 
rs Milk causes heart disease Sure, if you drink whole milk. [Cingular Wireless Stores One Porter Square, 617-349-35 Natick Mall Kiosk, 508-647-68 
It’s easy enough to switch to the low-fat variety. And to keep ACTON 22 Elliot Street, Harvard Square NEEDHAM 
fat consumption under control, you need to stick to low-fat 133 Great Road, 978-264-4311 617-354-3819 11 Second Aven 449-0062 
everything, not just milk ALLSTON 100 CambridgeSide Place ’ ROSLINDALE 
* Milk causes cancer, diabetes, osteoporosis, and so on. Here 1089 Commonwealth Avenue Cambridgeside Galleria, 617-374-9334 yi American y 
Z . . . . 545 47. 492.55 61 3 
we get into murky territory. Some studies say cow’s milk pro- pei aa ae — SHREWSBURY | 
saree baoamt concer; others any it supyrescen i. A purported 385 Southbridge Street, Auburn Mall Kiosk, 225 Worcester Road, 508-820-3404 31 Boston Tumpike, Route 7 
link between milk and diabetes is likewise controversial. Some 508-832-7308 680 Worcester Road, 508-879-1900 508-842-9595 
investigators have found milk protects against colorectal can- BOSTON LEOMINSTER SOUTH BOSTON th 
cer; others say the opposite. In short, research to date has been 8 Park Plaza, City Plaza, 617-227-9100 19 Sack Boulevard, Sears Town Mall nee ene eens OR aene Tn 
alice ae Se era ee ro 33 Union Street, 617-367-2871 978-840-6555 WALTHAM ie 
all over the place. (For the record, current evidence suggests 1 Bear Hill Road, 781-890-9366 
that young women who drink milk reduce their risk for osteo- 222 Newbury Street, 617-640-5640 win City Mall, 865 Merriam Avenue, 1077 Lexington Street, 781-647-440( 
vai 3 ae 290 Washington Street, 617-542-2188 978-466-9120 EE REIN SUSCL, FOES 
porosis, but that the protective benefit diminishes as they age.) a a : MALDEN WATERTOWN 
The use of recombinant bovine-growth hormone (rBGH) to we ructential Canter Koei. 55 tain Street: 761-393.5303 11 Mount Auburn Street, 617-9 
increase yields has raised concerns that milk may be contami- BRIGHTON MARLBOROUGH 485 Arsenal Street, Arser 
‘ z ° ms 7 17 722 
nated with hormone residue, pus from rBGH-related udder in- 1686 Commonwealth Avenue, ro rare ee oe Deities pe aaa 
fections, antibiotics used to treat those infections, and danger- 617-566-1100 a i aie ne Sacto oe Roac 
ously elevated levels of a natural growth factor called IGF-1. At meee Cleveland Circle, aaa ice WOBURN 
this point, no human-health risk stemming from rBGH use has 567 Fellsway, Wellington Circle 15 A Cummings Park, 781-721-2183 
been demonstrated, but one never knows. 781-393-0440 





¢ All the nutrients milk provides are available from other 
sources. True, but the typical American diet doesn’t include too 
many of them. To get calcium without consuming dairy prod- 
ucts, for example, you're supposed to eat canned salmon or 
sardines, legumes, kale, broccoli, and other green vegetables, 
plus calcium-fortified orange juice or soy milk. A determined 
adult can get the recommended daily dose (1000 milligrams) 
this way, but good luck getting a kid to eat all that. 

Don’t misunderstand — there’s a lot to be said for a 
nondairy diet (assuming you cut down on other animal prod- 
ucts, too). But I wouldn’t try giving up milk purely because of 
the supposed health benefits — and I definitely wouldn’t take 
it away from the kids, who will surely consume enough beer 
without being told it’s good for the planet. 8 
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Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at 
the Boston Phoenix, 126 Brookline Avenue, Boston, MA 
02215. 
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SONGS FROM THE MOVIES 


Lyle Lovett 


brings together for the first time, a collection of 
classic songs from his most popular soundtrack 
recordings. Accompanied by his Large Band, along 
with other notable guests, Lyle Lovett performs 
twelve great songs on this new CD. 
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ANDREA SALLY FISCHMAN 


A VISIBLE POLICE presence heightened tensions at the march. 


The last 


hurrah? 


Grim prospects for peace reap an angry 
crowd in Washington, DC’s latest protest march 


BY RICHARD BYRNE 


ASHINGTON DC — I stood at 16th 

and H Street on Saturday, watching 

the more than 50,000 protestors flood 
past Lafayette Park in brilliant sunshine. The 
mood of the crowd — in words and signs and 
even posture — was defiant and grim. Behind 
me, keeping the marchers out of Lafayette 
Park, were metal barricades and a menacing 
cordon of US Park Police cops — most of 
them decked out in full black body armor. 

For a moment, I flashed back to the bitter 
cold of the Washington peace march of Janu- 
ary 15. Despite the bitter cold, that march was 
purposeful — even buoyant. The marchers 
pressed against each other for warmth. The 
police presence was more relaxed. There was 
a spirit of hopeful surprise at the strength of 
the numbers who’d turned up that day to 
brave the chill. (See “The Long (Cold) 
March,” News and Features, January 24.) 

Saturday's march projected a much differ- 
ent vibe. There was more sarcasm and fatal- 
ism — even desperation — in the signs peo- 
ple carried. Many spelled out their messages 
with letters fashioned from duct tape. There 
were numerous pro-French signs, such as 
MERCI, FRANCE 1776, 2001 and 1 SUPPORT THE 
FRENCH RESISTANCE: FRENCH FRIES, FRENCH 
TOAST, FRENCH KISSING. At one point, a bois- 
terous group of young marchers had the entire 
intersection chanting “I love French fries!” 

The anar-kids were back and misbehav- 
ing, too. I watched a group of 10 or so romp 
across the southeast corner of the Ellipse in 
their black hooded sweatshirts and stomp 
down a section of fence, before blending 
into the bustling march. Local news outlets 
reported that another group of 50 or so 
marchers broke off and attacked the World 
Bank — smashing a window before police 
nabbed a few of them. It was the tiniest 
splinter of the large crowd, but it com- 
pounded the dark mood all the same. 

The increased police presence — with 
many officers tricked out in riot gear, batons 
at the ready — further heightened the un- 
ease of the march. The officers on the police 
cordon at Lafayette Park were treated to 
everything from friendly waves to outright 
abuse. Most of the comments implored the 
cops to “lighten up.” 

One of the US Park Police officers in 
charge occasionally sidled up to the barri- 
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cade to banter with protestors. He cited the 
civil disobedience performed at the park by 
women in the Code Pink march on March 8 
as one of the reasons for the heavy police 
presence. “Everything looks peaceful,” he 
observed, “and then someone comes along 
and performs civil disobedience.” One jus- 
tice-minded protestor with a flair for the 
dramatic seized on the visual contrast be- 
tween peaceful marchers and the cops’ 
storm-trooper attire. He set up shop next to 
me and handed out printouts, intoning: 
“This is what a police state looks like.” 

Something about this guy captured the pre- 
vailing mix of anger and resignation among 
the crowds. But really, now, This is what (fill 
in the blank) looks like is one of those ex- 
hausted protest mantras that should be put 
out to pasture, right along with “No Blood for 
Oil.” Faced with the prospect of an almost 
certain US-led attack, the antiwar movement 
seemed tired and bereft of ideas on Saturday. 

Almost 100,000 people ventured into bit- 
ter cold to march in January because there 
was hope. Hope in the United Nations. 
Hope in the power of protest. Two months 
ago, I saw dozens of buses, bearing activists 
of all ages from all over the Atlantic 
seaboard and New England. There was a 
sense that a strong demonstration could 
sway world opinion and stiffen the spines of 
Bush’s congressional opponents. 

Half that number came out to march on 
Saturday — and the crowd was much less 
broad in its politics. The radical-socialist 
organizers of the protest — International 
ANSWER (Act Now to Stop War and End 
Racism) — were quick to point out that the 
“emergency” nature of the protest dampened 
turnout, and that’s true. The organizers de- 
serve credit for getting the demonstration 
together nonetheless; International AN- 
SWER was more organized than ever on 
Saturday. On the grounds of the Washington 
Monument before the march, an air of fes- 
tive activist consumerism held sway. Interna- 
tional ANSWER sold T-shirts and passed 
out tons of printed signs and flyers. Strings 
of bumper-sticker and button vendors and 
book stalls did a brisk business. Protesters 
also had to run a gauntlet of gray trash bar- 
rels, standing alongside International AN- 
SWER workers stumping for donations. 


See ANTIWAR, page 18 
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ANTIWAR, from page 16 

But as organized as the organizers were 
on Saturday, the peace movement itself 
seemed in a state of uneasy dismay. The 
Bush administration is almost entirely isolat- 
ed in its plans to invade Iraq, offering up an 
irousel of rationales for 
regime change 
democratization. Yet opposition to the war 


has failed to coalesce around a single mes- 


uncony incing c 


doing so — disarmament 


sage or even to cut the thin connective tissue 
White House has woven to link the war 
1 Iraq to September 11. Meanwhile, con- 
ssional Democrats — and the party’s 
I il presidential contenders — remain 
split on Bush’s drive to war. And Saturday’s 
wed once again that when Interna- 
tional ANSWER is given the megaphone of 
C-SPAN, the antiwar message fragments 
into dozens of self-important speeches 
trumpeting bank: ws identity politics 
The air of foreboding on Saturday was 
paly lpable. The sense of a last hurrah before 
war was equally strong. Will the broad peace 
movement go silent when the bombs start 
dre »pping > What images of US antiwar protest 
will appear on the nation’s newscasts and in its 
newspapers owds of peaceful marchers, 
acts of civil disobedience, ot empty streets? 
HE MEDIAS COVERAGE of Saturday’s 
march holds some interesting clues as to 
how the antiwar movement might be por- 
trayed once US bombing in Iraq, dubbed 
“Shock and Awe” by the military, gets under 
way. On the plus side, the antiwar move- 
ment has already gained more media trac- 
tion than it did during Gulf War I. The 
sheer size of the antiwar marches has forced 
the media to pay attention, and the broad 
and peaceful nature of the demonstrations 
largely have inoculated the protests from 
charges of being unpatriotic 
umph of the antiwar movement’s new doc- 
trine of pre-emption *tting Out in front 
of wart 


On tt 


ANDREA SALLY FISCHMAN 


FACED WITH the prospect of war with Iraq, the antiwar movement seems both angry 


and resigned. 


already signs that the peace movement’s 
visibility will be circumscribed by the 
media’s portrayal of it. That puts the 
movement at risk of failing to live up to 
heightened expectations. For example, 
every account of Saturday’s march played 
some version of the “numbers game” — 
comparing the lighter turnout in Washington 
last weekend to previous marches. The trou- 
ble with the numbers game is that anything 
other than increased momentum (i.e., big- 
ger numbers) can be easily read as a 
diminution of the movement. Sunday’s 
Washington Post account tutted that “... the 
crowd did not match that at the coalition’s 
march in January, held in the teeth of bitter 
cold, a turnout that D.C. police estimated at 
100,000 but organizers said was much larg- 
er.” The march featured on the cover of the 
national edition of Sunday’s New York Times 


A 


was not the Washington protest, but a funeral 
cortege of 500,000 to mourn assassinated 
Serbian prime minister Zoran Djindjic. 

The false specter of “balance” also raised 
its ugly head again in accounts of Saturday’s 
march, As seen before, local broadcast media 
gave almost as much time to a band of less 
than 100 “counter-protestors” as it did to 
the 50,000 peace marchers. Four paragraphs 
of the Washington Post’s account focused on 
the lopsided clash between the two protests 
— and local TV news also played up the en- 
counters. Given that a war-frenzied US 
media is already foregrounding reports from 
its embedded journalists covering the mili- 
tary, the problem of “bogus balance” in anti- 
war-movement coverage is a crucial one. 

Even more damaging, however, is the de- 
cided lack of seriousness the media attrib- 
utes to the antiwar protests. The first (and 


most obvious) instance of such trivial- 
ization is what one could dub the 
“Janeane Garofalo/Ron Silver Syn- 
drome” — the media’s reliance on the 
cult of celebrity to synopsize America’s 
anti- and pro-war sentiment, turning 
the debate into a run-of-the-mill pundit 
shoutfest. The media further trivializes 
opposition to this war by portraying it 
as soft, mushy, and amorphous, a blob 
of pacifist sentiment. Although the anti- 
war movement is not being cast as “un- 
patriotic” as Gulf War II approaches, it 
is portrayed as idealistic and simplistic 
— featuring protesters waving home- 
made signs, flying kites, playing hacky 
sack. (For instance, the largest image 
accompanying the Washington Post’s 
story about Saturday’s march was a 
photo of two protesters caught in a 
tender embrace.) 
The untold story about the peace 
movement is, of course, more compli- 
cated. In a striking March 16 indictment of 
his own newspaper’s coverage of the anti- 
war movement, Washington Post ombuds- 
man Michael Getler pointed to the news- 
paper’s failure to “connect the blips” of 
uews about what he termed “public dissent 
or uncertainty.” Citing numerous instances 
of the Post’s downplaying protests, as well 
as congressional speeches and public re- 
ports about the costs of the war, he found 
the paper’s coverage lacking. 

Connecting the blips is not only the 
media’s responsibility, however. The anti- 
war movement itself has not developed a 
coherent media strategy beyond marching 
in good numbers and grandstanding on the 
C-SPAN soapbox. It needs to do so very 
quickly. In all likelihood, it will not do so in 
time. But to build a stronger movement ca- 
pable of resisting future pre-emptive US- 
military adventures, it mustdo sonow. & 
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MEDIA SCRUM: in the build-up to war, 


Fareed Zakaria in Newsweek, Frontline’s reports on Iraq, and Now with Bill Moyers 


DON’T QUOTE ME 


History — and Bush’s own reckless arrogance — make this 
a gamble whose ending could be ugly 


Into the darkness 


BY DAN KENNEDY 


HERE IS A short and deceptively mod 
» current New Yo 

Jon Lee Anderson ] 
eled through Iraq in an f 
what people were thinking on the eve of 
Anderson tells the story of Colonel Gerald 
Leachman, a British army officer and con- 
temporary of T.E. Lawrence who, after 
World War I, attempted t 
tificial country that hé 
of the remains of th 


est article in tl 


been carved out 


swashbuckling f 

through the d 

Leachman cam 

sassinated by a man named Sheikh Dhari 

whose murdero t lay is cele 

brated as a symbol of Arab 
Anderson interviewed Sheikh Muther 

Khameez Al-Dhari, the 71-year-old grand 

son of the famous 

counts Sheikh Muther’ 

ed” and yelling, “Le 

make war between t 

order to get what he 


nationalism 


not to attack! I am a 
Dhari, and I will defe 
ly.” To which a young 
Razaq added W 
about how to defend ¢ 
kind of occupation. The Americans and 
British cannot occupy Iraq. N 
cupy Iraq.” 

I read Anderson’s article late 


j ‘ 
oay Can OC 


n Tuesday 
night, after a second evening in front of the 
television, waiting for tl to n 
lowing George W. Bush’s 
dam Hussein on Monday, the sense was one 
of quiet, anxious anticipation. The argu- 


ol 


I 
matum to Sad- 


Sac 


ments for invading Iraq had been made hun- 


dreds of times over the course of many 
months: to root out Saddam’s weapons of 


mass destruction; to liberate Iraqis from one 


of the world’s cruelest dictators; possibly 
even to launch a nascent democracy that 
could, over time, transform the Middle East 
The arguments against invasion — more 


ify Iraq, an ar- 


elling, in my view — were equally fa- 

r: that we would be thumbing our nose 
ie international community; that many 
ocent Iraqi civilians might die; and that 

inciting further terrorist attacks 
gainst us and our allies. At long last, 
t didn’t matter what anyone 
thought. The war was going to take pla 
The only thing left to do was to hope to God 


that the optimists were right 


I 
tt 


Over the past few weeks, conventional 
wisdom about the likely outcome of the war 
and its aftermath has begun to take shape 
Virtually every expert, analyst, opinion 


ig talking head 


run by a sectarian maniac,” they write. “It is 
a place where the goons of Saddam roam 
free, where mothers witness their young 
sons being dragged off in the dark of the 
night, never to be seen or heard from again.” 
On Monday, Kanan Makiya, a leading Iraqi 
dissident and Brandeis University professor 
complained on PBS's Now with Bill Moyers 
that those who oppose bringing democracy 
to his homeland are guilty of “intellectual 
laziness” and a “lack of political imagina- 
tion.” He added: “There’s no alternative. 
There’s a war already going on. There's 
war being waged against the Iraqi peop 

The lamentations of Awadh, Al-Ridha, and 


There are so many television hours to fill, but only 
so much to say that’s new or important or even 
just plain interesting. 


t the war itself is likely to go ex- 
| the only questions b 
Iraqi forces will fight and if 
way to launch chemical 
logical weapons against American 
victory (rauc 
tossing Iraqis 
he hard part: the long occupation of a 
y whose | no matter how 
happy they are to be rid of a dictator who 
models himself after Stalin but who seems 
equally inspired by Vlad the Impaler — will 
soon begin to resent us, then to hate us 
then to demand that we get our hands off 
their land and their government and their oil 
and get out 
Or wind up like Colonel Leachman 


HE SUFFERING OF the Iraqi people 

should not be underestimated. In an essay 
for Salon this week, two exiled Iraqi dissi- 
dents, Adil Awadh and Sayyid Ali Al-Ridha, 
tell of the horrors of Saddam’s regime. “Iraq 
under the totalitarian regime of Saddam is 
not a country, it is a vast suffocating prison 


Makiya serve as a rebuke to the mor 

f the antiwar movement, with their NO 

LOOD FOR OIL signs and their posters « 

picting Bush as the new Hitler. They are a 

rebuke to France and Germany as well. But 
in a muscular sort of liberalism 
ve in the prudent application 


\merican force to advance values such as 


democracy and simple human dignity 

*n the actions of the Bush White House 
can only fill you with despair. 

Rather than engaging in the hard work of 
building a truly international coalition, either 
with the UN Security Council or without it, 
the president has been content to mouth ar- 
rogant, taunting phrases such as “you're ei- 
ther with us or against us.” His thuggish 
secretary of defense, Donald Rumsfeld, a 
buddy of Saddam’s in the 1980s, has man- 
aged to insult not only France and Germany, 
but even Britain, whose prime minister, Tony 
Blair, has risked his career in the name of 
transatlantic solidarity. And his secretary of 
state, Colin Powell, does his diplomacy by 
phone, eschewing face-to-face visits with 
foreign leaders, perhaps out of fear that his 
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re 


WITH BILL MOYER: 


everyone was writing — or talking — about Iraq. Highlights included Jon Stewart's observations offered on The Daily Show, an essay by 


political enemies will cut him out of the loop 
if he is so bold as to travel beyond the city 
limits of Washington. 

New York Times columnist Thomas Fried- 
man, a long-time advocate of overthrowing 
Saddam, wrote on Wednesday, “Though the 
Bush team came to office with this Iraq proj 
ect in mind, it has pursued a narrow, ideolog- 
ical and bullying foreign policy that has alien- 
ated so many people that by the time it want- 
ed to rustle up a posse for an Iraq war, too 
many nations were suspicious of its motives.” 

The cover of the current Newsweek depicts 
an American MOAB 
bombs” - 


the “mother of all 
falling from the sky. The head- 
line: WHY AMERICA SCARES THE WORLD. Inside, 
Fareed Zakaria — like Friedman, a liberal 
who has supported invading Iraq 
long, detailed essay titled “The Arr 
pire.” It is both devastating and depressing. 
Zakaria notes that even toward the end of his 
life, Franklin Roosevelt, sick, exhausted, and 
suffering from the indignities of polio, never 
stopped traveling, persuading, and cajoling 
other countries. The Bush method, by con- 
trast, is to insult and humiliate 

“The notion is that the United States 
needs to intimidate countries with its power 
and assertiveness, always threatening, always 
denouncing, never showing weakness,” Za- 
karia writes. “Donald Rumsfeld often quotes 

ine from Al Capone: “You will get more 
with a kind word and a gun than with a kind 
word alone.’ But should the guiding philoso- 
phy of the world’s leading democracy really 
be the tough talk of a Chicago mobster?” 

Then there are the Bush administration's 
plans for postwar Iraq. American govern 
ment and military officials will be in che 
for some time to come. But on Monday, th 
Wall Street Journal re 
the shattered country 


be parceled out to American companies 


iled that rebuildir 


job that will mainly 


which are competing for more than $1.5 bil 
lion in contracts. Among the bidders: Bech- 
tel, the shadowy, politically wired me gacor 
poration best known in Massachusetts for its 
notoriously lax financial management of the 
Big Dig, and Halliburton, the oil-drilling- 
equipment company formerly run by Vice- 
President Dick Cheney. Cheney, who 
emerges from his secure bunker only to talk 
to Tim Russert, was identified in a separate 
Journal story as the real mastermind of 
Bush’s Iraq strategy “choreographing 
events like Pluto, lord of the underground,” 
as New York Times columnist Maureen 
Dowd put it on Wednesday. 

Maybe the Bush administration genuinely 
believes that American businesses can rebuild 
Iraq faster, cheaper, and more competently 
than anyone else. But transforming the coun- 
try into Iraq, Inc., is exceedingly unlikely to 


See QUOTE, page 22 
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QUOTE, from page 20 

win back any of the former friends whom the White House 
has alienated with its unilateralism and arrogance. Then 
again, we can be reasonably sure that the president doesn’t 
particularly care 


S°. MANY TELEVISION hours to fill, so little said that’s 
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por interestit 


war actuall iay have by the time 
you read | 
there \ zon’s willingness 


around 
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e channels 


electronic Ameri ft-hand corn 


watched MSNBC 
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Once the 


ning a clock titled “Deadline,” just above the crawl, continu- 
ously showing right down to the second how much time 
Saddam and his sons had to pack up the gold bullion and 
screw. The quality programs, such as CNN’s NewsNight with 
Jaron Brown and, in the non-cable world, ABC’s Nightline, 
didn’t have all that much to report. Brown actually finished 
too early on Monday. “How we doing on time, guys?” he 
asked, panicking slightly. On Nightline, Ted Koppel had 
American soldiers show him the teddy bears some of them 
keep in their pockets 

The down-market stuff was just idiotic. And these days 
there’s nothing more idiotic than Fox’s Hannity & Colmes 
Even catching only a few moments was enough to leave me 
appalled. On Monday, right-wing co-host Sean Hannity “de- 
bated” Democratic activist Susan Estrich over the cones re- 
marks (and subsequent apology) that Dixie Chick Natalie 
Maines made about Bush’s Texas roots (see “Don’t Mess 
with Dumb-ass,” This Just In, page 7). Estrich, who man- 
aged Michael Dukakis’s 1988 oe campaign, is the 
Robert Kingsley Professor of Law and Political Science at the 
University of Southern California. I point that out only to 
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SIGN up TO WIN BRUINS 
PURSUE 


ask, Doesn't she have anything better to do? 
On Tuesday, Hannity was blasting Senate minority leader 
Tom Daschle for being unpatriotic because he had dared 
criticize the botched diplomatic efforts of his “commander in 
chief.” 
in trouble with everyone, including one of his home-state 
newspapers, the Argus Leader, of Sioux Falls, South Dakota 
An editorial in that paper called Daschle “out of line” and 
added: “When the war starts, all Americans will rally behind 
our men and women in uniform.” Perhaps truth is actually 
the second casualty of war; the first is dissent.) Say what you 
will about Fox’s loud-mouthed know-it-all, Bill O’ Reilly. His 
Tuesday show, at least, resorted to no such gimmicks 


(In fact, Daschle’s rather tepid words have gotten him 


featur- 
ing reasonably substantive interviews with Senators John 
McCain and Joseph Lieberman and New Mexico governor 
Bill Richardson, a former UN ambassador 

The best stuff y, was on PBS. On Monday 
The NewsHour dared te include radical historian Howard 
Zinn, of Boston University, in its post “Speech scrum. Zinn 
called Bush’s intended pre-emptive attack 
ment in American history,” and observed, “We are going to 
kill the victims of Saddam Hussein.” Frontline broadcast a 
two-hour special drawn from 10 previous documentaries on 
Iraq. It could have been called “The Triumph of W.,” 
that I don’t mean George W. Bush. Rather, Frontline ex 
plained how Paul Wolfowitz — currently deputy secretary of 
defense — has been pushing for a strike against Iraq (and 
other inconvenient regimes) since the presidency of Bush’s 
father, and has finally triumphed, along with fellow neocon- 
servatives such as William Kristol editor of the Weekly Stan- 
dard, and Richard Perle, chairman of the advisory Defense 
Policy Board. The aforementioned Now was worthy, too. The 
best part featured an interview Bill Moyers conducted with 
former Time editor and CNN head Walter Isaacson, now 
president of the Aspen Institute, and Columbia University his- 
torian Simon Schama, who said of Bush’s plans: “It’s a hell of 
a jump out of the plane, and I just hope the parachute opens.” 

But it was left to Jon Stewart, host of Comedy Central’s 
The Daily Show, to capture the moment in all of its weird 
unpleasantness. Stewart was in top form on 


, Not surprisingl 


‘a shameful mo 


and by 


Monday, show- 
ing a clip of Bush with Tony Blair and Spanish prime minis- 
ter José Maria Aznar “what he [Bush] calls the coalition 
f the willing and what everybody else calls England and 

Spain.” Stewart also expressed disbelief that the Bush-Blair- 
Aznar summit lasted just an hour — the time it takes to get a 
pair of bifocals made at LensCrafters, he observed and 
then cracked that, of that 60 minutes of diplomacy, there was 
probably “45 minutes of ‘Hey, why is France such a dick? 

T IS WEDNESDAY, just a little before 5 a.m. In less than 
15 hours we could be at war. Perhaps Saddam will leave 
Perhaps 


he'll torch his oil fields, blast American and British troops 


Perhaps he'll be assassinated by his own generals 
with nerve gas, and launch Scud missiles at Israel. Perhaps 
or kill thousands of Iraqi 
civilians during an intense aerial bombardment named 
‘Shock and Awe” by the Pentagon war plann 
case, the murk shou 
sad this 


But history suggests that wal 


we'll march in as liberators 


In any 
en way to some cl 


time you re 


the 1991 Gulf War 
nent US presence in Saudi Ara 


unknown Osama bin Laden to ica are jihad against 


consequences. Just as 
bia that convinced the then 


United States, so will this war create monsters that don’t yet 
have a name 

In Slate this week, Robert Wright predicts that Iraq hawks 
will soon be openly mocking those who opposed the war 
But, he argues, it’s not that simple. No, the war won't be 
long and messy, as many critics predicted but the occupa 
Saddam 


won't unleash weapons of mass destruction; but the wai 


tion “will be very long and increasingly messy.” No 


‘will make the future use of nukes more likely.” 

On Wednesday, the Wall Street Journal published a piece 
headlined PAST MIDEAST INVASIONS FACED UNEXPECTED PERIL 
The article details numerous misadventures in the Arab 
world, such as Napoleon’s conquest of Egypt, Britain’s occu- 
pation of both Egypt and Iraq, and Israel’s move into 
Lebanon, all of w hich ended in disaster for the invading 
forces. 

“Again and again,” write staff reporters Hugh Pope and 
Peter Waldman, “Westerners have moved into the Mideast 
with confidence that they can impose freedom and modernity 
through military force. Along the way they have miscalculat- 
ed support for their invasions, both internationally and in the 
lands they occupy. They have anointed cooperative minori- 
ties to help rule resentful majorities. They have been mired in 
occupations that last long after local support has vanished 
They have met with bloody uprisings and put them down 
with brute force.” 

Now it is George W. Bush’s turn. At this point, there is 
nothing to do but hope it goes well. The people of Iraq de- 
serve it, as do American and British troops. 

Unfortunately, there is nothing in history or in Bush’s own 
performance as president to suggest that this story will have 
a happy ending. a 


Dan Kennedy can be reached at dkennedy@phx.com. Read 
his daily Media Log at BostonPhoenix.com. 
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Storm in a sandbox? 


The Bush administration thinks that invading and rebuilding Iraq will be child’s play. But what if it isn’t? 


BY RICHARD BYRNE 


ASHINGTON 


nited 


iewers of NBC’s Meet 


The talk v 


ou believe Cheney, will be 


nomy 


our troops 
ile East ar 
world. Asked by Russert 
ple are prepared for a lo 
battle with significant American casualties 


Cheney replied: “Well, I don’t 


that. I do think there’s no doubt about the out 
come.” But the message is clear. Invading Iraq 
will be a no-fuss, no-doubt operation 

Yet there are numerous uncertainties on a 
broad number of fronts that Vice-President 
Cheney and others 
ed States toward war on Iraq with a small 
“coalition of the willing” and without a UN 
resolution are not mentioning publicly. They 


who are speeding the Unit 


include exacerbating both the economic down 
turn and the potential for terrorist attack at 
home, military failures and immediate battle 
field chaos in Iraq, and the potential for a 
major humanitarian catastrophe in Iraq during 
and after an invasion 

For all the vice-president’s confidence, these 


massive uncertainties bear closer examination 


HE HOME FRONT. The total negative ef- 

fects of war and post-conflict reconstruction 
mn the already flagging US economy and on 
American taxpayers are uncertain. In fact, the 
White House itself has brazenly refused to proj- 
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ld generate bil 
flow if they get 
hly three mil- 
oil a day.” Those resources will 
n any reconstruction of Iraq 
worth noting, however, that some 
estimate the cost of war will go higher than 
Russert's figure. In a November 2002 study 
that took in a wide range of economic factors 
and plated out both “short and favorable” and 
“protracted and unfavorable” war scenarios 
Yale economics professor William Nordhaus set 
the costs between $121 billion on the low end 
and as high as $1.6 trillion at the upper end 
But leave 


struction in Iraq itself blank for a moment. As 


the line items for war and recon- 


deficits climb on all fronts, Americans via 
the White House 


countries in the re 1 a Staggering amount ol 


have already promised 


cash to get them to go along with the invasion 
According to Monday’s Washington Post, the 
US Congress — and thus, American taxpayers 
will soon be asked to approve “war-related” 
aid packages of $8 billion for Israel, $4.4 billion 
for Egypt, and $1 billion for Jordan. “The 
Egyptian request alone,” Post staff writer Dan 
Morgan drily noted, “is equal to 25 percent of 
this year’s $16.3 billion U.S. foreign aid budg- 
et.” For a US economy that’s already reeling, 
added Iraq-related expenditures are sure to 
leave American taxpayers poorer in the long 
run. But that seems to be the only sure thing 
about the White House’s march to war in Iraq 
Another home front uncertainty is the 
heightened risk of a terrorist attack on US soil 
from Iraq, Al Qaeda, or some other terrorist 
The administration has been 
busily expelling Iraqi diplomats from the Unit 
ed States — and urging other nations to do so 
ll. Many terrorism experts have predicted 
that a US invasion and occupation of a post- 
Saddam Iraq could breed another wave of ter 


organization 


as we 


1s 
e front. The anthrax scare that ter 


yutlets, Congress, and ordinary 


rorized media « 


citizens in the wake of September 11 illustrated 


how a simple, well-targeted terrorist act can 
sow seeds of panic. How will a nation trans- 
fixed by war respond to another such attack? 
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HE INVASION. There seems to be little ar- 

gument that the US has enough overwhelm- 
ing force to invade Iraq successfully. And the 
Bush administration’s willingness to use 
ground forces almost guarantees that recent 
failures that stemmed from relying solely on US 
air power will not be repeated. In Kosovo, for 
example, tactical deception by Serbian com- 
manders resulted in startlingly little damage to 
that country’s military forces. (It was, rather, 
continued NATO attacks on Serbian infra- 
structure and the threat of a ground invasion 
that ended the ethnic cleansing of Kosovo.) 

Yet what if US forces are not greeted (as 
Cheney put it) as “liberators?” One little-reported 
cautionary note is in order — the utter failure 
of a war game last August plotted closely to the 
impending US invasion. According to reports 
in the Guardian and the New York Times, the 
“Millenium Challenge” was the costliest (at 
$250 million) and most massive war game ever 
staged by the US military. It pitted US-led 
forces against what the Guardian described as 
“a militarily powerful Middle Eastern nation on 
the Persian Gulf that was home to a crazed but 
cunning megalomaniac.” 

laying the megalomaniac in question dur- 
ing the war game was a retired Marine general 
named Paul Van Riper — who certainly added 
“crazed” and “cunning” to the equation. Before 
the invasion started, Van Riper hit the US fleet 
stationed in the Persian Gulf with suicidal and 
pre-emptive plane and boat attacks that sank 
much of the attacking fleet — including an air- 
craft carrier. A time out was called and the 


CHAD CROWE 


and in the “do-over,” Van 
Riper’s hands were often tied to allow US 


game was “reset” 
troops to land and attack. One can safely as 
sume that Saddam’s forces — depleted and 
stricken with poor morale as they may be 

won't give US forces a “do-over. 

The question of civilian casualties also looms 
large over the US-led attack on Iraq, especially 
considering how unpopular the war is in inter- 
national opinion. As General Wesley Clark, 
who led the NATO war on Serbia in 1999, ob- 
serves in the conclusion of his book, Waging 
Modern War {Public Affairs, 2001], “the most 
pressing drumbeat” of the bombing campaign 
was to “minimize, if not eliminate, civilian casu 
alties.” Clark also notes that “each incident of 
accidental harm to civilians sent shock waves up 
and down NATO.” In a war as unpopular as the 
impending attack on Iraq, substantial and verifi- 
able civilian casualties will further damage the 
war effort, as well as reconstruction and recon 
ciliation in Iraq and throughout the world 

Just how the announced US bombing strate- 
gy of “Shock and Awe” will minimize civilian 
casualties is decidedly uncertain. Will the high- 
priced-munitions targets be located away from 
populated areas? Or will the warnings that 
“shock” and “awe” are the intended effect push 
the populace into shelters and basements and 
out of harm’s way? Heavy bombing with no 
civilian casualties will be highly difficult. 

However, even if Iraq has no strategist with 
Van Riper’s skill and cunning and the US-led 
invasion goes well, any occupying force will no 
doubt face at least two immediate flash points 
in keeping the peace they have imposed. The 
most straightforward problem is the long- 
simmering conflict between the minority Sunni 
Muslims (who have enjoyed preferred status 
under Hussein’s rule) and the majority Shiite 
Muslims. The latter group rebelled in the after 
math of the 1991 Gulf War — and suffered 
brutal suppression by Saddam’s forces, or 
what was left of them. In Southern Iraq, victo- 
rious US troops may have to shift instanta- 
neously from invasion to peacekeeping. Unlike 
Bosnia or Kosovo, where US troops entered 
with political agreements in place, the situation 
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in Southern Iraq will be more volatile and fluid 
— including waves of violent reprisals by 
Shiites against Sunnis. 

Even more vexing and dangerous is the situ- 
ation in Northern Iraq. Since the end of the 
Gulf War, Kurds in the north of Iraq who had 
been subjected to genocidal attacks by Saddam 
(including poison gas) have been living in an 
autonomous and self-governing region — pro- 
tected by US air power. Yet that oasis of Kur- 
dish autonomy is now under threat on numer- 
ous fronts. The first front is internal, a split 
among Kurdish leaders themselves. The Patri- 
otic Union of Kurdistan and the Kurdistan De- 
mocratic Party have warred frequently — and 
talks about establishing a united front have had 
mixed success in the run-up to Gulf War II. 

The second front is even more ominous — 
with implications for the region and NATO it- 
self. Turkey has made it clear that it will not tol- 
erate an independent Kurdish state on its bor- 
der, and it already has a military presence in 
Northern Iraq — where a small Turkish minori- 
ty called the Turkomen also reside. As part of 
the collapsed deal between Turkey and the Unit- 
ed States for rights to meg a US-led military 
invasion from Turkey, the Turkish government 
insisted on a military presence in Northern Iraq. 

Now that the deal is off, what stance will US 
troops in Northern Iraq take toward a Turkish 
military — particularly if Turkish troops occu- 
py vital oil fields or suppress Kurds in the re- 
gion? Throw in the recent arrival in Northern 
lraq of yet another potentially hostile military 
force — Iraqi Shiite insurgents backed by Iran 
and its military — and the recipe for chaos 
during and after an invasion seems complete 

What to watch in the invasion: any discon- 
nect between US military briefings and other 
news reports from Iraq; Turkish troop move- 
ments in Northern Iraq; status of the imposi- 
tion of civil law and order in the invasion’s 
aftermath 


OMINOES OR DISASTER? Among the 
tightly held tenets of the Bush administra- 
tion is that establishing democracy in Iraq will 
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cause a domino effect in the region, sweeping 
oil autocrats and Islamic fundamentalists away 
in the rush toward civilian rule and ballot 
power. It has become a favorite point of Presi- 
dent George W. Bush’s — who predicted last 
month that a downturn in terrorism and a 
alestinian state might result from war in Iraq. 

As reported in the Los Angeles Times on Fri- 
day, however, even the US State Department 
isn’t sure of such a result. A classified report 
compiled by the State Department and leaked 
to the newspaper was titled bluntly: “Iraq, the 
Middle East and Change: No Dominoes.” One 
of the report’s predictions, according to the 
Times, is that “Electoral democracy, were it to 
emerge, could well be subject to exploitation by 
anti-American elements.” 

Last week, the Bush administration gave the 
world a peek at its plans to democratize Iraq. 
National Security Advisor Condoleezza Rice 
argued that an “interim” authority composed of 
Iraqis would gradually assume governmental 
functions. Yet the possible composition of such 
a group was not laid out — and appears almost 
inevitably to involve substantial conflict not only 
between various groups inside Iraq (Shiite, 
Sunni, and Kurd), but also between those in 
side the country and those currently external to 
it: much-ballyhooed Iraqi opposition (see 

After the War,” page 26). 

If the possible circus of democracy in post- 
war Iraq isn’t bad enough, however, there is the 
more pressing question of getting bread to 
Iraqis during and after the conflict. At a sympo- 





sium on post-invasion Iraq held last week at the 


Johns Hopkins School of Advanced Interna- 
tional Studies, Kenneth Bacon — former Clin- 
ton-administration official and president of 
Refugees International — sketched out a 
nightmare scenario that saw as many as 3.5 
million refugees in post-invasion Iraq. He ar- 
gued that the Bush administration’s prepara- 
tions for post-conflict Iraq were sketchy at best 
— and also being kept from the public eye 

Yet even more worrisome to Bacon was the 
lack of funding and the unpreparedness of the 
United Nations and others to address the 
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issue. He noted that the UN’s preparations 
were “far from complete” and “far from ade- 
quate,” and pointed out that only $37 million 
of the estimated $123 million in monies 
pledged to the UN by member countries to as- 
sist refugees in lraq has been received thus far 
The long lead time for the invasion, Bacon ar- 
gued, made such a potential shortfall even 
more problematic. “There is no excuse for any 
program saying that it is not prepared for war 
in Iraq.” 

Another factor in the post-conflict humani- 
tarian situation is whether the UN and other 
non-governmental organizations will even be 
allowed to assist in rebuilding Iraq. As late as 
Sunday, President Bush was arguing for a UN 
role in rebuilding Iraq. Yet Monday's Wall 
Street Journal reported that the administration 
is drawing up contracts that hand much of that 
work to private US companies. If that is indeed 
the case, the role of NGOs and international 
authorities will be severely circumscribed 

The latter approach squared closely with 
what Patrick Clawson — deputy director of the 
Washington Institute for Near East Policy 
argued before the same audience that heard 
Bacon speak. Clawson argued that the Bush 
administration had thought deeply about _ 
conflict Iraq — and had largely settled on al- 
lowing Iraqis (and not NGOs) to take the it 
in humanitarian assistance and reconstruction 
“The Iraqis want to run this,” Clawson insisted 
“They don’t want NGOs and humanitarian o1 
ganizations to do it for them.” 

What role experienced humanitarian organi- 
zations will play in rebuilding Iraq, then, also 
appears to be uncertain. 

What to watch in post-conflict Iraq: Military 
or civilian rule; the role of the UN; inclusion or 
exclusion of NGOs 








CTORS. Piling uncertainty on uncer 
tainty can be numbing — yet there are still 
more potential flashpoints that attend the US- 
led invasion of Iraq, throughout the region and 
the world. For instance, much has been made 
of Israel’s role in the invasion 
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Saddam manages to repeat his 1991 Scud- 


missile attacks on Israeli targets. In the Gulf 
War, Israel restrained its armed forces from re 
taliating 





and possibly provoking a wider re 
gional conflict 

This time, there have been no such blanket 
public assurances. Rather, there have been sig 
nals in the opposite direction. Israeli defense 
minister Shaul Mofaz told Time magazine as 
recently as Monday that Israel won't resort to 
“automatic responses,” but that “this time it 
must be clear t¢ 


2veryone that might endange 








us, especially the Iraqis, that Israel reserve 
right to retaliate 

The effect of an invasion on the immediate 
Middle East political situation is also uncertair 


The leaders of Jordan and Egypt, in particular 





have spoken clearly about the invasion’s poter 


tial to roil the region — and their c 


particular 


untries in 
in street protests and other ex 
pressions of dissent 

And then there is the crisis that dare not 
speak its name: North Korea. On Sunday 
Meet the Press, Cheney downplayed the crisis 








on the Korean Peninsula 
tilateral approach. Yet other natior 
gion (including Russia and China 


fused to adopt multilateralism in thi 
and North Korean dictator Kim J 
accelerated his nuclear program duri 
Iraq build-up. He doesn’t ap 
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TALKING POLITICS 


Will Bush’s promise of democracy for lraq be kept? 


After the war 


BY SETH GITELL 
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rmer lragi gOV ernment minister 
ion has contacted 
in recent weeks to discuss his possible partici 
pation in Iraqi reconstruction. Pachachi, part 
of the traditional Sunni elite, holds the appeal 
to the State Department 
ular, patrician figure whos 
under the old Iraqi mona 


Dey 


yi Natic 


inded in October 1992 by 


us or ethnic interests. It’s 
group to have drafted a constitution for 
post-Hussein Iraq based on democratic prin- 
ciples. But presidential administ 
back to the first F 
ered history with th 
is, will the current Bus 
deem past US failures to support INC e 
to oust Hussein? 
N OCTOBER 1992, just months after the 
ad of the Persian Gulf War, the INC was 
formed when 234 dissidents opposed to Hus 
sein met in the Northern Iraqi city of Salahud- 
din. In the early and mid 1990s, the group 
gained military significance with the help of 
the CIA, the seeming support of the Clinton 


administration, and the shelter provided by the 


no-fly zones. By 1995, the INC had built up a 
small army in Northern Iraq and launched an 
attack against Hussein. Just as Iraqi troops 
began to defect and it looked like the INC re- 
volt might gain momentum, according to cur- 
rent US State Department official David 
Wurmser in Tyranny’s Ally: America’s Failure 
to Defeat Saddam Hussein (AEI, 1999), the 
CIA withdrew its support for the INC army. 
The Clinton White House ordered the agent 
working with the INC to notify the group that 
f it moved forward militarily against Hussein 


there would be no 


also said by some that the group’s fighters 
were “feckless” and incompetent. In the mid 
1990s, some in the CIA backed the idea of an 
internal coup against Hussein, perpetrated by 
the Sunni Iraqi National Accord. Whether this 
represented a sincere belief, an institutional 
bias against opposition groups with large 
numbers of exiles (perhaps the exile-friendly 
INC were too reminiscent of those the US 
backed in the ill-fated Bay of Pigs insurrection 
in Cuba), or a preference for stability at any 
cost, is not really known. But these biases have 
in the past — and may still in the future 
impede the goal of building a democratic Iraq. 
There are, to be sure, valid concerns about 
the INC. While the Kurds technically fall 
under the auspices of the INC, they are wor- 
ried about what will happen to their semi- 
autonomous region in the North when a suc- 
cessor state is established. The Kurds are “gov 
erning themselves, and they have a government 


that’s focused on the interests of the people,” 
said former US ambassador to Croatia Peter 
Galbraith to Radio Free Europe last month. 
And I think it’s very understandable that they 
want to retain that.” Galbraith, writing for the 
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the Shia in the 

South and the Kurds 
in the North rose up against Hussein. But 
Bush failed to order support for the rebels 
when Hussein employed helicopters — which 
could have been easily shot down by the 
American air force controlling Iraqi airspace 

to defeat them. As a result, millions of Kur- 
dish and other refugees poured into Northern 
Iraq, where the US continued to enforce a no- 
fly zone, to escape Hussein’s onslaught 

The INC has continued its attempts to 
build US support, however. In March 1998, 
Ahmad Chalabi, the founder and leader of the 
INC, testified before the Senate Foreign Rela- 
tions Committee, which was then holding 
hearings on US Iraq policy. He was born in 
either 1944 or ’45 (biographies list both 
years) to a wealthy Baghdad family, which left 
Ir iqa decade later. Chalabi, who describes 
himself as both “Shia” and “secular,” attend 
ed the Massachusetts Institute of Technology 
and received a graduate degree from the Uni 
of Chicago in mathematics. His testi- 
mony marked a turning point in US policy to- 


versity 


ward Iraq. Chalabi’s presence in Washington 
helped prompt Congress to pass and Presi- 
dent Clinton to sign the Iraqi Liberation Act, 
which declared the “policy of the United 
States to support efforts to remove the regime 
headed by Saddam Hussein from power in 
Iraq” and earmarked $97.5 million for the 
“democratic opposition organizations” which 
ied, among others, the INC and the or 
izations named above 
Not everyone, of course, thinks the INC 

should run a post-Hussein Iraq. For much of 
the 1990s, many within both the CIA and the 
State Department viewed the group with a 
skeptical eye. Chalabi, they whispered, was not 
reliable; they held legal troubles involving a 
bank he founded in Jordan against him — he 
was accused of diverting the bank’s assets 
(Chalabi blames his legal difficulties on sup- 
porters of Hussein, who, he claimed, pres- 
ured Jordan’s king to shut him down). It was 
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IRAQI OPPOSITION LEADERS Massoud Barzani, Abdelaziz Hakim, and Ahmad 
Chalabi were together last month. Will they be able to get along in a post-Saddam 
Iraq? And who will emerge as the country’s leader? 


Boston Globe Magazine in December, suggest- 
ed that Chalabi had tried to grant the Kurds “a 
self-governing unit within a federal Iraq” as far 
back as 1992. How big a unit and with how 
much power are still unsettled questions 

Others suggest that the INC umbrella may 
not incorporate the aspirations of the Shia 
majority in Iraq. “The INC has been an un- 
representative group trying to usurp a dispro- 
portionate share of the power,” says one 
Washington-based critic of the INC, a hawk 
who is independent of the Bush administra- 
tion and wished to remain anonymous. “They 
always say we can’t empower the Shia, they’re 
Shias, they’re fundamentalists.” Still, the INC 
has gone out of its way to make overtures to- 
ward the Supreme Council for the Islamic 
Revolution in Iraq. The INC and other oppo- 
sition groups, in fact, met with the Supreme 
Council in Tehran in late January. 

“Many of the people needed to build a new 
Iraq will have to come from among those who 
live in Iraq currently and have never left,” says 
Cambridge-based Joseph Braude, the author 
of The New Iraq: Rebuilding the Country, For 
Its People, The Middle East and the World 
(Basic Books, 2003). “That having been said, 
you're going to see lustration in Iraq. That 
means a purging of the civil service and min- 
istries of apparatchiks who were most closely 
association with a system of oppression.” 


MID THE CONFUSION that exists in 

raq right now, one thing is clear. Bush and 
his administration have paid far more attention 
to the military side of the Iraqi equation than 
the rebuilding side. So far, the administration 
has designated just one individual, Zalmay 
Khalilzad, a special assistant to the National 
Security Council, to serve as envoy to the vari- 
ous Iraqi opposition groups. “He’s one guy on 
the National Security Council ... without a 
staff,” says Francis Brooke, a long-time politi- 
cal advisor to the INC who spoke to the 


Phoenix from Northern Iraq. “When you con- 
sider the political future of Iraq is really the 
critical question — we're going to win the war 

{the political side] is a little underempha- 
sized in the current administration. We need 
more people and we need better people.” 

As an example, Brooke cites the US govern- 
ment’s failure to help the INC add 65 addi- 
tional members to the group’s consultative 
council. (That’s important because the council 
would likely serve as the precursor to any kind 
of legitimate Iraqi provisional government.) 
The group’s current council has 65 people on 
it, but INC members want to add the names of 
65 more members who currently reside within 
Iraq. “We're fully aware of people who would 
make good additions to it,” says Brooke 
“There’s no one in the United States who has 
even the first name of somebody who would 
make a good addition to it.” 

Still, the INC is positioning itself for success 
in a post-Hussein Iraq. It has been an impor 
tant opposition group working with the Amer- 
As of Tues- 
day, INC troops had plans to enter territory 


ican military in the event of war 


controlled by Hussein as soon as hostilities 
began. An armed con- 
tingent of the group is 
based at a bunker near 
the strategic Dokan 
Dam, which controls 
the power and water 
supply to the city of 
Irbil, in Northern Iraq 
Working in concert 
with some 20 opera 
tives of the CIA and 
120 Special Operations 
Group forces, the INC 


hopes to play a military 
role in the removal of 
Saddam Hussein from 
power. “We are mobi 
lizing to move South 
Brooke said. “We have 
people depk ved from 
here to Baghdad We 
fully expect to be in 
Baghdad before the 
American forces 

Meanwhile, Kanan 
Makiya, an INC official 
who worked closely 
with the US State De- 
partment in writing 
“The Future of Iraq Project,” a blueprint for a 
democratic Iraq, spoke at the National Press 
Club on Monday. (He’s also a professor at 
Brandeis University who has written two books 
detailing the totalitarian horrors of Hussein’s 
regime: Republic of Fear: The Politics of Mod- 
ern Iraq (University of California Press, 1998], 
under the pseudonym Samir al-Khalil, and 
Cruelty and Silence: War, Tyranny, Uprising 
and the Arab World [Norton, 1999].) Makiya 
outlined efforts being taken by the INC to dis- 
rupt the Iraqi dictator. “There’s activity in the 
streets actually every night in Baghdad,” 
Makiya said. “There are operations going on 
there, propaganda being disseminated, there 
are people being encouraged ... to discourage 
their sons, their fathers, their cousins from 
doing anything during the war.” (Makiya made 
international news when he denounced a Pen- 
tagon plan to rule Iraq militarily, in a February 
piece in the London Observer.) 

Will the INC’s efforts ultimately be signifi- 
cant? During World War II, the entry into 
Paris of General De Gaulle and the Free 
French played an integral role in helping to re- 
construct the honor and dignity of France. It 
also gave De Gaulle the political legitimacy he 
needed to establish the Fourth Republic. The 
INC may have this in mind in making its dan- 
gerous dash to Baghdad. But military histori- 
ans remember that even De Gaulle had to get 
his Paris jaunt approved by the American pres- 
ident, Franklin Roosevelt. The future of Iraq 

and the INC — will be determined at least 
in part by President Bush. The coming days 
will determine if Bush’s commitment to 
democracy is real, and not merely rhetorical. 
How future generations view the current Iraq 
war will hinge on whether it results in Iraqi 
democracy, Saddamism without Saddam, or 
years of American occupation. & 
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BY MIKE MIUARD 


Whan that Aprill, with his shoures soote, 
The skier’s heart hath perced to the roote 
Geoffrey “Big Air” Chaucer 


PRIL IS THE cruelest month. Wasn’t it Warren 

Miller who said that? All those lowlander drones 

may wait with bated breath for the blooming of 
the crocus and the bluebird’s twittering chirp, pining for 
the chance to get outdoors in the warm spring sun and 
shed the winter’s lard. But the already-toned (and 
tanned) folks who've been shredding the slopes all win- 
ter look to the coming thaw with fear and loathing. 
After those precious few weeks of short-sleeved skiing, 
what then? More than six months till the next snow 
falls. No more fireside snifters of Courvoisier. That 
flashy parka is consigned to the darkness of the moth- 
infested closet. No more high-speed quad rides until 
November! 

Fear not. An ever-increasing number of ski resorts in 

New England are staying open year-round, offering on- 


» lodgi 





x, dining, and a wealth of activities: chair- 





lift-serviced mountain biking, swimming, horseback rid 
ing, climbing, watersliding, gondola rides, and golf are 
just some of the warm-weather activities that can keep 


) his or her beloved schussing 





grounds 





lights 


Sugarloaf (5092 Sugarloaf Access Road, Carrabas- 
sett Valley, 800-THE-LOAF; www.sugarloaf.com). 
Keep the skis on, at least for a while. As 
one of the larger and more northerly re- 
sorts, Sugarloaf can afford to keep its 
slopes open longer than most. Celebrate 
this fact at the 15th annual Reggae Fest, 
held April 11, 12, and 13. Aprés ski, 
toast one up (a marshmallow on the 
bonfire, we mean) and get all irie to the 
sounds of some of the best island rid- 
dims lily-white New England has to 
offer. What better than songs of distant 
sandy beaches to put one in mind of the 
summer weather that’s soon to arrive? 
And when it does, Sugarloaf takes on a 
whole new identity. For one thing, it’s 
green, not white. For another, many of 
its trails are given over to the high-speed 
bump ‘n’ thump of mountain biking. It’s 
only $35 for a full day’s bike rental. At 
lower elevations, golf is the thing. The 
*Loaf’s links were named among the 
best 100 in the US by Golf magazine 
this year. If you’d rather just get out and 
enjoy the summer splendor of Maine’s 
western mountains, use Sugarloaf as a 
starting point for a tour with an experi- 
enced Maine guide. Be it fly-fishing les- 
sons or a twilight moose-spotting excur- 
sion, you'll find these guys know their 
woods. 

Sunday River (Sunday River Road, 
Newry, 207-825-3000; www 
-Sundayriver.com). The pining for 
warm weather starts early at Sunday 
River, too. Sugarloaf may have the Reg- 
gae Fest, but the River pays tribute to 
that Caribbean Captain Courageous, 
Jimmy Buffett, with its inimitable Par- 
rothead Weekend, held April 4, 5, and 6. 
As the man himself might once have 
said, “Why don’t we get drunk (and 
ski).” In addition to the louche island 
stylings of Buffett cover bands (there's 
more than one?) all weekend long, the 
weekend’s activities include Bust and 
Burn Mogul Mania, in which 225 ama- 
teur skiers and boarders compete for 
more than $20,000 in prizes, a contest 
to see which intrepid folks are able to 
skim on skis or boards across 30 feet of 
thawed pond. And, of course, there’s a 
competition among local restaurants for 
the best Margarita. Sunday River’s snow 
season ends May | (a day of free ski- 
ing!), but things still swing when the 
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e snow 


AREA SKI RESORTS OFFER PLENTY TO DO IN THE OFF SEASON 


white stuff has melted away. Shifting gears to mountain 
biking, two of the resort's high-speed chair lifts ferry 
bikers up the mountain’s face, then set them loose on 
the wending byways of its eight interconnected peaks 
This summer, Sunday River offers three new trails for 
expert riders from its North Peak, and new terrain for 
beginners close to South Ridge. Just $199 gets you a 
season pass for access to these complex tangles of 
bramble and brush all summer long 

Camden Snow Bowl (Hosmer Pond Road, Cam- 
den, 207-236-3438; www.camdensnowbowl.com). Of 
all the resorts in New England, the Snow Bowl alone 
has the considerable benefit of being located a stone's 
throw from the coast. That doesn’t mean much in the 
winter, but in the summertime, it makes the resort 
prime real estate — within easy distance of quaint 
Camden, Rockport, and the ferries to the great bike 
tours available on the islands of North Haven, Vinal 


haven, and Islesboro 


Massachusetts 

Jiminy Peak (37 Corey Road, Hancock, 413-738- 
5500; www.jiminypeak.com). Before things thaw for 
good, head to Jiminy for one last bl 


with Spring Fling on March 22. ¢ 










ist Of sporting fun 


equinox with an outdoor barbeque ¢ 








stamina, and sexiness On Skis 





Box Derby and the 





Keep the swimwear on hand for ¢ 


Jiminy Country Inn’s swimming pool and tw 


whirlpools are perfect 1 


sitories for melted snow 





and ideal places to chill out after a day of pound 





trails on a muddy mountain bike or taking ad 


the resort’s climbing wall, Alpine slide, or “Eurc 
bungy.” When you're all 





all bungied out, head f 
drive and some culture at the Norman Rockwe 
um in Stockbridge or the Massachusetts Muset 
Contemporary Art in North Adams 


flew Hampshire 

Attitash Bear Peak (Route 302, Bartlett, 603-374- 
2368; www.attitash.com). In many ways, summer is 
Attitash’s time to shine. In the winter, its slopes are 
forced to compete with its many White Mountain 
neighbors. But how many of those, when the snow has 


melted away, can boast Alpine slides, water slides 





horseback riding, mountain biking, scenic sky rides 
climbing walls, mountainboarding, a ropes course, and 
an, uh, “trampoline thing”? (It’s a trampoline with 
bungee cords, for that extra kick skyward.) If you think 
you can handle it all, sign on for a Grand Summer Va 
cation, where staying at the Grand Summit Hote 
each member of your family $35 “fun spots” (sorta like 








Attitash cash) every day, which can be blown almost 
anywhere, from the skate park to the driving range, and 
even at off-site attractions like Storyland and Conway 
Scenic Railroad. 

Bretton Woods (Route 302, Bretton Woods, 800- 
258-0330; www.brettonwoods.com). Bretton Woods is 
as renowned for its close-by Mount Washington Hotel 
as it is for its skiing. Why would anyone want to keep a 
majestic but slightly Shining-esque manse like that hid- 
den for half the year? Twenty-seven holes of top-class 
golf recommend it, as do a dozen tennis courts, bridle 
paths for horseback riding, and indoor and outdoor 
pools. Nearby are the paddling and rafting to be had in 
the choppy Saco River. And, of course, there’s the ar- 
resting beauty of the towering, snow-capped Mount 
Washington and the rock climbing and mountain biking 
on offer at Crawford Notch and Franconia Notch. As 
notches go, these are two of the best around. 

Loon Mountain Resort (Kancamagus Highway, 
Lincoln, 603-745-8111; www.loonmtn.com). En- 
veloped by the White Mountains National Forest, Loon 
is smack in the middle of nature’s bounty. And its gon- 
dola lift, rising straight up the mountain’s face, offers a 
breathtaking way to take it all in from above. Climb into 
the enclosed contraption and let the funicular ride lift 
you skyward as a carpet of leafy green extends below 
There may not be an exhilarating, lightning-quick de- 
scent waiting at the peak, but gondola rides are a lot 
more fun when not crowded with snow-encrusted skis 
and fogged with moist winter breath 


Vermont 

Jay Peak (Route 242, Jay, 802-988-2611; www 
.jaypeakresort.com). Vermont's Northeast Kingdom is 
yours to explore this summer, with Jay Peak’s Hotel Jay 
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scenic am ride 

Peak. Wanna head furthe 1 1 
make the short hour-and-a-half drive for a day tri 
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Killington (4763 Killington Road, Killington, 802- 











422-3333;www.killington.com) e Killington Ad 
venture Center is the place to be this summer. It 
climbing wall, a sk N slides 
gondola. Off-site at r M i 
ng I r eXtr 
e had Cz Derby 
t Pond, whe core 





Mount Snow (Route 100, West Dover, 800-245- 
SNOW; www.mountsnow.com). Vi S 
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th unit C I 
picks up, and it’s time for Mount Snow e 
name once again 

Smuggler’s Notch (Route 108, Jeffersonville, 802- 
644-8851; www.smuggs.com). In the summer, Smug 
gler s Notch’s family-friendly, 85-ac 
dos, pizza parlors, arcades, and Ben & Jer: 
(this is Vermont) is overrun with a sez 

ied kids, their beleaguered e its g 

along behind. Luckily es Cz ar 
where bootleg d spirits out of Car 9 
the dark days of Prohibition, has a hand] 
young uns. Smt ed f deme 
Summer Fun Univ g cours 
es in rigorous discif S crafts, or 
meadows, wetlands and forests while you sip 
daiquiris in a chaise longue by the pool. Later a nice 
family dinner at the Hearth and Candle restaurant, y 
can ask the kids 1 earned SS S 








mer school was never this fun 

Stratton (Stratton Mountain Road, Stratton 
Mountain, 800-STRATTON; www.stratton.com) 
Things spring into full bloom early this year with the 
Third Annual Stratton Flower and Garden F 


explosive profusion of multi-hued efflorescence and 








aromatic bouquets. (It was recently voted one 
Green Mountain State's 
Vermont Chamber of 


place in one of Stratton’s cl 


top-10 summer e\ 





Commerce.) The fe 





self-contained warren of 





arming shops, restaurants 
and taverns clustered at the foot of the mou 


looks picture-pe 




















ct with a dusting of snov 
even better bathed in the salubrious glow of 
summer sun, its nat aru ing wi e ac 
tivity of any number of cel ry festivals. A few t 
look forward to: the Bluegrass Festival over Fourth 
July weekend; the self-explanatory Blues, Brews, and 


men 


BBQs on July 26 and 2 
Festival on August 8, 9 
mention the excitement 


ing big Stratton-based sportin 





England Tennis Open (June 14 at 

River Soccer Tournament (June 21 and 22), 
Win Hoyt Memorial Golf Tournament (June 
life is overrated 





Mike Miliard can be reached at mmiliard@phx.com 





























































































































































































































































































































































































































or adventure 


IF YOUR IDEA OF AN OUTDOOR ACTIVITY INVOLVES CHALLENGE AND 
ADRENALINE, A POPULAR ADVENTURE SPORT MIGHT BE FOR YOU 


BY Kim WEIDMAN 


ASPING, SHE FLOPS onto the sun-drenched 
rock ledge as the evening light starts to dim her 
path. She’s exhausted to the bone, having been 
climbing since 5 a.m. She looks up and sees that she 
has so far to go until the summit, until safety. Her 
vater supply gone, she digs down deep and somehow 
drags herself to her feet, starting the slow, painful as- 
cent up the rock face "i 
cribes your last weekend and isn’t 
just a page out of a novel, then you know the thrill of 
adventure sports. For you, tennis and golf are ad- 
1 to feel that rush of 
adrenaline that you just can’t get from sinking a putt 


If this scene des 


1irable pastimes, but you n 


on a manicured green. And you're not alone. The 
genre of adventure sports which includes anything 
back-country hiking and bouldering to surfing 
owing every yeat 
Adventure sports’ is a broad term used to describe 
just about any outdoor, travel, or adrenaline-related 
activity,” says Christa Fraser 
lventure Sports Jour 


ture sports isn’t about how fast, how high, or how big 


the editor and publisher 
“The real value of adven- 
1e goes. It’s always about growth and exploration 
vhen the cameras aren’t rollir 


out there 


and yet people are still 
on the trail or on the last set of waves, trying 
dering move one more time 
While you might have to do a little traveling to try 
ome adventure sports — kite surfing is big on the 
alifornia coast, while the Wrangell Mountains of 
Alaska are the plac go glacier climbing — here in 
woods, and beaches 


n for the adventure-sports 


England, the mountains 


variety of terra 


As if SOFTER SNOW and 
WARMER WEATHER weren't 


enough of an incentive to get up here. 


March is a huge snow month at Sugarbush and to celebrate its 
arrival we're offering the SUPER SPRING PASS. Unlimited 
skiing and riding into May* for just $159. For details visit 
sugarbush.com or cali 1-800-53-SUGAR. 


*Depending on Mother Nature. 


Sugarbush Resort. Warren, Vermont. 


Catching the wave 

Surfing has always had a certain cachet of coolness, 
but with the buxom blondes of Blue Crush hanging 10 
with the best of the big-wave riders, surfing is gaining 
more and more momentum. And while the East Coast 
waves will never compare to those of the Pipe in 
Hawaii, Rhode Island is recognized as one of the top 
spots to surf in the East. This summer alone, Narra- 
gansett, Rhode Island, will host the RI Surfing Cham- 
pionships on June 14, the Annual Professional Long- 
board Association East Coast Surfing Championships 
on July 4, and the ESA Summer Surfing Titles on Au- 
gust 9 

One of the best places to learn to surf is from the 
folks at the Warm Winds surf shop in Narragansett, a 
Rhode Island institution for more than 20 years. At 
Warm Winds, they've definitely seen interest in the 
sport swell in recent years. “We can’t even accommo- 
date everyone who needs lessons,” says Sue Hogan, 
co-owner of Warm Winds. But they try, and if you call 
far enough in advance, Warms Winds offers private 
lessons from staff members, most of whom started 
surfing around the time they started walking. Lessons 
will run you $30 an hour, which includes use of a soft 
board you can continue using for a few hours after 
your instruction. But after taking a few lessons, the 
best way to learn is to get out there and practice. “You 
can teach people safety tips, but when in comes down 
to it, you just need to get some time in the water,” says 
Hogan. Warm Winds also loans soft boards to the 
town beach every summer, which is another place as- 
piring surfers can learn the basics. 

Warm Winds, (401) 789-9040; www.warmwinds 
com. Narragansett town beach, (401) 789-1044; 
www.narragansettri.com/parks/beach.htm 


look! Up in the sky! 

From the sea to the sky, hang-gliding and paraglid- 
ing are some of the most extreme adventure sports. In 
its 25th year of operation, the Morningside Flight 
Park in Charlestown, New Hampshire, has been tak- 
ing the brave up in the air for years. While the compa- 
ny does offer one-day, two-day, six-day, and nine-day 
courses in hang-gliding, and one-day and five-day 
courses in paragliding, it also offers a “groovy tandem 
program” that takes novices up with trained instruc 
tors 

“Without experience, you can show up and get 
pulled into the air 2500 feet,” says Morningside pro- 
prietor and manager Jeff Nicolai, who’s a certified in- 
structor in hang-gliding and parasailing. The tandem 
program is $125, and the longer courses vary in price 
Nicolai says interest in the sports is rising, with 1000 
people visiting the park last year. And as the technolo- 
gy becomes more advanced, the rides become 
smoother and safer. Spring begins the busy season at 
Morningside, so Nicolai says reservations are required 

Morningside Flight Park, (603) 542-4416 
ww flymorningside com 


Climbing to new height 

One of the best ways to connect with nature and 
push yourself to the limit simultaneously is to take up 
rock climbing. But beware, says 14-year veteran 
climber Derek Hanrahan, because once you start, you 
may become obsessed 

“| started climbing because | was afraid of heights 

— very afraid of heights,” says Hanrahan. “Getting on 
top of a table or chair was a task.” Now, he’s scaled 


Continued on page 34 


CHINOOK 
Ga. a 


CUtdooy Advent’ 


Get to Chinook and check out 
our spring gear, good looking 
and tougher than you will need 
for all your outdoor activities. 
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SUUDENG GLASS 
i 


Non-Student Airfares & London $199 
Spring Break packages 
also available! Amsterdam $230 


Fares are roundtrip from Dublin ssi i 


Boston. Restrictions apply 
Taxes not ifcluded. Fares . . 
subject to change Mexico City $383 


56 JFK Street 
Restrictions above apply. 


s:TRAVELCuTS 22!'25 ae oS 


See the wortd your way oge 


is va! 
y +4 77 % l 
Yankee WhaleW atch 
Deep Sea Fishing & Cruises 


Route 133, at Gloucester Harbor Exit 14 Rre. 128 


Audubon Society 
& of New Hampshire 


Visitor Centers & 31 Sanctuaries throughout N.H. 


* Miles of hiking trails 

* Snowshoe rentals 

* Canoeing opportunities 

* Outdoor programs ¢ 
* Live animals & exhibits 

¢ Nature stores 

* and much more... 


Silk Farm Audubon Center 
Exit 2 off 1-89 
3 Silk Farm Road, Concord, N.H. 603-224-9909 


Massabesic Audubon Center 
Exit | off Rt.101 
26 Audubon Way, Auburn, N.H. 603-668-2045 


Newfound Audubon Center (summer ony) 
North Shore Road, East Hebron, N.H. 603-744-3516 
603-224-9909 
On the web at www.nhaudubon.org 


We’re flexing our 
discounting 
muscles... 


.and stretching your dollars! 


Shoes, athletic apparel & accessories 
Buy one item and get a second item 
of equal or lesser value at 50% offi 


SALE EXTENDED THROUGH MARCH 23, 2003! 


Discounts off factory store prices Shoes are factory seconds/d iscontinued styles 
Cannot apply to prior sales, sale prices or other offers 


eee ag BRIGHTON, MA 

call toll free ‘ ee ged call toll free 
SBF 474.6 achieve new balance 44.42 2 
—— Mastercard « VISA ¢ AMEX « Discover gladly accepted —— 
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Pheanix 


Look for a job on the train. 


com 


Look for a job in the office. 
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JIM’S SPORT 


FISHING BAIT & TACKLE 
1515a Newman Ave, Seekonk, MA - 508.761.7338 


We are Southern New England's premier tackle dealer! 
Now offering rod and reel repair, line spooling, used 
goods and of course all the free advice you're willing to 
take. We want to become your one stop tackle source. Stop 
in today and check out some of our great deals, like this... 


FREE SPINNING REEL PROMO! 


ie 
aes 
Prt 


SS ~ Buy Any Fenwick Eagle GT, HMG 
Jot ee or SaltStik Rod at Regular Price... 


Tee ACTON 


And Walk Out With A FREE ABU GARCIA SAY 
Cardinal 100 or 500 Spinning Reel!!!! Garcia. 
FOR LIFE” 


fe) SEE MORE OR OUR PROMOS 
AND PRODUCTS AT... 


WWW.JIM-SPORT.COM 


Congratulations to our very own Bill 
Quattrucci for bagging this 10Ib 
lunker in the 2002 Mass Gold Pin. Bill 
released this catch, safe and sound. 


CHAD VERRILL 


Don’t stop now 


KEEP THE ADVENTURES COMING 
WITH OTHER LOCAL OFFERINGS 


Ballooning 

* Berkshire Balloons, Southington, Connecticut 
(203) 250-8441; www.berkshireballoons.com 

* Castleview Balloons, Cheshire, Connecticut 
(203) 272-6116; www.castleviewbalioons.com 

* High Five Ballooning, Derry, New Hampshire 
(603) 893-9643; www.highfiveballooning.com 

* Hot Fun, South Portland, Maine, (207) 799-0193; 
www.hotfunballoons.com 


while supplies last 


Surfing 

¢ Cinnamon Rainbows, Hampton, New Hampshire 
(603) 929-7467; www.cinnamonrainbows.com 

¢ Gansett Juice, Narragansett, Rhode Island, (401) 
789-7890; www.gansettjuice.com 

¢ Nor'Easter Surf Shop, Scituate, (781) 544-9283 





- 365 days a year, the Appalachian Mountain Club can quench your thirst for all 
BUS cha eth are tach R Len eA tom Cee aoa 


~ Join the AMC today at a special first-time member offer of $35 
PCO eg ecces kre “ 
* Customized 320z. Nalgene water bottle 
Pe PAs rtuiteemrtoloesittem cet. e 


* 10 issues of AMC Outdoors magazine full of hundreds 
of outdoor activities 


* Temporary ID card to get you in the action right away 
++ $10 gift certificate good toward AMC lodging, 


Bee ee em ee 


=» AMC window decal 


"Plus, your support helps AMC continue its work to 
protect the special outdoor places we all care about. 


Sign up today! Call 1-800-262-4455 and mentior 
, this special offer or visit www.outdoors.org/phoenix/. 


Appalachian Mountain Club « Five Joy Street * Boston, MA 02108 


www.noreastersurfshop.com 


Continued from page 32 
cliffs all over New England, from the 
ncy Quarries to Chestnut Hill’s Ham- 
1d Pond to Lincoln Woods State Park 
in Rhode Island. He also works for 
NewEnglandBouldering.com, a Web site 
aimed at connecting 


interested 


rea climbers who 
ading tips, hooking up 
with other climbers, and learning more 


about th 


Hang-gliding/paragliding 
¢ Parafly Paragliding, Colchester, Vermont, (800) 
PARAFLY; www.paraflypg.com 


Climbing gyms 
¢ Boston Rock Gym, Woburn, (781) 935-7325 
www.bostonrockgym.com 
* Gravity Rock Gym, Franklin, (888) ROCKGYM 
* Mill City Rock Gym, Dracut, (978) 957-1030 


Hant é 1 www. milicityrockgym.com 


crease rest in bing recently, 
> the Internet has made it 
e in a sport that’s very de- 
n social networking to connect with 
more and more gyms are of 
n climbing walls, which has in 
pularity of the sport. Hanrahan 
1 | in New I and, where 
the community is very open and friendly. “The 
community in New England is one that you can 


says he love 


walk right up to a group at any site and ask 
them questions 

Hanrahan says there are huge advances in the 
sport eve oth in bouldering — short 
and powerf lone without ropes close 
to the g 1 traditional rope climb- 
ing. “Climbing has been around for a relatively 
short period of time,” he explains. “Therefore 

of human capability haven't been ex- 
much 

Another aspect of the sport that attracts peo- 
ple is its cost. To start, Hanrahan says, climbers 
spend about $400 to $500 for rope, anchors 
climbing shoes, harnesses, and carabiners; those 
beginning in bouldering will spend about half 
that. But after that, there aren’t usually fees to 
climb at parks or gorges, and the only costs are 
for upgrading your equipment 

Dysappear@attbi.com; www.newenglandboul- 
dering.com. 


First-class adventure 


If just thinking about bouldering or hiking 
makes you break out in a sweat, but you'd still 


like to take an adventure off the beaten path, 
ballooning may be the answer. Gary Lovell 
co-owner and a chief pilot of Balloons Over 
New England, refers to balloon rides as ad 
ventures, and for good reason. “If you allow 
your feet to leave the ground, you are taking a 
risk,” Lovell says. “This is not a ride at Dis 
neyland.” 

Strictly speaking, Lovell adds, it’s impossible 
to steer a balloon. And although he has a general 
idea of the path of each “adventure” and the 
landing area, he’s not able plan a definitive 
course. “We go where the wind takes us 
says 

But the passengers in Lovell’s balloons know 
little about the uncertainty involved in each ride 
mostly because they're too busy being awed by 
the spectacular views as the balloons rise up to 
3000 feet and then dip low enough to brush 
treetops and skim ponds. All the while, riders sip 
champagne and nibble on fruit and pastries 

Lovell’s adventures take off from three main 
areas — Kennebunk, Maine; Quechee, Ver- 
mont; and various sites on the South Shore. The 
rides cost $225 per person, and Lovell recom- 
mends making reservations. 

Balloons Over New England, (800) 788- 
5562; www.balloonsovernewengland.com S 


Kim Weidman can be reached at 
kweidman@phx.com. 





VHT RMIT IF 


Come tan your cheeks at 
Loon’s weekly “Party on 
the Patio.” 


Join us for cook-outs, live 
entertainment, and fun in 
the sun on the Governor's 
Lodge patio. Featuring 
Seven Minutes More, 
Todd Royce Band, and 
Naked Wednesday. 


Check out our Special 
March & April Offers 
on the web. 


800-229-LOON 


* Saturdays from 1-4pm except for March 29th. 
Patio Party is on Sunday, March 30th that weekend. 
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oup thing 


DON’T GO IT ALONE; LOCAL ORGANIZATIONS OFFER OUTDOOR GROUP ACTIVITIES GALORE 


DAVID VALDES GREENWOOD 


HILE SOME OF your peers have been hiber- 
nating in the face of 2003’s horrible wintry 
start, you were cross-country skiing across the 
tops of buried cars. While your roommate made plans to 
lie on a beach over spring break, you were checking out 
hikes in Iceland. Even rainy days make you think, “It 
would be really refreshing to go for a run right now.” 
You're an Outdoor Fiend — you simply can’t get 
enough of the natural world and the pleasure of actively 
exploring it. In Boston, though, with so many of your 
urking in coffee shops and libraries, you may feel 
a little isolated in your desire for activity. But never fear: 
you're not actually alone. Organizations full of outdoor 
enthusiasts are thriving right here in Beantown. Whether 
you want access to a wide variety of fresh-air pursuits, 
prefer to focus on just one exciting activity, or simply 
eek tO Dul 


t the local groups cover 


d community outdoors instead of in, we’ve 


So what are you waiting 


gC 


It's a wide. wide world: 
General-activity groups 
Appalachian Mountain Club (617-523-0655; 
www.amce.org). With 25,000 members in the I-495-belt 
gion, the Boston Appalachian Mountain Club is the 
t of the famed outdoor club’s chapters. But despite 
membership, there’s something homey and 
up that still holds potluck meals < 
And though membership is $40, non 
1 at Most ever 
of the 
set out to cover the entire famed 
out the AMC 


ning both 


lay Dring i 


s offerings go well beyond 
and sea. Traditional 

s include hiking, backpacking, mountaineering, 

with events 

shout New England year-round. One 


unique event even blends hiking and instruction in classi- 


walks, windsurfing, and cycling 


cal music (as opposed to, say, yodeling). The schedule 
iterally has something for everyone of the outdoorsy 
pe iSic 
Get Outdoors New England (kkblues@hotmail 
.com; www.gonewengland.org). Dedicated solely to 
utdoor fun, Get Outdoors New England is a no- 
1embership, no-dues, V yased community that 
notes volunteer-led outdoor activities throughout 
and. Though there is no “membership” per 
over 1000 people subscribe to the e-mail newslet- 
and many more check out the ongoing calendar of 
activities online 
The site makes a point of 
clarifying that its goal is to 
provide information 
about as many events as 
possible, but not to be- 
come a singles’ group 
or dating service. With 
that in mind, you are 
presumably free of 


concerns about making a good impression and instead 
able to cut loose and enjoy such offerings as snowmobil- 
ing in Maine, backpacking in Greenland, or scuba diving 
in Massachusetts 

Honing your skills: Specific-interest groups 

Charles River Wheelmen (617-964-5727; 
www.crw.org). You've probably seen them, a stream of 
cheerful cyclists whizzing by on the back roads of the 
suburbs and small towns outside the city. No worries, no 
Tour de France pressure; they're the Charles River 
Wheelmen, a cycling group that offers year-round rides 
and a true sense of community for its members (who in- 
clude wheelwomen, of course). Weekly e-mail updates 
promote the next ride while recounting tales from the 
last 

You don’t have to be a member to go on any of the 
rides, but if you enjoy a ride or two and return for more, 
the group asks that you pay the $20 membership dues to 
join the 1200 members who participate in a variety of 
weekly rides and special events. One popular recurring 
event is the Wednesday Wheelers series, with weekly 
rides in scenic locations, suited for riders who can main 
tain an average of 13 mph (15 to 17 mph on flats) over a 
30-to-40-mile ride. 

New England Aquarium Dive Club (617-973-0240; 
www.neadc.org). So you've got your diving certification 

now what? For certified divers without their own pri- 
vate boats and crews, New England Aquarium Dive Club 
is the answer. This group of 500 divers encompasses vet- 
erans and newbies alike, with sports divers, marine sci- 
entists, and scuba instructors in the mix 

The club organizes shore dives and boat dives for 
members, including extra-atmospheric night dives. 
Once a week, members meet at the Aquarium for dive- 
related lectures and discussions, followed by dinner out, 
plus a weekly drawing for permission to dive in the 
Giant Ocean Tank in the Aquarium — which has got to 
be the most unusual membership benefit of any organi- 
zation in town. 

North Shore Paddlers Network (acemaker@attbi 
.com; www.nspn.org). Created out of concern that pad- 
dling opportunities were scarce locally, especially for in- 
experienced paddlers, North Shore Paddlers Network 
was formed to create and promote frequent sea-kayaking 
activities. The group offers training workshops to devel- 
op skills and promote safety, so that new paddlers can 
participate with confidence (though the Web site is care- 
ful to note that trip leaders are not professionals, so pad- 
dlers must take responsibility for their own level of pre- 
paredness) 

At this time of year, most of the paddling occurs in- 
doors in pool sessions for skill-building, but it will not be 
long before winter-trained paddlers are hitting the out- 
door waters. Scheduled trips include the Charles River 
and the ocean off Marblehead and Wingaersheek. One 
highlight is the Fourth of July fireworks paddle, which 
offers you the best floating seats in the house for view- 
ing. To participate in group activities, RSVP in advance 
and then pay $5 per trip, or buy the $25 annual mem- 
bership 

Stellar Running (coachbill@stellarrunning.org; 
www.stellarrunning.org). There are runners and then 
there are stellar runners, those who bypass the lap- 


luv Nvwl 


CHAD VERRILL 


around-the-lake approach in favor of marathons and 
half-marathons. If you’ve ever aspired to being a dis- 
tance runner — or you already are one seeking a group 
of your peers — Stellar Running has a course laid out 
for you. 

Running coaches Bill Durette and Karen Crounse co- 
ordinate weekly long runs as well as weekly speed work- 
shops and maintain a list of upcoming distance events. If 
you become a member, the $175 fee covers the cost of 
coaching and marathon training, as well as discounts to 
area running-supply stores. Or, you may participate 
twice as a guest without joining, to see if you have the 
mettle to join a group so hearty that 26 members ran 18 
miles on a recent below-zero February morning. No sur- 
prise that members enter marathons throughout — and 
beyond — the region. 


Community-focused activities 

Chiltern Mountain Club (888-831-3100; 
www.chiltern.org). With 1200 members putting the 
“out” in “outdoors,” Chiltern boasts that it’s one of the 
world’s largest gay/lesbian outdoor organizations. A 
friendly and social group, it welcomes members and 
nonmembers of all skill levels to its activities, which 
occur year-round. Men, women, and kids are all at home 
at Chiltern 

The group’s offerings are diverse: trips to Yellowstone 
National Park and Stowe, Vermont, white-water rafting 
and garden walks, canoeing, camping, skiing, cabin 
rentals, and instruction in topics like wilderness first aid 
It’s only $20 to become a member and receive a newslet- 
ter keeping you abreast of all the happenings 

Mosaic Outdoor Mountain Club (866-895-0615; 
www.mosaics.org/Boston). For a blend of cultural con 
nection and physical exhilaration, Jewish Bostonians 
(and their friends) turn to Mosaic Outdoor Mountain 
Club. A unique, volunteer-led organization, it offers a 
slew of recreational opportunities for Jewish outdoor en- 
thusiasts over 21. 

Singles, couples, and families can develop environ- 
mental awareness, gain outdoor skills, and enjoy a vi- 
brant community with Mosaic. Activities have included 
cross-country and downhill skiing, lodge stays in New 
Hampshire and Vermont, game night, park and urban 
walks, and a bike clinic. Annual membership is $20 for 
singles and $30 for couples and families. 

Boston Ski Party (membership@bostonskiparty.org; 
www.bostonskiparty.org). The stereotypical face of ski- 
ing in the United States has never been African-Ameri- 
can. The National Brotherhood of Skiers and its local 
chapter, Boston Ski Party, aim to change that. Providing 
encouragement, opportunity, and training in skiing and 
snowboarding for African-Americans, Boston Ski Party 
is one of 80 NBS clubs nationwide. 

Twice-monthly day trips during the winter and year- 
round activities help provide continuity while fostering 
community. Last month, group activities included a trip 
to the NBS Summit in Canada’s Whistler/ Blackcomb ski 
area. All event fees support the NBS’s goal of fostering 
minority participation in winter sports on both the local 
and Olympic levels. 

Asian-American Outdoors Boston (AO_Boston 
@yahoo.com; www.asianoutdoors.org/Boston). This 
local branch of a nationwide organization is an epicenter 
of diverse outdoor pastimes for Asian-Americans in the 
Boston area. The group’s Web site modestly lists the fol- 
lowing activities: hiking, trail and mountain biking, ca- 
noeing, orienteering, downhill and cross-country skiing, 
snowboarding, ice skating, rollerblading, rock climbing, 
paintball, kick boxing, white-water rafting, horseback 
riding, deep-sea fishing, golfing, target shooting, para- 
sailing, bungee jumping, skydiving, ballooning, urban 
hiking, foliage viewing, and camping. 

Whether the group can squeeze all that in during any 
calendar year is debatable, but its very busy schedule 
suggests it'll try. Ideas are generated by members, and 
any member can lead an outing. It’s an informal and en- 
ergizing way to meet other Asian-Americans in Bean 
town. 8 


David Valdes Greenwood can be reached at 
mambobean@hotmail.com. 
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“PLUS *300 BONUS BUCKS On all new Honda sportbikes. 


Tel: 800-464-CYCLE (2925) 
Fax: 978-927-9720 
www.cycles128.com 
honda.com BE A RESPONSIBLE RIDER. ALWAYS WEAR A HELMET, EYE PROTECTION AND PROTECTIVE CLOTHING AND PLEASE RESPECT THE ENVIRONMENT. OBEY THE LAW AND READ YOUR OWNER'S MANUAL THOROUGHLY. "No payments will 
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purchases and are responsible for all related sales tax. Check with participating Honda Dealers for complete details. Offers end Aprit 30, 2003. CBR, VTX and Honda Protection Pian” are trademarks of Honda Motor Co., Lid. €2003 American Honda Motor Co.., inc. (02 
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BY NINA MACLAUGHLN 


O RIDE A BICYCLE is to be connected to a 
place in a way that no other mode of trans- 
portation allows. A bicycle between your legs 


grounds you to pavement and path, to situation and 
space. Pushing pedals, shifting gears, creeping be- 


n cars, or bullying down a rocks-and-roots 


1 and the bicycle beneath you. Now, 
1 the cycle of seasons is finally 
d spring. Whether you ride five min- 


70 miles every Saturday, it’s time to 


leep-pocketed cycling enthusiast, there’s 


boutique bicycle shop carries pri- 
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WHETHER ON THE ROAD OR IN THE MOUNTAINS, 


BIKING OFFERS SOMETHING FOR EVERYONE 


medium, and large), Colnago has 19 stock sizes, 


meaning the geometry fits the rider perfectly. The re 


sult? “The bike disappears beneath you,” says 
McHugh 

Somec frames ($1800—$2500) also represent the 
height of Italian frame-building. McHugh estimates 
that there are about 100 Somec bikes in the US 
“They're for someone who wants to have a bike that 
no one else has,” he says. These bicycles aren’t made 
in factories on assembly lines, but in small shops by 
artisans. There's no formula for making them, ex- 
plains McHugh, and no two are exactly alike. The de 
tails and parameters of each handmade frame have 
been passed down through a tradition of tinkering 
with tubes and laboring over lugs. Fondriest frames 
likewise prove a luxury import. “There are only three 
shops in the US where you can get them,” says 
McHugh. The carbon fiber of the Fondriest FSL- 
| 


Formula One race cars 


Where to get the goods 


¢ ATA Cycle, 1773 Mass Ave, Cambridge, (617) 354-0907; 
www.atabike.com 
¢ Broadway Bicycle School, 351 


www broadwaybicycleschool com 


* Cambridge Bicycle, 259 Mass Ave, Cambridge, (617) 876-6555 
oldroads.com/cb/htm! 
* Community Bicycle Supply, 496 Tremont Street, Boston, (617) 542-8623 
www.communitybicycle.com 
* International Bicycle Center, 89 Brighton Avenue, Brighton, (617) 783- 
5804; www.internationalbike.com 


$5000 frame a 
Ferrari. The cart 


r a bike that’s | 


hrow your leg over the top tube and mount your sad- 
dle. Whether you're a first-time rider, semi-pro road- 
i ar-round commuter, or rugged off-roader, 

here’s an overview of the whats, wheres, and hows of 


Janes, and smoot 
1 ee } 
like Mass-produced 


mes that come in three sizes (small 


U107 ($2200) is made via the same process used for 


Broadway, Cambridge, (617) 868-3392 


“Road-bike culture has made a tremendous come- 
back,” says McHugh. “Technology has soared.” A fully 
built-up bike feels lighter than a gallon of milk 
Whether you know anything about bicycles or not, the 
frames at ATA speak speed; even hung on racks, whee- 
less, seatless, and handlebarless, they look fast and 
fierce 

If ATA caters to an aristocratic cycling crowd 
Broadway Bicycle School touts pedals for the people 
Unlike ATA, with its pristine floors and show-room 
style, Broadway is a workshop; not everything is shiny 
and almost nothing is brand new. Instead, you'll find 
grease and gears, bicycle body parts, and the tools to 
fix them. There’s a fleet of used bikes lined up out front 
for sale, but the focus of this 30-year-old, collectively 
operated establishment is on repair. For $9 an hour, 
you can rent one of the eight stands and have access to 
all the tools you need, and for $18 an hour, a mechanic 
will guide you through whatever rehabilitation your 
bike requires. “We're empowering people to get to 
know their bikes,” says Sylvia Dizon, one of 
the five people running the shop 

Often when you take your bike in for re 
pair, it’s wheeled away into some out-of-sight 
repair realm. Broadway Bicycle School, how- 
ever, “is into hands-on,” says Dizon, her del- 
icate fingers caked with grease. The school 
offers bicycle-repair classes, both basic and 
advanced. The basic class ($95) consists of 
five two-hour sessions in which you'll learn 
about chains, lubrication, general mainte 
nance and diagnosis, how to repair a flat, and 
how to adjust gears, brakes, and bearings 
The advanced class ($85) is four two-hour 
— NM | sessions. Learn how to do rear-hub and 


You may remember The Cedarwood, located at Jay Four Corners? Now renamed as 


‘THE LODGE AT JAY’ 


...the property has undergone a remarkable change 


27 NEWLY 
RENOVATED ROOMS 


2 RESTAURANTS 


MIDWEEK SPECIALS! 
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2 BARS 


3 FIREPLACES 


NIGHTLY LODGING DEAL 


$49.50 per night, per person 
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APRES SKI 
ENTERTAINMENT 
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2 days skiing, 


CROSS COUNTRY & 
SNOWMOBILE TRAILS 
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based on double occupancy 
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$243 for two: 
lol 
ie 


The Lodge at Jay 


Route 242, Jay VI « Jay Four Corners 
toll free: 877.204.7039 or 802.988.4459 
www.thelodgeatjay.com 
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headset overhauls, a front-derailleur-cable re- 
placement and adjustment, and how to true a 
wheel. “All classes are taught by professional bi- 
cycle mechanics using a hands-on approach,” 
reads Broadway’s flyer. “Bring your bike to 
class and don’t dress up.” 

Broadway also sells bikes geared toward 
commuters; its specialty is the Broadway Bike 
($450). The shop takes old English three- 
speeds and “hand-build[{s] the wheels around 
the old-school bike,” replacing steel wheels, 
“which aren't great for the city,” says Dizon. 
The new Master Model ($899) was designed in 
part by Mike Flanigan, formerly of Independent 
Fabrication, Somerville’s master bike-makers 
“It’s a high-quality, classy commuter bike,” says 
Dizon. “The function is utilitarian. It’s a beauti- 
ful bike.” All black, the bike gives off an air of 
simple, sturdy strength and 
an understated elegance. 
Broadway also fixes up 
used bikes to sell: the me- 
chanics fully recondition 
and upgrade them. As a re- 
sult you might pay “slightly 
more for used bikes” at 
Broadway, admits Dizon. 
But it’s all a labor of love. 
“It’s good to feel confident 
about what people are rid- 
ing around on.” 

Finn Harrigan-Anderson 
of Cambridge Bicycle feels 
most confident and com- 
fortable on a fixed gear. 
“There’s less that can fail,” 
he says of these single- 
speed bikes with no free- 
wheel (and usually no 
brakes, either). The lack of 
a freewheel makes it im- 
possible to coast; it’s a bi- 
cycle in its purest form. 
“It’s a whole different 
world of riding,” Harrigan- 
Anderson says. “It’s a 
game of anticipation.” 
There’s a rhythm to riding 
a fixed gear, a pace and 
purity not found on bikes 
with gears to shift and 
brakes to rely on. Previous- 
ly the form favored by bicy- 
cle messengers, fixed gears 
are gaining popularity. 

“Our biggest business is 
fixed gears,” says Harrigan- 
Anderson, “and we cater to 
messengers, but it’s getting 
to be a huge culture in the 
US. There’s a new contin- 
gent of commuters riding 
fixed gears, an influx of 
businessmen.” But the cul- 
ture retains its rough-and- 
tumble roots: a flyer for a 
race in New York City 
reads “Fixed Gears Only. 
No Fucking Brakes.” Surly, 
fixed-gear frames 
($450—-$550), says Harrig- 
an-Anderson, “are meant to 
be whaled on.” Van Dessel 
also makes fixed frames 
($399) with sloping lines in 
head-turning colors. These 
bikes “make sense in a city 
like Boston,” says Harrig- 
an-Anderson, “where you're only traveling 
short distances.” 

Navigating Boston’s twisted city streets is 
one thing. But the chaos of the road doesn’t 
crank everyone’s gears. Mountain bikers 
would rather hit the hills and bump over 
stumps than negotiate potholes and bossy 
New England drivers. Like their on-road 
counterparts, mountain bikes are getting 
lighter and stronger; clunky has turned mus- 
cular. Craig Gaulzetti, sales manager at Inter- 
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jzed Epic ($1900-$4000). “One complaint 
about mountain bikes,” says Gaulzetti, “is that 
they bob under pedaling forces — they're 
great over rough terrain, but lack in sprints.” 
The front and rear suspension of the Epic, 
however, is activated from the ground up. 
New for 2003, this “Brain Technology” re- 
quires force from below to trigger the suspen- 
sion. You'll also start seeing the use of hy- 
draulic-disc brakes, similar to those of cars 

























national Bicycle Center, points to the Special- 


and motorcycles, on mountain bikes. Using 
hydraulic brake fluid and a rotor keeps the 
braking forces off the rim of the wheel. And on 
muddy trails, “not relying on mechanical force 
makes for a much more reliable system,” says 
Gaulzetti. Riders are getting more aggressive, 
“and these newer bikes allow you to do three- 
and four-foot drops. You don’t have to be Evel 
Knievel. You just need the right equipment 

and a sense of balance.” 

The Trek Fuel 100 ($4000) falls under the 
category of the right equipment. “It’s the light- 
est full-suspension mountain bike to date,” 
Gaulzetti says. New for 2003, Shimano XTR 
dual-control levers allow you to shift and brake 
with a single lever from various hand positions. 
“It’s no longer a thumb system,” says Gaulzetti 
And in the world of wheels, Mavic has “revolu- 
sea ae tionized pre-assembled 

77 wheels sets,” asserts 
J )\\ Gaulzetti. “The Mavic Cross 
AQ!) Max [$850] is the pinnacle of 
wheels.” The wheels allow for 


] disc brakes and nine speeds, 
and are utilizing the tubeless 
tire. “The tire is set on the 
rim in an airtight way,” which 
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| means no more pinch flats. 
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{ And in the event of a punc- 
ture, “just throw in a tube, 
and you’re on your way 
again.” Safety first, however. 
Helmets are important. Rest 


H 
4} 

i 
i 


| 





| assured that when it comes to 
|| headgear, more expensive 
doesn’t mean safer. “A $30 
4 helmet is just as safe as a 
| $180 one,” assures Gaulzetti. 
Now that you have helmet 
in hand and mountain bike 
ready to go, Steve Coombs of 
Community Bicycle Supply 
recommends the Fellsway, 
Winchester, Blue Hills, 
and Lynn Woods 
areas to try them 
out. In Foxbor- 
ough, the North 
East Mountain 
Bikers Associa- 
tion (NEMBA) 
is raising money 
to purchase a 
47-acre chunk of 
land known as Viet- 
nam. NEMBAs goal, ac- 
cording to the spring issue 
of the Ride, “is to put the 
land under a permanent 
conservation restriction and 
develop a premier trail sys- 
tem that will be open to the 
non-motorized public.” 
Visit www.nemba.org for 
more information. 
For riders who want to 
get on the trails with a 
bunch of like-minded bod- 
ies and bikers, Internation- 
al Bicycle sponsors both 
the Harpoon Brewery 
Mountain Biking Team 
and the Rage Mountain 
Bike Club. The"Rage club 
has no requirements for 
membership, “exctpt that 
you are cool and like to 
ride,” according to its Web 
site (www.ragemtb.com). Rage usually runs 
three to four rides per week in season, and 
ability levels vary. The Harpoon team grew 
out of the Rage club, and is for expert moun-/ 
tain-biking racers. 

Boston also offers a choice of road clubs. 
Community Bicycle Supply sponsors the 
Boston Bicycle Club (B2C) with two rides per 
week. The Charles River Wheelmen 
(www.crw.org) “is a social club, not a racing 
club,” according to a brochure, geared more to- 
ward the casual cyclist than the competitive 
speed demon. ATA, on the other hand, sponsors 
the Boston Road Club, primarily a racing club 
with unofficial rides on Tuesdays, Wednesdays, 
Thursdays, and Saturdays. Ride lengths range 
from 25 to 75 miles, and “most of the rides are 
pretty fast” says ATA’s Glenn Cratty. “But it 
sure beats jogging in the rain.” #£ 


Nina MacLaughlin can be reached at 
nmaclaughlin@phx.com. 
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Custom wheels 


Same day Tune-Up 
“Trade-ins & Used Bikes 
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617-354-0907 
www.atabike.com 
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Between Harvard & Porter Square 
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SKI & STAY PACKAGES 
Includes ONE DAY LIFT TICKET and 
/ONE NIGHT SLOPESIDE LODGING. 

SUGARLOAF ™"*°49° 
SUNDAY RIVER ™"°59.95° 


“Includes lift ticket and midweek slopeside lodging. 12% tax and service charge are additional. Certain restrictions apply. 
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1.800.543.SKI 
www.sundayriver.com 





Feel the pull. The experience of Stowe is one that is not easily forgotten. With 


the most exciting terrain found anywhere, you'll wish you were here every day. 
There is only one Stowe 


www.ridestowe.com 
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JAY PEAK WINTER SKI/RIDE VACATIONS! 


SLOPESIDE CONDO PACKAGE: 3-DAY PACKAGE FROM $431* per adult! 
Kids 14 & under stay and ski FREE! 
Includes 3 nights of ski-in, ski-out lodging »* 3 days of skiing or riding * Free child care 


* * Based on double occupancy. Rates do not include VT state tax. A minimum of two paying adults is required for kids 14 
and under to ski and stay free or for teen rate to apply when sharing a condominium. Valid February 23, 2003 - March 8, 
2003 and anytime after March 17, 2003. Call 800.451.4449 for full conditions and terms. 


* 02.22.03 Reggae Fest - wane | 

* 03.01.03 George Syrovatka 23rd Annual Citizen's Race 

¢ 03.15.03 Half Pipe Comp - Show us what you' ve got! 

* 03.22.03. IFSA Glade & Chute Bash - The Sickest Event in the East 
* 03.29.03 Spring Mogul Comp - | like big bumps and | cannot lie! 

¢ 03.29.03 Beach Party - Jammin’ on the Tram Deck all day! 


JAY PEAK REAL ESTATE - Come home to your own special place! 
Jay Peak Ski & Summer Resort is located in what is truly the most scenic and unspoiled region 
| of Vermont. Jay Peak is the perfect place to invest in a quality second home. We invite you to 
explore our future and join us as a member of our community. We offer slopeside 
condominiums, townhouses and single family residences. Sites with a variety of housing 
options are currently available for new construction and an assortment of select resales also 
exist. Call 802-988-2611 or visit JAYPEAKREALESTATE.COM for more information! 
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$10 US OFF! 


ENT THIS COUPON 


Phoenix 2.03 


Pa big fun - New at ADULT OR JUNIOR LIFT TICKET! 


2-DAY LODGING PACKAGES STARTING AT $268 us| 


per adult, dbl/occ. Includes lifts, lodging, and meals! g Valid only during the 2002-03 ski season. Coupon has no monetary i 
value and cannot be combined with any other promotional offer or 
AUTHENTIC CREOLE DINNER SPECIALS! CRAWFISH BOILS! LIVE BANDS! 8 discount. 
GIVEAWAYS, GAMES AND BEADS! DRINK SPECIALS! 
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JAYPEAKRESORT.COM 800.451.4449 
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BY CHRIS WRICHT -rxo 


TOS BY TANIT SAKAKINI 


AM BACKSTAGI 
naked bu 
my shoulde 
palms of my 
paddin 
a bou 
hnician king his head in 


The ancien 


ou’re a braver 
an | am.” 
Maybe so, but I am not the only one to 
have tried his hand at this. Th 


others — tho 
d 


have been 
those with 
who have mud 
th the Puppetry of the Penis 
repertoire. In fact, | am told there are a great 
many men who will willingly stand up before 
complete strangers and mold their genitals 
into the show’s various “installations”: the 
Hamburger, the Eiffel Tower, the Loch 
Ness Monster, the Pelican. Though my own 
grasp of the penile arts may be shaky, there 
have been Hambur 
than | 

At a recent Puppetry show in Sacramen- 


ith no training 
bious qualifications 
ir way thre 


manglers far worse 


to, for example, a booze-emboldened audi- 
ence member leapt onto the stage, whipy 
off his clothes, and began to palpitate fu 
ously, intently, his bun and burger squirm- 
ing between his fingers like panicky ham- 
sters. There were a few awkward moments 
— the improbable but drez 
an erection arising 


ul prospect of 
— and then: ta-daaa! 
“It looked like nothing,” says veteran pup- 
peteer Simon Morley. “He just wanted to 
get his nuts out on stage.’ 

I wasn’t that bad, was I? “No,” says 
Morley. “You didn’t frighten us.” 


Foe THOSE who've been living in a 
cave, Puppetry of the Penis is the bur- 
lesque body-art show that’s currently enjoy- 
ing an extended run at the Copley Theatre. 
In the show, Australians Morley and Dan 


ner Tetons 
nae Ra eeeE PhS 


Lewry stand on stage and perform what they 
call “dick tricks,” twisting and stretching 
and scrunching their equipment into 40 
king configurations. It’s worth the 
mission just to see how a penis 
les can be tortured into the 
The show is, if nothing else, a one-of-a- 
kind spectacle, mz 
by tk 


all the more arresting 
fact that the pretzeled members are 

yadcast on an enormous screen behind the 
performers. In other parts of the world, peo- 
ple love this stuff — the London broadsheet 
the Independent voted it “Best New Show of 
2000’ but you have to wonder how well 

> panoramic cock is going down with 

oston’s theater-going public. Morley th 

he knows. “No one’s really ready for three 
story-high genitalia,” he s People all 
react pretty much the same 

In Boston, anyway, reactions have ranged 


Around the world, men are 
lining up to audition for 


ne AO 


from hysteri- 
cal laughter 
to slack- 
jawed wonder 
to outright 
horror. As 
one man 
fumed on an Internet message board: “Per- 
verted!” But Puppetry of the Penis is anything 
but that. For all its nudity, the show is a re- 
markably non-sexual affair. It’s a locker- 
room lark, naughty horseplay. You could call 
the show’s Hairy Tongue installation many 
things, but sexy isn’t one of them. And any- 
way, Morley and Lewry are too genial to be 
lewd. They are the kind of guys who, as they 
will readily admit, inspire old ladies to say, 
“Ooh, isn’t he a nice boy!” 

Still, there does seem to be some confu- 
sion over what Puppetry of the Penis is. A 
local paper recently raised the question, “Is 


CAPE FEAR: Dan Lewry (left) prepares to join Simon Morley in nakedness. 


THE PENIS: 


But for one fledgling dick 
tae Qi mer Maro (mag ai alars) 
turn on stage was enough. 


this art?” You 
could argue that 
the show, by 
treating the 
penis as a play- 
thing, works to 
divest the organ 
of its sexual potency. You could speak of 
post-priapic archetypes and the deconstruc- 
tion of patriarchal-societal signifiers. But to 
do so would be as absurd as the show itself. 
Puppetry of the Penis is pure slapstick, a 
classic double act — Jerry Lewis and Dean 
Martin minus the pants. “We call it ‘the an- 
cient Australian art of genital origami’ in a 
very tongue-in-cheek way,” says Morley. 
“But we know what it is. It’s a shameless 
belly laugh. We’re not trying to fool anyone.” 
If the Puppetry boys do represent a kind 
of Lewis and Martin, then Simon Morle 
who bears the distinction of being the origi- 
nal puppeteer, is the suave half of the duo. 
At 36, with a head of dark curly hair and an 
amused glint in his eye, Morley is handsome 
in a languid, Ray Liotta way. He is also, one 
cannot help but notice, in possession of a 
rather large package. The 26-year-old Dan 
Lewry, who has been a puppeteer for mere 
weeks, is more boyish, with a thatch of dirty- 
blond hair and a face that is begging to be 
pinched. He is more antic than his partner 
more guileless, and more, er, slight of bui 
rley calls him “my little coiled spring.” 
One thing the two have in common is an 
extreme affability. Approached outside the 
Copley one night by a couple of tourists from 
Mexico, Lewry and Morley field a hail of 
queries — “Are you gz re there women 
in the act?” — with backslapping good 
humor, eventually handing the befuddled 
Mexicans a pair of complimentary, front-row 
tickets. “That,” says Morley, grinning, “is 
what the show’s all about.” All the same, 
there are those for whom a cock is a coc 
cock, no matter who’s on the end of it. “I 
can’t believe,” raged one message-board mal- 
content, “that people are paying to watch two 
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guys play with themselves!” 


this. People like Elton John and Naomi 
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“Let’s shuffle them, shall we?” says Morley 
as the men organize themselves into a line ps 





But people have been paying to watch 






on the stage. “It’s workshop time.” Witl 
Campbell have paid to watch it. “I’ve played 
in front of 3000 people,” says Morley. “I’ve 
performed where Shakespeare trod the 
boards.” 


this, he and Lewry demonstrate some of th 








installations the guys will be ex 
perform today the Hambu 
Windsurfer, the Eiffel Tower 

Though I have ' 
























ESPITE ITS subsequent associations 











tioning, I’ve chosen to s e 
with the Bard of Avon and the singer of shop. I’m having g 
“Rocket Man,” Puppetry of the Penis had or maybe | don’t want others to | 





humble beginnings. As Morley tells it, the 
whole thing started on a living-room couch 
in a suburb outside Melbourne, sometime in 
the mid 1990s. “I was sitting there minding 
my own business,” he recalls, “when my 
brother Justin came in and showed me a 
hamburger he’d made out of his genitalia. | 
thought it was the funniest thing I’d ever 
seen, so we built up this repertoire of these 
things, trying to make each other laugh.” 
From here, Morley started performing at 
parties. People laughed. He created a “Penis 
Puppet” calendar. It flopped. “I put the cal- 


endar up at midnight at a New Year's THE NAKED 
party,” he says, “and at two in the morning AND THE 

my friends came up to me and said, ‘Look, DREAD: 
we think it’s good and all, but do you mind 


if we take it down? It’s « 
at.’ I realized then that I we 
if my friends couldn't 1 
hours. how is anyone 


much fun 


ty, a str 

























ing at the 
j ¢ 
demonstr 











hard to look Ray (top) comes 

n for strife - under the scrutiny of 
k at this for two Morley and his score- 
ing to cope for 12 keeping girlfriend, 











months? So I took [the act the stage to ts me) lg age LES 
move a garage full of calendars.” (Sean, Mitch, and 


It’s possible that Morley’s friends just Na mea 
didn’t recognize a good thing when they Puppetry’s signature 
saw it. Within a few years of t endar installation. 
debacle, Puppetry of the Penis had moved 
from the barrooms of \ yurne to the Ed- 
inburgh Festival to London’s West End to 
New York. Today, the show has companies 
































































in the US, Australia, and England — with Morley: “Thank you!” it.” Later on, Donald will stand on stage, Firs 
plans to take it to Italy, Spain, Scandinavia, Then there was the Manhattan waiter, apply lipstick to his penis, and have it give is 
France, and South Africa. Its Boston run has | who “basically showed up to prove that he a soliloquy 
been extended more than once by popular still had the biggest cock in New York.” This After Donald, I need a smoke, so Dar Shatne 
demand. But success has its price: the show, guy falls into a familiar category: the exhibi Lewry and | sneak outside for a dging 
it seems, is desperately short on puppeteers tionists, the guys who, as Morley puts it Ray follows. “I can’t myself | g 
Which is where | come in. “just want to get their pants off.” Some- can’t do those things.” Lewry takes him 
times, he says, “it makes you assess what aside. “When | first got this job, | went, ‘Oh 
T’S GOING TO be a stretch, but I might you do for a living: am | like that?” my God, I can’t do that!’ | still can’t do all 
pull it off.” This is my standard line in the the tricks. My Loch Ness Monster has a ver en. “Let's 
days prior to Puppetry of the Penis’s Boston T’S A DREARY Thursday afternoon, and! | short neck.” But Lewry at least had some Morley. | 
auditions. Though people generally react approach the Copley Theatre, where the previous experience with public nudity. Be- nothing else, Ken is a game old | 
with horror when I tell them I’m planning on | Boston auditions are being held, with, | fore he was a penis puppeteer, he did bum so rigorous are his efforts that there 
trying out for the show, I shrug off such re- think, understandable trepidation. I could puppetry, imitating Marlon Brando in The ment when Ken's burger seems 
actions with a blithe, “It'll be fun.” When a use a Xanax right about now, washed down Godfather using only his buttocks and a wig him harm. “Thank you 
colleague asks me if I’ve been doing any with a pint or two of Jim Beam. “Nut bags,” — stuff like that. In any case, the pep talk Steve starts out prc gly enough. A 
training for the occasion, I respond with a Lewry had said. What does that mean? Am/ | works. Ray stays. Morley says, “Those are fair-sized t 
robust, “I’ve been training for this all my like that? Am I like what? The thing is, | By the time the audition actually starts, you've got there.” But Steve is soon str 
life!” | walk up to people at parties and ask if | have no idea what, or who, to expect. I only there are a daunting number of people in en by what Lewry describes as “the worrie 
they want to see my John Hancock. As the hope nobody masturbates. the theater: PR people, press people, theater mode,” and things go downhill. “My wiener 
day of the audition approaches, however, my In the lobby of the theater, two audition- people, random people. Oddly, the jittery is usually longer,” he says, before exiting 
devil-may-care attitude begins to unravel. | ers sit on a small bench. A third stands near- Ray is the only one of the six hopefuls who the st 
have questions: by. They seem normal enough, but you can chooses to audition completely nude (the 
Q: Will it hurt? never tell. | go sit beside the most non-nutty- | rest of us go naked from the waist down). 
Q: Will I measure up? looking person I can see: a guy wearing a 
Q: Am I buff enough? baseball cap, a sensible sweater, and a grave 
Q: What if I get a, you know? expression. His name is Steve. “I've done 
And the puppeteers, of course, have an- streaking before,” he says. “I like my equip- 
swers: ment.” A 46-year-old computer worker from 
4: Absolutely not. If there’s one thing a Manchester, Steve thinks he may have a shot 
man knows how to do from an early age, it’s today, but he has his reservations. “I'll tell 
how to handle his genitals jokes naked,” he says, “but I don’t want any- 
A: You've got to have a decent set of nuts one to touch me.” 
You've got to have a stretchy scrotum, and Considerably more breezy is Mitch, 24, a 
you've got to have a fair-size penis. But you delivery man from Worcester. “I saw ads for 
don’t want to frighten anybody, either. this, and I heard ‘Aaaah!’” he says, making a 
4: Look at us, we're not Chippendales choir-of-angels sound. Mitch, who wears tint- 
A: That's our motto: “We never work ed glasses and a sporty T-shirt, has also been 
hard.” Get a stiffy and you're out known to streak from time to time. “I’m a die- 
Stiffies, as it turns out, happen. At a re- hard advocate of public nudity.” Standing 
cent audition in Portland, Oregon, an ex- next to Mitch is Ray from Roxbury, a bearded, 
postal worker became engorged midway large-figured 32-year-old who sometimes 
through his burger. “He wouldn’t stay works as an artist’s model but who is currently 
down,” Lewry explains. “He’s trying to work | unemployed. He is wearing a garish tie-dyed 
with this hard-on ...” T-shirt beneath a black suit jacket. “I’m here 
Morley: “Next!” because I have to do something to get myself 
The problem is, the Puppet people are out of a rut,” Ray says. “I feel like I’m not 
looking for men with a lack of inhibition — doing enough that’s fun.” 
which isn’t always a good thing. “You get Over the next 10 minutes or so, three 
some normal guys who like a laugh,” says others show up: Sean from Boston, a 
Lewry, “but it also attracts the nut bags.” He | stocky 32-year-old with a sweeping scar on 
adds, “These things can get strange.” his face and a penchant for speaking in 
How strange? Well, there was the guy in monosyllables; Ken, 42, an unemployed 
Montreal, as Lewry remembers it, “who read | engineer from Central Massachusetts, who 
a mad poem that none of us could under- | has a comb-over; and Donald, who looks 
stand. Halfway through, his girlfriend walks like he could be a hit man but who says 
up, pulis down his pants and puts an egg- he’s a grad student. “I’ve had girlfriends, FULL DISCLOSURE Morley (left) and Lewry (right) join the author as he makes 





plant on it.” boyfriends,” he says, “group sex, you name | his stage debut. 
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PENIS, from page 43 
This is how it goes throughout — no 

one is much better or much worse than 
anyone else. Sean seems to be giving a 
demonstration on the correct way to knead 
dough. Mitch, frankly, is much better at 

down on purpose” than doing dick 

Then there’s Donald and his talking 
mem The most disturbing thing about 
that is that your penis has the voice of 
Mickey Mc ,” says Lewry. Next! 

Next? Jesus, /’7 next. 

I climb up on stage, drop my pants, and 
look out at the faces arrayed before me: 
the grave-faced PR women, the clipboard- 
toting girlfriend, the Boston Globe re- 
porter, my fellow aspiring pupp rs. | 
wouldn't be at all surprised to see my old 
headmistress, Mrs. Fletcher, sitting in the 
audience. Shouldn’t I wake up right about 
now? No. Unlike the others, I don’t talk 
during my performance. | am all business, 
somberly and silently going about my craft, 
creating unspeakable abominations. Until | 

t to the Hamburger. My Hamburger, | 

ve to say, is not that bad 

But then, I’ve had practice 


FEW DAYS prior to the auditions, | 
join Lewry and Morle 
glass of wine. After the 
some more Vv 
do; the puppeteers have another show to 
I They entertain me with anec 
“I know his dick bette 
‘The last time my mother 


atub, and sh 


do tor 


dotes and quips 


than he doe 
saw my penis was in the t 


like to keep it that way 


ound his 
ev is 


nativeyewear.com 


TANIT SAKAKINI 


STANDING IN THE SHADOW OF MORLEY: Lewry (right) gets 


personal with his audience. 


saying. “Pull your dick down with your fin- 
ger.” George Michael got arrested for this. 
The fact is, though, | need Morley. He is the 
Master. I am his Grassho But th 
fore we've really got it down, it’s time 

1 Stage They leave 
their dressing room, alone, swigging white 
wine from the bottle, chain-smoking ciga- 
rettes, a Puppetry of the Penis book in one 
hand, a very questionable burger in the 


Pt lg 3 1] 


The Hexx” 


other. Half an hour before showtime. | 
check the handbook: 


HAMBURGER 

1. Place the testicles on your fingertips 

2. Roll the penis between the testicles 

3. Turn on a 90-degree angle 

4 Squee ze the testicles and hold like a 
hamburger. 


». OCTeamM in Agony. 


cas 








SO L/LTIME WARAANTY 


Okay, I added the last one. It’s actually 
amazing how much punishment the male 
organ can take. Here | am, subjecting my 
to the kinds of manipulations one would e 
pect to experience in Third World interroga- 
tion rooms, and the only pain I feel is emo- 
tional. Even so, my genitals want no part of 
this. With every twist and tug they retreat, af- 
fronted, further into my ). | imagine th 
looking up at me, terror and confusion in their 
voices: “We trusted you!” 

Terror and confusion: the word “Hotdog” 
rings out from the stage. Hotdog comes be- 
fore Hamburger. It’s my cue. I wrestle my tes- 
ticles from my chest cavity and head out. 

I’ve always wondered why people being led 
to execution don’t go kicking and screaming, 
why they don’t at least try to resist. Walking 
toward the backstage area at the Copley, | 
think I know why. It’s that providence-in-the- 
fall-of-a-sparrow thing. Fate. Acceptance. 
Grace. Perhaps it’s the wine, but I feel calm, 
even uplifted. I roll my penis like I’ve been 
taught to do, tug on my scrotum in the pre- 

ribed way, and then I hear that sound tech- 
nicia Vhat are you doing?” The rest is a 
bit of a blur. 

According to those who saw the show, I 
pushed through the curtains, flipped my 
cape back, and stood there, legs akimbo, 
like Liza Minnelli. | have a vague memory of 
reaching down between my thighs, but for 
the most part I recall the moment the way 
snatches of dreams. Faces. Lights. 
Two naked guys. Morley and Lewry tell me 
later that I got a big round of applause. They 
say my Hamburger was very passable. 
Maybe they’re just being kind. In any event, 
[ don’t think I'll be joining the show. There 
were more than 600 people in the audience 
the night I got up on stage. Six hundred 
people laughing at my penis. That’s enough 
for one lifetime. 8 


one see 


Chris Wright (and his penis) can be 
reached at cwright@phx.com 
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SHOW HER SMMIONIE 


Dorothea Gillim’s Hey Monie, produced by Watertown-based Soup2Nuts, is the first animated series to air on Black Entertainment 
Television. And it’s not your father’s Saturday-morning cartoon. 


HERE’D B ennially 

1 1 prehistoric 
But in the long 
} 


sre had never been 


Dr. Katz: Pro 
ased Soup2Nuts 
tions has pro- 

iN animated com- 
black woman 

r the Oxygen 

g its reach 


r on Black 


Gillim’s 
oup2Nuts exec 
yder Productions 
V-production 
English teacher. It’s 
relevant 
1 you need in order 
ited television from teach- 


different than teach- 


that different. Or- 

ganization, inspirati innovation. I al- 
ways loved creating my own curriculum, and so 
ement. 

And sometimes it tle unruly bunch. Bois- 


Tous 


Q: What was the genesis of Hey Monie? 
A: Tom Snyder, my | 


“lOxygen i 


ny first big 
break and or shows for 
women, so whatcl well, what isn’t 
on TV right now? And to me, one of the things that 
leapt out is that I hadn’t 


} 
I 


seen a show that really cap- 


tured female friendship in a way that was real and true to me. 


My best friends have been equally as important to me as all 
the many boyfriends I’ve had, and certainly more long-last- 
ing. And also the other thing that wasn’t on TV at the time 
was animated black women. So I based the show, actually, 
on my real-life best friend, Tracy, who at the time lived on 
the floor above me in my apartment building. We used to 
joke how we had this kind of Mary-Rhoda relationship. | 
based the character of Yvette on her. So it’s like a black Mary 


Tyler Moore 


Q: How did the BET connection come about? 

A: Geraldine Laybourne, who’s the president of Oxygen, 
brokered the deal. It was really groundbreaking in the sense 
that it’s the first time a deal has ever been made between two 
networks who are not in the same parent company. So she 
approached Debra Lee, who’s the president of BET, thinking 
this might be something that they’d be interested in, and they 
bought it. 


Q: This is BET’s first animated comedy. Are you worried 
about how the audience will react to and accept an animated 
program? 

A: Nooo. I think there'll be a real interest in animation on 
BET. I wouldn’t be surprised about that. 


Q: Why’s that? 

A: Well, frankly, I’ve heard ... this is a demographic that I 
got from Oxygen, where they said more African-Americans 
{than women] watch cartoons. So we'll see how that plays 
out. They may tune in and not like it 


Q: Have you made any changes to the show, now that 

ve been gearing up to run it on BET? 

A: No, not at all. I’ve never thought about the show as a 
black show, actually. | just think of it as a funny show that 
happens to star two black women. And my mantra has al- 
ways been, race is not a plot point. Because this is a comedy, 
and it’s 22 minutes, and you can’t really tackle big issues in 
that format without completely trivializing them. 


Q: I hear the actresses who voice Simone and Yvette are 
best friends in real life, too. How do you think their friendshiy 
affects the direction the show takes? 

A: It has an enormous influence, actually. The show is 
very improvised, so we try to tailor the stories, gear the 


BY TAMARA WIEDER 
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stories, towards areas that we know Frances [Callier] and 
Angela [Shelton] will feel comfortable in. For instance, 
they once got kicked out of a seminar on sexual harass- 
ment, so we wrote an episode where they get kicked out of 
a class about sexuality and self-discovery, that kind of 
thing. We try to play to their strengths, and also the fact 
that they just bring their chemistry to it, and that they, 
through the improv, will sometimes take us in surprising 
directions. 


Q: For people who don’t know how the production of an 
animated series works, fill us in. What comes first: is it the 
animation or the voices, and how does it all come together? 

A: We work a little unusually, a little unconventionally, here. 
We start with the audio. Well, we start with the script. We 
write a script, and then in the recording, we'll go off-script a 
lot. And then we take this raw, improvised material and edit it 
into a 22-minute show, and from there, once the audio is 
locked, then we turn it over to the storyboarders, who then 
draw the scenes, and then those scenes get animated. 


Q: That's sort of the reverse of how a lot of animated 
movies and TV shows do it, isn’t it? 

A: Yeah, many will start with the storyboards, and then 
they'll record off of that, or sometimes even the full animated 
version. But because we’re improv, we never really know how 
an episode is going to turn out until after it’s been edited. 


Q: Is this process more challenging for the animators than 
it would be if the animation were done before the audio? 

A: I don’t know. I think in some ways it gives them more 
information, because they have the sound of the voice, so 
they can draw a character that will really work with that 
voice, and also the scene. You know, they don’t have to think 
about the timing of the joke; the joke is already there. So it 
frees them up to just think about what kind of funny visual 
gag they can add to enhance the story. 


Q: Do the animators spend much time with the actors to 
get a sense of who they are and what their mannerisms are 
like? 

A: You know what? They don’t. They have little mirrors in 
front of their work stations, so they have to act it out. And 
it’s really hilarious because we actually have a lot of male ani- 
mators, and to see them do those kind of “Girl, whatchoo 
mean, girl?” 


Q: How do you convince people that animated 
shows are as hip and as real as any other shows on TV 
that they're not just Saturday-morning cartoons? 

A: | think for me you do it with the humor. For 
me it’s not about the fact that it’s not real represen 

tation, it’s just the kind of funny that v tt. Pm 
going to get in trouble for saying this, but I almost 
don’t even think of what we do as animation; I 
think of it as character-driven comedies that happen 
to be drawn. 


Q: That's how I felt when I was watching Hey 
Monie, and I was surprised to feel that way, because I 
don’t normally sit down to watch animated shows 

A: Well, neither do I! See, we’re women! You don’t 
have to work quite as hard with men; guys are more 
likely to tune in to animation. It’s kind of like a 
chicken-and-egg question, where it’s like, is that be- 
cause most of the animated shows on TV are aimed 
towards men, adolescent boys, whatever, or is it be- 
cause there’s something intrinsic about the format? I 
think it’s just that we haven’t seen the kind of charac- 
ters, like strong, leading, funny women, in animation 
the way we have for men. 


Q: How did Oprah’s participation in an episode of 
Hey Monie come about? 

A: Oh, man. That was a fluke. I wrote that episode 
thinking, they’re never going to buy this. I actually 
threw it in as an extra, and they came back and were 
like, “We think it’s great.” And I was like, “Omigod, 
I’m going to meet Opraaaah!” And then Oprah’s peo- 
ple said, “Just fax us her lines.” So that’s how it came 
about; it was just an idea I had that I didn’t even think 
they would think was realistic. Oprah ... already was a 
fan of the show. I knew that. So I knew I had kind of 
an in. 


Q: What do you think makes a good animated 
show? How much do you think is the cleverness and sophisti- 
cation of the drawing, and how much is about the voices and 
character development and all these other factors? Or is it just 
a total-package thing? 

A: Well, I think it’s got to be a total package, but for me, 
and this is just my sensibility, I like things that are a little out 
of the ordinary, so when you have humor that’s kind of off- 
center, interesting, quirky, not your typical, standard sit-com 
fare. And when you have a look that’s different from the kind 
of Disney stuff that you associate with animation, or even 
now there’s this new aesthetic of cartoons looking really kind 
of flat and ugly, which I think is really starting to get old. So 
1 think there’s not just one thing that works, but when you're 
doing something that’s different, which is what everybody is 
striving for, but not so different that you freak out the net- 
works. 


Q: Do you ever have any desire to work on a live-action show? 

A: Sometimes, yeah. I’m just curious to know, do people 
sit around as much as they talk about? Because here there’s 
no makeup, there’s no wardrobe, we just throw ‘em in the 
booth. So I am curious to know how the process is different. 
And I’m curious also about the differences between television 
and film, because in TV, it really is as if you’re running in 
front of an oncoming train. It’s just a sprint from the start to 
the end. And I just wonder what it would be like to work on 
one thing for a very long time. 


Q: Any plans for Hey Monie to become a film? 

A: Oh yeah, Monie’s going to Paris, definitely. No, I’m 
kidding. I mean, yeah, it would be great if we got to that 
point where we could do something like that. They did films 
for [MTV's] Daria. And it would be fun to take her out on 
the road. That would be a blast. 


Q: Can you draw? 
A: Nooo. God. Literally, | draw the same way I did when I 
was in second grade. 


Q: Stick figures? 
A: Basically, yeah. s 


Hey Monie currently airs Tuesday nights at 8 p.m. on Black 
Entertainment Television. The season will re-air on the Oxy- 
gen network this summer. Tamara Wieder can be reached at 
twieder@phx.com. 





use I 


Jon’t 


ore 


be- 


1ed 


at? I 
arac- 
ition 


me 
hink 
vas a 


1 of 


; 
histi- 
and 
it just 


me, 

e out 
off- 
-com 
> kind 
en 

y kind 
d. So 
you're 
dy is 


1et- 


show? 
‘ople 
ere’s 
the 
erent. 
vision 
in 

fart to 
rk on 


when I 


n Black 
Oxy- 
ed at 


23FTAAI CVA 2WIM 


SEE IT, TRY IT, RIDE IT... 


days only—April 4th, 5th and 6th 


HARPOON 


- BREWERY 
& 


t 
S0sTon, MA WINDSOR: ¥ 


— PRESENTS — 


FEATURING: 


Commuting Bikes 
Road Bikes « Mountain Bikes 
Tandems ¢ Recumbents 
Track Bikes ¢ Cruisers 
Hybrids ° Folding Bikes 
Custom Made Bikes 
Bicycle Clothing * Accessories 
Bike Rides ¢ Tours 
indoor Racing ¢ Bike Clubs 
How-To Demonstrations 


Free indoor bike parking; 
ride your bike to the show! 


For the latest list of exhibitors, 
visit our web site at: 
www.bicycleshows.us 


Lots more demos and events coming soon! 
Check our web site for the latest. 


SCHEDULE: 
Friday April 4th 


7:00 p.m. Bike clothing fashion show featuring male 
and female models from Wellbridge Athletic Clubs. 


Saturday April 5th 

2:00 p.m. Bike clothing fashion show featuring male and 
female models from Wellbridge Athletic Clubs. 
3:00 p.m. The experts from Serotta explain how to get the 
right fit for your bike. 
7:00 p.m. Bike clothing fashion show featuring male and 
female models from Wellbridge Athletic Clubs 
8:30 p.m. MassBike leads a FREE night ride! Bring your bike 
and your lights and come for a leisurely, SLOW ride through 
Boston at night! Meet in front of the bike show. 
8:30 p.m. There just might be a high speed, dangerous, and 
possibly illegal bicycle messenger race, brought to you by 
your friends at The Ride magazine, with cool prizes. Meets in 
front of the bike show. 
9:30 p.m. A FREE post show, post ride party at the Harpoon 
Brewery! Free valet bicycle parking, and the drinks are on us. 
But please don't drink and derailleur. 


Sunday April 6th 

3:00 p.m. The experts from Serotta explain how to get the 
right fit for your bike. 

5:00 p.m. Bike clothing fashion show featuring male and 
female models from Wellbridge Athletic Clubs. 


Take the T to the Copley stop on the Green Line or the Back Bay stop on the Orange Line to: 
The Cyclorama at the Boston Center for the Arts, 539 Tremont Street * www.bicycleshows.us 
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classifieds 


RENTALS/REAL ESTATE ...Pg. 38 
Apartments/Condos/Lofts 

Commercial ¢ Condos/Homes for Sale 
House Rentals ¢ Live/Work 

Rentals Wanted 

Sublets * Miscellaneous 


ROOMMATES 


Rooms Available ¢« Rooms Wanted 


MOTOR ‘ 
Automobiles ¢ Motorcycles/ Scooters 
Trucks/Vans/SUV's ¢ Miscellaneous 


BUY, SELL, TRADE 

Appliances ¢ Auctions ¢ Bicycles 
Clothing ¢ Collectibles « Computers 
Exercise Equipment ¢ Furniture 
Garage/Yard Sales ¢ Jewelery 
Lost & Found * Moving & Storage 
Parking Spaces ¢ Pets & Supplies 
Records/CDs/Tapes ¢ Tickets 

fideo « Wanted to Buy ¢ Miscellaneous 


MUSIC & SHOWBIZ 

Acting Classes & Workshops 

Acts for Hire/Entertainers 

Auditions « Comedy * Gigs 

Modeling *¢ Music Equipment for Rent 
Music Equipment for Sale 

Musical Instruction ¢ Musical Services 
Publicity Services * Recording Studios 
Rehersal Space ¢ Miscellaneous 


I notin castyssnctchwtctbea ne icccas ge Oe 
Activism ¢ Administrative 

Business Opportunity * Career Services 
Domestic Entertainment 

General Healthcare/Social Services 
Hotel/Restaurant/Club ¢ Internships 
Medical Research ¢ Non Profit 

Part Time * Professional 

Retail Sales/Customer Service 

Salon ¢ Miscellaneous 


MIND, BODY, SPIRIT .........Ps. 42 
Astrology ¢ Body Art 
Certified/Liscensed Massage 

Classes & Workshops 
Counseling/Support Groups 

Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy * Massage Schools 
Meditation ¢ Psychics * Reiki 

Yoga Studios ¢ Miscellaneous 


SERVICES 

Accounting/ Tax Services « Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services ¢ Internet Services 
Legal Notices ¢ Legal Services 
Message/Voice Services 


MARQUEE PAGE .................Pg. 43 


ADVERTISING INFO: 

PHONE ...... 617-859-3300 
FAX ...... ‘ ceveesese 17425-2670 
EMAIL ......... classifieds@phx.com 
HOURS ....... Monday-Friday 9am-6pm 


ADDRESS ..........126 Brookline Avenue 
Boston, MA 02215 


DEADLINES Tuesday by 12:00pm 


Classified Advertismg Policies: The Boston Phoenix 
reserves the right to reject or edit any advertisement. The 
forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is 
at the time sold by the Phoenix. The Boston Phoenix 
reserves the right to: revise copy containing objection- 
able words or phrases; to reject. in its sole discretion, any 
advertisements on account of its text or illustrations: to 
determine correct category placement. There are no 
refunds for classified ads. Advertising space credit will be 
issued for ads cancelled before 12 Noon on Mondays. 
Purchase a 5 line Guaranteed Gig advertisement for one 
week in advance and we will keep running the same ad 
for up to one year from the original date of insertion. You 
must cal} 617-859-3300 every four weeks to renew your 
ad. Beginning January tst, 2003 there will be a $10 
monthly maintenance fee at the time of renewal. 
Weekly ad changes will be accepted. The Boston 
Phoenix accepts no liability for its failures. for any rea- 
son, to print an advertisement, and shall be under no lia- 
bility whatsoever for any error for which it may be 
responsible beyond liability to give the advertiser credit 
for so much of the linage occupied by the advertisement 
as is materially affected by the error. provided that the 
Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


FREE RENT SPECIALS! 


FREE RENT SPECIALS! 


FREE RENT SPECIALS! 


Spring Explosion of Green 


One week only! 


Call for details and to schedule appointments 


617-945-6866 


Only at Museum Towers 


Rent the apartment... Own the city... 
Welcome Home... 


Aiim tr Ad — 
sum iowers 
Spectacular views of Boston and Beyond 
24-Hour Lobby Concierge 
24-Hour on-site Valet Parking Service 
Less than a five minute walk to Science Park Train Station on the Green Line 


Complimentary shuttle service to MBTA Kendall & North Stations 
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On-Site Health Club with Olympic-length lap pool 
New Media and Billiard Room 
Common area washer/dryer (for oversized loads) 
Secured card-access to building 
Bike Storage Rooms 


3 High-speed elevators in each tower 
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Trammell Crow Residential Services 


The Only Thing 
We Overlook Is The City 


Luxury Apartments Located | 
In The Heart of Brookline 





IN 4 | 
THE C/U S E AY | 
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In the heart of the city 


lies an oasis of lush green 


Se Newly Renoveied 1 + 
and 3 Bedroom Apartments 


and shady trees. Markets, restaurants and shops of al 





kinds are tucked into 48 beautiful acres. Towers rise Heat, Hot Water 


and Gas Cooking Included 


Your friends will hate you. 


from the thick green to stand proud in the city’s skyline 


Your interior space is luxurious hardwood and sunshine 


Don’t you just love it? 


There's nothing like an incredible apartment with a killer view to 
make your friends green with envy. Experience exceptional living at 
the water's edge. Experience The Causeway. Jealousy's a wonderful 
thing, isn't it? Luxury apartments starting at $1,995 per month! 


g Rent Ranges from 
And your private balcony with spectacular views ges 


is an oasis. 








Live in Boston’s Premier Luxury Community...f 


yr less th 
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No Fee! 
3 Months Free Rent! 


Limited time only! Some restrictions apply. 




















226 Causeway Street * Boston 


617.722.8226 - www.thecauseway.net 
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Studios * 1, 2 and 3 Bedroom Apartments T 
617-742-2920 
@ Ess 


Open 








ywnhouses and Penthouses 








175 Freeman Street 
Brookline, MA 02446 | 
(617) 738-1533 | 
Office Hours - 7 Days A Week | 
www.dexterpark.com | 














CALL 617-859-330 
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Now Available To Phoenix Classified Advertisers! 


Stand out from the rest of the pack by including a 
popular icon in your Phoenix classified line ad. 
Watch your results improve as you increase impact 
and visibility to nearly 400,000 Boston Phoenix 
readers with a category specific icon. 
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Mind Body Spirit 
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af) Roommates, Rentals & Real Estate 


Gigs and Music Services 


Call today for more information or to place your classified ad! 
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medy Performers 


eking professional quality Actors, \ 
ariety A 


e Specialty A 
ers, opeciaity 














Photo Resume Requested 


FOR APPOINTMENTS & MORE INFORMATION 


CALL (952)238-9915 
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poe Borate tired 
Pgotoal 


WAVE 


pai) aad ile bata w Ns 
& SHORT STORY COMPETITION! 


Calling for short & 
Tie Care taba getare tote) 
late Ralela es old tm lols 
are Sci-Fi or science and 
Cera slated Corey ae etl srel 


Early Deadline ~ 4.1 1.2003 





April 3rd/ Ath 





Wanted: 4-5 bands' 
forFTworkon | 
premier dinner 
cruise ship. Must 
be energetic, 
interactive and 
have versatile 
| repertoire. Both 
m/f vox a plus. 
Also looking for 
Sunday Jazz trios 
for lunch/brunch. 


| 
| 
| 
Odyssey Cruises, | 
| 88 broad St. 5th fil, | 
Boston, MA 021 10} 
To set up auditions| 

or answer any 

| questions call 


617-654-9743) 








SERVICES 


Forget that special day? 
Went home empty handed? 


GIFTED 


8 gift service for 
your personal and 


professiptial needs 


save 


time alleviate 
stress 


617-548-8442 


!PRO RES! 
!RESUME SERVICE! 





1 Can Find the 
Information You Can't! 








BUSINESS SERV 








S&M LANDSCAPING 


U-CALL! WE HAUL! 





AMATEUR 
PHONE SEX 


(617)245-1005 


Bi CURIOUS LOCALS! 


617 848-16770r1-888- 
272-7277 


DREAMS HAPPEN 


FLIRTY FUN FLINGS! 
(617) 848- 
1688 


GET SEX TONIGHT 


(617)245-1005 


No NAGGING 
or ARGUMENTS 


Women at your 
Fingertips 
5559 
617-848-1661 
1-888-245-4545 
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MIND, BODY, SPIRIT 


HEALTH/FIT- 
NESS/NUTRITION 














Attention: ae 


xual-pertor e enh 





pleasure. ¢ 


Muscle & Breath 
Therapy. Reduce your 
stress, unwind your 
mind, total satisfaction. 
Reasonable ail inclu- 
sive rates. Call Joe 978- 


CYAEMStS 
640-9760. for men and 
PENIS women. 
y ENLARGEMENT PILL Call tee in appt. 
617-969-5034 








- 

























Astrological Chart 
Readingsa & personal 
profiles 781-324-4857 








HYPNOTHERAPY 


QUIT SMOKING 





chat FREE! 


8pm-9pm daily 


617-395-9000 
781-426-9000 


Moondance Massage 





MEDITATION 


CAN”T SLEEP? 





STRESSED? 
401-223-7070 mec tet, tt aluvenating 
508-635-9595 A sen 
CERTIFIED/LICEN vr & eperences — 
or charge by phone: SED MASSAGE ona 


536-4376. 





1-900-484-2525 wer 


*s ¥3 1 1/2 Hr. Friendly Mas- 
SO min $25/ca ~ he. $ 


sage meee 





AWESOME MASSAGE 
NORTH OF BOSTON RETURN TO 


__ HARMONY 














5 Deep, Nurturing Calllisa 
- : peg aaa S17, 617-547-6191 


"731-4396 Self Day Spa 
EXOTIC ASIAN Ticaslidag and Hehnconalin 


MASSEUSE 
@ in from the cold, warr 























i 


THE DANISH HEALTH CLUB 


“For the Elegant Touch” 


19 Bridge St. * Kittery, ME + 03904 


> 
Reins enate while reliez 


with a deep tissue massage 


| Loo ated in Framings am next to Shoppers Wrria 
508-424-0664 


Are You A Per 


Did you know stage hypnotists average 
$900 - $1,200 per hour? 
sa ——_ we For Fun or r Profit 


or - Tom Nicoli, Pht 


ourse Instr 


Course includes: 


The Complete Guide to Stage Hypnosis 


Training Manual 


Contract, release form, routines, inductions, 
stage setup and more... 
This manual has all you will ever need to begin 


stage hypnotism. 


Book - The Hypnotic World of Paul McKenna 


CD for Stage Hypnosis 
Tracks to use during stage induction and 


routines 


You can earn double the course fee on your 


first show! 


8 am to 6 pm for payment to reserve your seat. 
Hickey be, Fee of $375 to be paid by March 22 
sa ny tery 
a 


207.439.7188 


Relax in our newly remodeled 
Pitter rege yar) 


Bn ath pure O 2 


with your favorite natural aroma 


ing stress & pain 

















617-605-0443 














appt. $10 at 
781- 324-3232 


Exotic Massage 
Sach Soc caeaaen STIMULATING 
FULL B Y MV 















——— Treat Yourself 
EXPERIENCE IT 111 felt away your stres: 











Jeff 617-236-7009 


Healing & Relaxation 








VANESSA « 








_ Wonderful Massage. 








Latino Masseur : 
we ec tiacea ae 














habla espanol. 





EIRENE EN 
PSYCHICS 











Massage Therapist 
Wnted 












“Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 


Quincy 617-472-2990 
T accessible 
www.matrixhealthmassage.com 
Zefa 
















Si Cacahy 
FREE for women! 


New callers receive 


30 min FREE! 


Oe eee ga eka a may apply to all 5 


OOM Rt) Lie 


CALL - CLICK - CONNECT™ 


Cider oncee mesa) 






















midésha 


Som to “ah Mon-Sat 12-6 Sun 
Credit Cords = Shower 
Metro Boston 781-395-1758 







eases sisi 

The ultimate in self-pampering| 

Swedish full-body, reflexology. 
Shiatsu & deep tissue 

For Men & Women 


617-970-0198 


BODY ELECTRIC 






@ PTR. © 


Pleasurable Massage 
Swedish Massage. All Female 
staff. Shower facilities available. 
By appointment only. 


Monday ~ Saturday - 


617-232-348 
PbS peed S2 


GL TLS EL OLD 









Everyday 
Joy Of Living 
Will help you get 
rid of the stress. 
Our highly trained 
therapists will 
Massage away your 
worries. For Men & 
Women. Enjoy Life. 
617-359-2411 


Care FORTH oD 


SPL ee 
LELOELOL OL OLIV OLE 











Closed Sundays 





(617)953-8808 


















Al W ilson 


to advertise ca 





Research Participants Needed 


~Do you smoke tobacco cigarettes? 
~ Are you between the ages of 21 and 357 
~Do you drink alcohol? 


is looking for paid 
t study examining the 
You may be eligible for 


A research group at McLean Hospital 


volunteers to participate multiple visi 





effects of tobacco and other substances 
this study if you answered yes to ar 


ie call ©1 7-8 55-3823 tor more informat 


ny of the above questions 





$$ WEIGHT CONCERNS STUDY $$ ___ 


* Are you a normal-weight female 

\{| between the ages of 18 and 45? 

P| Do you use extreme measures to 

: control your weight? 

Ra CALL: 1-866-4-MY-BODY |} 
A|You may be eligible to participate in| N 
a study conducted by researchers 


at Harvard University. 


-~ 
_ 





Ps 


| ~ Have you ever > 
| 


Tried Cocaine? 





Healthy women, 21-45 year ave used cocaine 
onally are wanted for a tw day st at Mclean Hospital 
Subje De administered 3ine and either progesterone 
one, and undergo an MRI and bloo dsampl ng 


617-855-2422 





Pheenix Mar 


at 61 \f- 859-3 














Place your 


ForSale 


Classified 
for less than 





\ 


Alcohol Research 


1-888-999-5655 





PENIS 
ENLARGEMENT PILL 


100% HERBAL. GAIN 1’-3” GUARANTEED 


TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 
LANSING LABORATORIES 
422 ELMWOOD #2 © LANSING, MI 48917 
800-369-4699 © 94 HOURS © wwwandroenlarge.com 
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Tried Cocaine? 


Earn up to $650 





or more information 


617.855.3823 


Sleep Research 
Volunteers Needed 


Come live @ Brigham & Women's Hospital for 14 
Days/nights whiletaking part in a research study on sleep. 
Live in a time-free environment, ie,no clock, window, or 
phone calls, but opportunities to do other activities.If you are 
18-30,Healthy & not on meds We Want You. 


Earn up to $2,835 


Be as hip and eat hY Th 
ec CeMe- MN Col el cciceyile 
to be on the web. 









Call K.C. 617-732-4311 or light@ rics.bwh.harvard.edu 


quee ads 


| 
| 
| 





| 
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617-859-3300 
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ml CITY JOBS 


CAN era 
BUSINESS 
OPPORTUNITY 


Home Business Opp 


(Boston Area) 


Now Hiring 
No Experience 


617-976-2626 


(24 hours/7 days) 


Used & Rare 


ACCOUNT EXECUTIVE 

The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for dynamic and creative individuals with strong presentation and 
sales skills to join our sales force. Te qualify you must have a minimum of 1 year proven track record in outside sales and possess the ability to generate new busi 
ness. Experience in print sales a plus 


ACCOUNTING MANAGER: 
We seek a General Accounting Manager to manage and coordinate all aspects of the general accounting process, which includes the process improvement of the 
monthly close, preparation of financial statements and coordinating inter-company activity. You will also oversee balance sheet reconciliations and preparation of year 
end work papers. Ideal candidate will have 4-6 years of experience with a Bachelors in Accounting or Finance. Must be proficient in Microsoft Word and Excel. Great 
Plains and Payroll experience a plus 


CLASSIFIED DISPLAY ACCOUNT EXECUTIVE 

The Boston Phoenix is looking for a sales-oriented team player to join the Classified Display Sales team. The successful candidate will be driven to develop new busi 
ness, achieve assigned sales goals, and prepare and execute a comprehensive sales plan. Ideal candidate would have at ieast one year of outside sales experience 
Media sales a plus but not necessary, will train the right person. In addition to excellent income and professional growth opportunities, we also offer a cor hensive 
benefits package 


CLASSIFIED LINES ACCOUNT EXECUTIVE 

The successful candidate will be highly organized, show good analytical skills, and have strong inside sales experience. Responsiblities will include selling classified 
advertising, sales routine: 70% outbound calling and 30% inbound calls. in addition to excellent growth opportunities, this position offers a salary and commission pro 
gram, plus a comprehensive benefits package 





MULTIMEDIA SERVICES CUSTOMER CARE REPRESENTATIVE A 
We have openings in our fast paced called center for full and part-time customer service positions to assist callers with our multi-media services. Qualified appli 
Sawer uld have prior customer service experience, practical application experience and familiarity with email, the Internet, Microsoft Office, and a typing speed at N 
HEALTHCARE/SO A - t t words per minute. Candidates should exhibit excellent communication skills, be able to work independently, or with a team. Please cite Job Code (MOV) b 
| a nN applying 
CIAL SERVICES SSIS : 
HR MANAGER 
We seek an experienced HR generalist to join our expanding HR Department and to manage ail HR function for a portion of our 12 companies. With an employee base 
of over 400, responsibilities will include, recruitment, employee counseling and relations, staff development/training, and employee communications. Position reports " 
to the Director of Human Resources. Candidate must have at least 3 years of proven hands-on recruitment and HR generalist experience f 
ange DESIGNER ri 
ERR Are you a designer looking to connect with the city and it's nightlife on an insider basis. If you have editorial print and Web design experience, we're looking for you 4 
Responsibilities will include working closely with editors and design director on editorial art direction and ideas; conception and production of cover photography. u 
GENERAL HELP fashion, and product shoots; assignment and art direction of photography & occasional illustration with an eye on art department budget; design and production of tl 
publication including scanning and color correcting of all artwork, while adhering to production deadlines; press-check the printing when necessary; design several N 
pages per issue for our Web site; and assist in daily management of design and photo interns. Our ideal candidate will have editorial experience and be equally ’ 
$$ Earn Income $$ fi comfortable working independently and collaboratively. Must be proficient in Quark, Photoshop, Illustrator, and Dreamweaver. Knowledge of html a plus. Qualified a 
ame. $9.00/hr pl us benefits applicants only, please! i 
REE B v 
E U LL Tl M E Fax, mail or email resume with salary requirement tc a 
Human Resources C 
126 Brookline Avenue, Boston, MA 02215 S 
Fax: (617) 425-2615 / 
BRATTLE BOOK SHOP a avaleng 
America’s oldest Antiquarian Bookshog g 
h 
Call 617-542-0216 STUFFa ht 
enig 
9 West Stre@toston ( 
Two blocks from Park St. Statiq ACCOUNT EXECUTIVE ; 
Account Executive We have an exciting available for a dynamic and creative in ith str 0 
qualify you must have a minimum of ck record in outside sales and posse ty t business. Experience in print sales a plus. 
ATTENDANT FOR or email resume with salary requirement tc 
DISABLED WRITER =, Director Human Resources 
aPersonal care & driv- 6 of Finance 4 ak 
ee dokline Avenue 
ing for a Newton man seiiedatt tor teus 
in wheelchair. Call Paul eee 
617-964-0208 entertainment company. 
Bartender Trainees 
Needed 
: 
Director of Finance f 
Needed for Busy 
Entertainment h 
Company ENTATIVES ; 
eee and part-time customer service sist customers \ : 
for our website. Familiarity with the Ir ft Office, a typing speed of at lea s 


Earn Income From 


[EARN INCOME| 


| FROM HOME | Place 


ForSale 


ust § j call centers is required. Candidate must be sales oriented le to work inc ndently or with a tear 


CLIENT DEVELOPMENT COORDINATOR 

ele-Publishing Internati e er voice personals has an 

ground to assi } mane g clients. Candidate will posses per D ta 
tions. Ideal ate will have 1-2 years experience servicing accounts. Media, marketing experience, and a knowledge of on-line services a plus. Knowledge of Word 
and Excel am PowerPoint a plus 


MULTIMEDIA SERVICES CUSTOMER CARE REPRESENTATIVE 
We have openings in our fast paced called center for full and part-time customer service positions to assist callers with our multi-media services. Qualified applicants 








| 
Home _ ‘i | ege should have prior customer service experience, practical application experience and familiarity with email, the Internet, Microsoft Office, and a typing speed at least 20 
1-888-219-5454] Classified words per min. Candidates should exhibit excellent communication skills, be able to work independently or with a team. Please cite Job Code (MOV) when applying i 
Ricctiiercnaciinediieabaniaeetieceeenaaene ' 
Fax, mail or email resume with salary requirement t ( 
Bartender Trainees ad for anion Resources ° 
Needed ; $ ee 0 
ea coniabid Ascud less than 126 Brookline Avenue, Boston, MA 02215 : 
; 1-800-293-3985 ext. 221 F 25-2615 bs@phx.cor e ‘ 
Bia areas 2 ‘ax: (617) 425-2615 jobs@phx.com  eoe 
Massage Therapists $10 ¢ 
jew massage clinic. Flexi LINE COOK ° 
WANTED ( 
UNIQUE OPP ! f 
exp.n ; FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, 
92.1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 1 
Rohamo@a0l.com FNX is THE Alternative in New England, and if you share that kind of attitude, you might be right for us. We're looking for energetic and enthusiastic individuals who \ 
walk our walk and talk our talk. If you think you have the right stuff, let us know. A minimum of 1 year sales experience and ability to generate new business a must ' 
SRNR eR Experience in media sales a plus. ‘ 
\ 
CAREER SER RECEPTIONIST/ADMINISTRATIVE ASSISTANT (BOSTON AREA) i 
VICES We have a dynamic opportunity for a detail-oriented and self-motivated individual to handle reception duties and provide administrative support to various depart ‘ 
ments, such as Sales, as needed. In this role, you will alsO-coordinate our internship program. This entry-level position requires excellent communication and organi- ? 
Program Manager for zation skills. This is an awesome opportunity for an individual who loves FNX and is eager to begin a career in communications at one of Boston's most alternative t 
RADIO ANNOUNC- National Ticketing stations 
ERS/DJ'S ‘ 
No experience necess Program 

shows P/T, F/T. Manager responsible for STREET TEAM MEMBERS 
_ ae fn & ongoing coordina (BOSTON, PORTLAND & PROVIDENCE AREAS) \ 
_s a national ticketing initia The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to assist the promotions staff at evening and weekend I 
energetic self events. Responsibilities include execution of on-site promotions, the set-up and break down of technical equipment and customer relations with venue management { 
Jeadline & detail c with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the ability to interact in a professional and friendly manner with oth- | 
Yfice, live enter ef- i ers is a must! 
am ole | 
» PLUS CLASSIFIEDS Fax, mail or email resume with salary requirement to: F 

617-859-3300 Human Resources 

126 Brookline Avenue, Boston, MA 02215 | 


Fax: (617) 425-2615 jobs@phx.com eve 
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PLUS @ Noshing: Ready for Teddie 
@ Dining Guide: Listings galore 


NEW ENGLAND POP LIFE 


Are you ready for some darkness? American fans of 

Norway's denim-clad deathpunks ae have 

been waiting an awful lon e the band live 

On the brink of internation pD 

cracked up (singer Hank Von He' 

institution) just as their m 

Apocalypse Dudes, was ab 4 

release. Even without a tourir support it 

the album — drawing ins om the likes of 

the Dictators, King Diamond, Alice Cooper, Kiss, Guns 

N’ Roses, AC/DC, and the Vill 

an underground classic. Th 

posthumous live album, a a 

album (featuring Queens of the Stor 

Supersuckers, Hot Water Mus: 

Apocalypse Dudes has been e 

most recently by Epitaph, wh 

group's new Scandinavian 

haven't played the US since bt e 

a brief stint opening for Queens of the Stone ies on 
a tour that gets only as close as the Webster Theatre 
(860-525-5553) in Hartford on Wednesday. 


In other Scandinavian-rock news: Sweden's the 
Soundtracks of Our Lives have found 
American rock radio with “S 
hard-bitten single from thei 
Behind the Music (Warner Bros 
sianic singer Ebbot Lundberg 
Carbide Productions, who la 
shipping Swede-punk craze in 
group conjure prime-era Stones, Wh 
Floyd, and they're back for a re’ 
the Paradise (617-423-NEXT) in B 
and at Lupo’s Heartbreak Hotel 
Providence on Monday. 

The illustrator Dame Darcy 1 
ic Victorian-inspired comics, lik 
Gorey, and she makes mt 
odd: waltzes about the Great 
clanking old-time ballads a 
children. (The most startling e 
though, reads: “Interior Design, 

Courtney Love private residence 

She performs at the Midway C 

Boston on Friday and at AS2 

Providence on Saturday. In 

Tattle Tale frontwoman Mad 

unearthly, forceful singing p a 
baroque chamber-punk ens 

with a new handmade EP 

ing a cover of Yoko Ono's “O'Sanity f 
that brings them to TT. the Bear's Place (617-492 
BEAR) in Cambridge on Sunday with Thalia Zedek 
and Tiger Saw. 

And if you've ever wondered what the Misfits 
would've sounded like if Glenn Danzig had been 
born in Danzig during the Weimar era, check out 
the cabaret-punk collective the World/inferno 
Friendship Society at the ICC Church (617-782- 
8120) in Allston on Friday. They're on a bill with TV 
Smith, former leader of first-wave British punk 
greats the Adverts (of “Gary Gilmore's Eyes” 
infamy); his latest solo effort is an Internet-only 
protest single, “Not in My Name.” 

— Carly Carioli 


Puccini week ¥ 


ALL WEEK: Fans of Giacomo Puccini 
can look forward to not one but three 
productions of the master’s work, 
beginning with Teatro Lirico 
d’Europa’s Madama Butterfly tonight 
(March 20) and concluding with 
Boston Lyric Opera’s La rondine, 
which starts this Wednesday. In 
between there’s Tosca, which Boston 
Academy of Music in tandem with 
Opera Providence is proposing to 
bring into the 21st century with 
“spectacular large-scale projections, 
digital video effects, and state-of-the- 
art light fixtures.” Performances are 
Friday at 7:30 p.m., Sunday at 2, and 
Tuesday at 7:30, all at Northeastern 
University’s Blackman Auditorium, 
360 Huntington Avenue. Tickets are 
$20 to $83; call (617) 373-2247. 
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LISTINGS: CLUBS 19 © CONCERTS 16 EVENTS 17 
MUSEUMS & GALLERIES 18 © DINING 21 


migheone I 
night out 


FRIDAY: In the days when independent 
OEP RT UE LCRm. aCe! 
PETC w mest mele mL tt 
snake-oil salesmen, promoting low- 
budget bucket-of-biood B-movies from 
Oh TRC RC UME em Mi) as 81 lI 
Meier eee 
Pemba eee NaC 
aisles. The old masters of hokum 
invented a wild array of sensationalist 
Pa CM RL Ae Mem ard 
gags to fill the seats: William Castle 
Mee Ace mse ee 
ilo tgoa trad ee OMB ego 
era, rigged ghosts to fly from the 
ote Mt Crm eR eel ot 
BCT mem Cy Lied 
BIA Cr mR Umea g 
elm Ee ama clits eg 
“Spooks-a-Poppin’! A Nefarious Night 
UR Cm aces MRL 
they'll revisit the ballyhoo of 
Per Ua me 
. Siamese twins, and escaped gorillas 
as well as a collection of vintage 
horror trailers, monster-themed 
burlesque loops, and other wacky 
ephemera. That’s Friday at midnight (in 
other words, Saturday morning) at the 
ele) eee a mm ert oe OM ara 1G 
pV MU Cem Ste) 
$10; call (617) 734-2501. 
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TUESDAY: San Francisco may not be the hip-hop capital of the world, but it 
has become home to some of the most vital, vibrant, and just plain awe- 
inspiring turntablists in the world. Three of those masters of the deck — 
Shortkut, Vinroc, and Apollo — have joined forces as the appropriately 
named Triple Threat. Each is capable of scratching everything from 
symphonies to street jams from behind his wheels of steel. Together 
they're a force to reckoned with, like the X-ecutioners or Shortkut and 
Apollo’s former outfit, Invisib! Skratch Pickiz. Triple Threat’s debut disc, 
Many Styles (Fat Beats), is full of just what it advertises, as well as well- 
placed cameos by Talib Kweli, Mystic, Rob Swift, Roc Raida, and others. 
On tour, though, they'll go it alone when they hit the Middle East, 480 
Mass Ave in Central Square, on Tuesday. Call (617) 864-EAST. 


this 
week 


Openings, debuts, 
and releases 


-. canoe 

@ Boat Trip 

@ Dreamcatcher 

@ King Kong 

Brattle March 21 

@ Max 

@ Piglet’s Big Movie 
B A View from the Top 


2 Truth & Beauty 
BCA March 20-A 


@ Boston Ballet 

“All Balanchine 

Wang March 27 

| PO 

@ Calexico 

Paradise March 

@ Hot Rod Circuit 

Axis March 2 

B@ Joan of fac 

Middle Eas 

a ShankarZakit Hussain 
Sand. 7 

b Linasa 

Som e The March ; 
a Boys Choir of Harlem 
Syir ony Ha 3 
& Pinback 

Middle East March 26 


BES ad geese “ 

@ David Robertson/ BSO 
Berio , Debus: ssy, Stravinsky 
March 20-22 & 25 

@ John Harbison/MIT 
Symphony nero 

Kresge Au 4 f r 

™ Teatro Lirico d’ Sista 
Jordar q viarc 

@ Boston Academy of Music 
Tosca 

Blackn atre 

March 21, 23 &:; 

@ Brandenburg Ensemble 
w/ Peter Serkin 

Symphony Hall March 

@ Cantata Singers 

Jordan Hall March 21 & 23 
@ Boston Lyric Opera 

La rondine 

Shubert Theatre 

March 26-April 8 

@ Fabio Luisi/Christian Tetzlaff/ 
Boston Symphony Orchestra 
Wagner, Szymanowski, S 
March 27 


@ Stanley Jordan 

Scullers March 20 

@ Los Hombres Calientes 

Regattabar March 

@ T.S. Monk 

Scullers March 21-z 

@ Bobby Hutcherson 
Ryles March 2 

@ Pancho Sanchez 

Scullers Mar 


e “Bruegel to Rembrandt” 
Fogg Museum March 22 


@ Harold Bloom 
Sackler Museum March 20 





DINING PHOTO BY COLLEEN RUGG 










UNA 










Carr talk 


Sugan prepares to climb Raftery’s Hill 


Mo between Galway and Dublin lie the 
enchanted and cursed hills of the “Midlands,” 
trish playwright Marina Carr’s home turf and the setting 
for her incestuous family drama On Raftery’s Hill, 
which will be presented by the Sugan Theatre Company 
beginning next Saturday. Sdgan produced Carr's Portia 
Coughlan in 1998; this staging of On Raftery’s Hill will 
be the first by an America 
company (the original 
Druid/Roya! Court 
production was imported to 
the Kennedy Center in 
2000). 

The Rafterys are a 
farming family 
something's 
wrong. Dead livestock litter the pasture 
Red Raftery rules over the domain — as 
daughters, Dinah and Sorrel, and his senesc 
— with casual cruelty and great vigor. Sor 
escape, as there’s a betrothal in the works. Or perhaps 
she won't. Such uncertainty is part and pa 


John Haag & 
ee 














sa 


THURSDAY 20: With the mammoth biennial CyberArts Festival approaching, the Mills Gallery at the Boston Center for the Arts 
takes a look at the downside of the Information Age in “info@blah: Overload and Organization.” Spearheaded by the Boston 
non-profit arts collective iKatun and including artists from as far away as France and Austria, the exhibit offers up a variety of 
responses to the problem of sensory overload and information glut. In one interactive exhibit, viewers are invited to “alter 
binary data by eating chocolate”; another attempts to find the fallacies in the Amazon.com software that attempts to predict 
(or is that dictate?) personal taste. The Mills Gallery is at 539 Tremont Street in the South End, and the show is up today 
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BOOKS. Polemical literary critic Harold 
Bloom takes a break from telling us 
how to read and why in order to return 
to one of his favorite subjects 
Shakespeare. Bloom is in town this 
evening to read from and discuss his 
new Hamlet: Poem Unlimited (Riverhead 
Books), a book-length meditation on the 
Prince of Denmark that manages to find 
new turf, including the assertion that our 
hero never loved Ophelia. That's tonight 
at 6 at Harvard University’s Sackler 
Museum, 485 Broadway in Harvard 
Square; call the Harvard Book Store at 
(617) 661-1515. 

OPERA. Giacomo Puccini's Madama 
Butterfly may be one of the staples of 
the operatic repertoire, but it doesn’t 
turn up here very often, so you might 
want to head down to Jordan Hall 
tonight at 8 to catch the touring produc- 
tion from Teatro Lirico d’Europa, a 
largely Buigarian outfit (but with interna- 
tional soloists) that in the past has given 
us, among other things, a very cred- 
itable staging of Puccini’s Turandot. 
That's at 30 Gainsborough Str and 
tickets are $40 to $58; cali (800) 233- 
3123. 

THEATER. With so much of the world 
busy being anti-American, why not us? 
Company One presents a theatrical 
alternative to all the current flag waving 
in experimental-theater guru Ping 
Chong’s Truth & Beauty, a stylized and 
adrenal 1999 work for two actors and 
multimedia, written in the wake of 
Columbine, that decries American cor- 
porate, consumer, advertising, and gun 
culture. Yankee, go away! Michelle A 
Baxter directs the area premiere, which 
opens tonight at the Boston Center for 
the Arts, 539 Tremont Street in the 
South End, and runs through April 12. 





Tickets are $20, $15 for students with 
ID; call (617) 426-2787. 

JAZZ. The 43-year-old jazz guitarist 
Stanley Jordan made a name for him- 
self in the mid '80s for employing “ham- 
mer-ons” and “pull-offs” — tapping the 
strings, in other words — to the exclu- 
sion of traditional plucking. His ability to 
play bass lines, chords, and melodic 
lines simultaneously afforded him a 
technique closer to piano than guitar 
and made him something of a phenome- 
non. He’s still doing it, and tonight he’s 
at Scullers, in the DoubleTree Guest 
Suites Hotel, 400 Soldiers Field Road. 
Shows are at 8 and 10 p.m., and tickets 
are $18; call (617) 562-4111. 


a eal 


FILM. The airline industry might be in 
trouble, but that doesn’t stop Gwyneth 
Paltrow from taking a chance with broad 
comedy in A View from the Top, Bruno 
Barreto’s (Bossa Nova) farce about 
funny flight attendants. Christina 
Applegate, Mark Ruffalo, and Kelly 
Preston heip out. Cruise ships have late 
ly been plagued by outbreaks of nasty 
illnesses, but that won't stop Cuba 
Gooding Jr. from pursuing his career 
decline with Boat Trip as he and SNL's 
Horatio Sanz play two straight men who 
get booked on a gay cruise. Mysterious 
alien menaces may have taken a back 
seat to such evildoers as the Iraqis and 
the French, but they return with a 
vengeance in Dreamcatcher, Lawrence 
Kasdan’s adaptation of the Stephen 
King novel in which four friends in a 
Maine cabin find themselves caught 
between a fanatical Army officer and. a 
terrifying entity. Evil is more banal than 
alien in Menno Meyjes's Max, in which 
Noah Taylor's young, pre-fiihrer Hitler 
ponders an art career under the tutelage 


' 





of Jon Cusack’s Jewish gallery owner. 
Art vies against the evils of history again 
in Amandia!, Lee Hirsch’s documentary 
about the liberation of South Africa via 
its music. Winnie the Pooh and company 
seek liberation from capture in Piglet’s 
Big Movie, an animated feature in 
which the petite pink porker plays the 
hero 

And for those for whom watching paint 
dry is all too fast and frenetic, there’s 
“The Films of Sarunas Bartas,” a 
Harvard Film Archive retrospective of 
works by the Lithuanian auteur whose 
films, we're told, make Aleksandr 
Sokurov look like Michael Bay. The 
series opens tonight at 7 with Freedom 
(2001), in which four people in a boat 
seek the title state. It will be followed at 
9:15 p.m. by Three Days (1991), in 
which two villagers hook up with a 
woman in the bleak city of Kaliningrad. 
The HFA is in the Carpenter Center, 24 
Quincy Street in Harvard Square; call 
(617) 495-4700 
JAZZ. T.S. Monk Jr., the peripatetic 
son of the great Thelonious, leads his 
sextet at Scullers in support of their new 
Higher Ground on the new Thelonious 
Records label. That's in the DoubleTree 
Guest Suites Hotel, 400 Soldiers Field 
Road at the Mass Pike. Call (617) 562- 
4111. And over at the Regattabar, Los 
Hombres Calientes, with trumpeter 
Irvin Mayfield and former Headhunters 
percussionist Bill Summers, play their 
mix of Afro-Cuban jazz and New 
Orleans second-line party music. The R- 
Bar is in the Charles Hotel, 1 Bennett 
Street in Harvard Square. Call (617) 
876-7777. 

BLUEGRASS. Pink Floyd's The Wall 
has been getting quite a workout lately: 
a gaggle of high-profile reggae dudes 


Continued on page 5 


general themes, which include questionable pa 
incest, and hard living is 


emotional climate 





it’s the kind of place that mak 
look like 
metropolis 


“It’s a story of three generations within 





Carmel O’Reilly, who appears in the p c as t 
grandmother. “They're trapped there by some very dark 
secrets. One is incest, though that doesn’t drive the 
play. It’s really about these deep and complex 
relationships that carry on in families.” 

Some critics have likened On Raftery’s Hili to work by 
Eugene O’Neill, who was also fascinated by clans riven 
by madness and its deadly by-products. “! think what 
the play does more than O’Neill’s Desire Under t. 
Eims is capture the love that all these family members 
have for one another,” says the play’s d 
Engel. 

One of Carr's stylistic signatures is phonetic diction 
Early on, Dinah decries a nearby community d off 
to warm her grandmother's feet: “Kinneygar, Kin 
Thah thick fah kip of a town. Even the dogs 
for comin from there. Come on, Granny, till | 
blue ouh a them feeh aor I'll have to take a cha 
them.” Carr, who is in her late 30s, told a rep 
1998, “The English we speak in !reland is 
Hibernai English, and it is very informed by t 
lariguage in its construction of sentences, its 
grammatical structure.” 

For Engel, guiding his cast through a thicket of 
phonemes is just another element of the r $ 
process. “As the actors become more inves 
circumstances, the language becomes part of the 
of the piece, The ‘size’ of the language, if you w 
invites the actors to make incredibly deep and 
passionate choices.” 

“That dark world is totally illuminated by the 
extraordinary language Marina Carr uses,” adds 
O'Reilly. “Her images are powerful, and she throws 
words like gobs of paint.” 

“This particular piece is like doing Greek drama in 
terms of the size of the language,” Enge! concludes 
“She covers Biblical imagery and images from Greek 
mythology and makes incredible parailels between the 
rape of the landscape and the rape of our souls. You 
can look at any one of these characters and say they’re 
a perpetrator and a victim, and yet every single one of 
the characters is aware of their own responsibility for 
their own behavior.” 

On Raftery’s Hill is presented by Sigan Theatre 
Company at the Boston Center for the Arts March 28 
through April 19. Tickets are $24 to $29: call (617) 
426-2787 
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w@ Diller + Scofidio: 
Talking the talk 


programmed Black 


CREDIT 


E-mail-us at artsnews@phx.com 


Jefinitive structure of museum 
) the white wall 
And what about those inventive 
itrolled 
"? Is that how architects 
talk these days? “Architecture 
1ic-speak does tend to latch to 
phors,” answered Diller in a 
“and | guess we're 
he public, however, is beginning 
dio’s own language in 


tney exhibit 


" Projected o 
uncrumpl 
e ICA turn o 

oo + Scofidio 
cumentary film, 
atic model, and 

r of the new ICA building 
ston’s Fan Pier — is on 
5 Boylston 
27. 


Ground 
July 13, 6 p.m.; Chandler Pond Park in 
Brighton 


“Romantics in the Park” 

Rossini, Overture to La Cenerentola 
Dvorak, Violin Concerto, with Joseph Lin 
Mendelssohn, Symphony No. 4 (/talian) 
July 25, 8 p.m.; Jamaica Pond Park in 
Jamaica Plain 
July 26, 2 p.m 
Island 

July 28, 8 p.m 
Ground 

July 31, 6:30 p.m 


; Fort Warren on George's 
; Boston Common Parade 
; Harvard Yard 


“Three Landmarks Sopranos” 
Ina Kancheva, Jonita Lattimore, and 
in works by Mozart, 

Verdi, Puccini, Gershwin, and Rodgers & 
Hammerstein, plus two world premieres 
by Patricia Van Ness: one musical work 
inspired by historic Franklin Park 
(commissioned by the American 

Composers Forum and ParkARTS for the 
Landmarks Orchestra), and a new 





Scofidio and Diller 


@ Only 285 days left till 
First Night 2004 


@ Boston Landmarks 
Orchestra 2003 


tor Charles Ansbac 


orcnestra S 
son. The BLO will be 
stern Massachusetts 
Here's a look at tl 


certs 


1) Parade 


, ensemble work especially 

| written for these sopranos. 
August 16, 8 p.m.; Boston 

| Common Parade Ground 
August 17, 6 p.m.; 

| Franklin Park in Roxbury 


| “The Landmarks Concerts 
| for Children” 
Daniel Pinkham, Make 
Way for Ducklings, a BLO- 
commissioned work based 
on Robert McCloskey’s 
Boston-set children’s 


es 12, 10 ar 
lirley-Eustis Ho 


certs will be annou 
e, as will the rain 

For the 
all (617) 520-2 


varksOrchestra.org 


& Jacob's s Pillow 2003 


vill open its season on 
aturday June 14 with a dhiv-atiaddnd 
Wayne Eagling of the Dutch 
e | premiere a new work 
and performed by the 
the School at Jacob’s Pillow 
As for the rest of the 
s the Ted Shawn Theatre 


Twyla Tharp Dance, June 18 through 22 
Maria Pagés’s Flamenco Republic, June 
25 through 29 


a Morris Dance Group, July 2 


thro igt 6 


Aspen Santa Fe Ballet, July 9 through 


eins Harris, July 16 through 20 
CND2, July 23 through 27 

Merce Cunningham Dance Company, 
July 30 through August 3 

Batoto Yetu, August 6 through 10 
Stephen Petronio Company, August 
through 17 


Hubbard Street Dance Chicago, August 
20 through 24 


And in the Doris Duke Studio Theatre 


MéMé BaNjO/ Compagnie Lionel Hoche, 
June 26 through 29 

Doug Varone’s “Short Fictions,” July 3 
through 6 

Battleworks, July 10 through 1 
Kitt Johnson and Vincent Mantsoe, July 
17 through 20 

Buglisi/Foreman Dance, July 24 through 
LF 

Jo Strgmgren Kompani, J 

August 3 

Irma Omerzo, August 7 through 10 
Akram Khan Dance Company, August 14 
through 17 

Compagnie Felix Riickert, Augu 

through 24 


Twyla Tharp will be coming to the 
Pillow straight from her hit Broadway 
show Movin’ Out. Maria Pagés will be 
familiar to audiences from Riverdance 
and the Carlos Saura films Carmen and 
Flamenco. The Mark Morris Dance Group 
just performed here in Boston (Marcia 
Siegel’s review is on page 10 of the Arts 
section). Aspen Santa Fe Ballet artistic 
directors Jean-Phillipe Malaty and Tom 
Mossbrucker formerly danced with the 
Joffrey Ballet; their Pillow program will 
include Moses Pendleton’s Noir Blanc 
and a world premiere by Italian 
choreographer Jacopo Godani. 

In 2000, Rennie Harris brought his 
hip-hop take on Romeo and Juliet, Rome 
and Jewels," to the Pillow; this year he’ll 


Batoto Yetu u 
ffers the world premie 
Nzinga (“King Nzinga”) 
about an African princess who 


father’s kingdom to freedom in the 


the 
saicels Sie Dindy Sherman, and 
Manolo and has created works for the 
Lyon Opéra Ballet, Frankfurt Ballet, and 
the Deutsche Opera 1 
Pillow program will 
with an original score 
Anderson. And Ht ibbard Street Danc 
oe will f g 
niversary and the 20th anniversary of 
its 5 Jeced" s Pillow debut 
Jacob’s Pillow subscriptions are on 
sale now and will be through May 30; 
single tickets will go on sale April 29 
Call (413) 637-1322 extension 37, or 
visit www.jacobspil 





Nina Nastasia 


FRIDAY: There's a simplicity to the terror and wonder in Nina Nastasia’s singing that 
PC 4 ee ee ee ELEN 
intimate indie-roots music of Chan Marshall or Julie Doiron. Many of the best numbers on 
last year's Steve Albini-produced The Blackened Air (Touch and Go), were barely songs, 


like the minute-and-a-half fragment “Been So Long,” 


Maal mea ar) 


Tah UML TMs Cima a COG Ae ie MOL leit med 
PSM CM ICM LUmO Lem Mtr hr LS) RC Bree cel 
breeze into a harrowing Dirty Three—like squall. Nastasia will release her third album, Run 
Oe US UC RE CUCU Comer em ure 
stops tonight at the Paradise, 969 Commonwealth Avenue. Call (617) 423-NEXT. 
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recently blunted the stoner classic into sub- 
mission, and now along come the bluegrass 
band Luther Wright and the Wrongs, who'll 
offer their own take on the album tonight at 
Harpers Ferry, 158 Brighton Avenue in 
Allston. Call (617) 254-9743 
CLASSICAL. Peter Serkin is sort of the 
American answer to Maurizio Pollini, an 
untraditional virtuoso whose strengths are 
intellect, breadth, and an ability to cut direct- 
ly to the essence of a complex score. His two 
passions seem to be contemporary music 
and Bach, and it's the latter that’s the focus 
of his visit to Symphony Hall tonight at 8 
Serkin and the Brandenburg Ensemble, with 
Jaime Laredo conducting, offer performances 
of three keyboard concertos (BWV 1053 
1054, and 1057) plus Brandenburg No. 3 and 
the Concerto in A minor for Flute, Violin, 
Keyboard, and Strings (BWV 1044) 
Symphony Hall is at 301 Mass Ave in 
Boston, and tickets are $35 
to $58; call (617) 482-6661. 
The Cantata Singers, 
under music director David 
Hoose, deliver a special 
“Lenten Evocation” program 
with the Ave Maria from 
Verdi's Quarto pezzi sacri, 
Liszt's Via Crucis (The 14 
Stations of the Cross), 
Messiaen’s Trois petites 
liturgies de la Présence 
Divine (with pianist Leslie 
Amper), and the world pre- 
miere of Edward Cohen's Invocation (James 
Olesen of the Bach Bay Chorale leads this 
one). That’s at 8 p.m. at Jordan Hall, 30 
Gainsborough Street. At 7 p.m., Craig Smith 
gives a free pre-concert taik in NEC's Keller 
Room. Tickets range from $16 to $44, witha 
$5 discount for students and seniors. Call 
(617) 267-6502. 


SATURDAY 22 


BOOKS. As is his wont, the acclaimed liter- 


| Rocket from the Cryps ; 





ary crime novelist George Pelecanos has 
posted on the Web a list of the tunes he'll be 
listening to while promoting his gritty new 
Soul Circus — the third book to feature his 
DC-based PI Derek Strange, who is again 
caught up in a tangle of drug deals, gang- 
land thuggery, and justice gone awry. Turns 
out Pelecanos'’s playlist is as intriguing as his 
writing: find us another crime novelist who 
rocks Beck's Sea Change, Dischord faves Q 
and Not U's Different Damage, Nas’s The 
Lost Tapes, Weezer's Maladroit, James 
Carr's The Complete Goldwax Singles, and 
Fela Kuti’s Shakara/London Scene and we'll 
show you a guy whose book we'll buy. This 
evening at 5, Pelecanos reads at Newtonville 
Books, 296 Wainut Street in Newtonville. Call 
(617) 244-6619. 
ART. The great Flemish painter Pieter 
Bruegel the Eider was among the most inno- 
vative and influential artists of his time — but 
his enormous popularity and influence in his 
own time were due not so 
) Much to his paintings as to the 
| wide dissemination of engrav- 
| ings based on his imaginative 
and superbly rendered draw- 
ings. These drawings take cen- 
ter stage — along with work by 
Rembrandt and his pupils and 
followers, and many other less- 
well-known artists — in the 
exhibition “Bruegel to 
Rembrandt: Dutch and 
Flemish Drawings from the 
Maida and George Abrams 
Collection,” which opens at Harvard’s Fogg 
Museum this evening and runs through July 
6. That's at 32 Quincy Street in Harvard 
Square; call (617) 495-2397 
ROCK. San Diego's Rocket from the Crypt 
were making major-label garage-punk 
records back when new metal was still just a 
glint in Ross Robinson's eye — and even 
then they managed to put out two fast-and- 
loose lo-fi indie-label discs for every big- 
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Sakyong Mipham Rinpoche 
at Harvard University's SandersTheatre 
Tuesday, March 25, 2003 at 7pm 





Sakyong Mipham Rinpoche, the head of Shambhala International - 
network of meditation and retreat centers - 


a global 


will present guided meditation 


instruction and sign copies of his book, Turning the Mind into an Ally 
at 7pm on Tuesday, March 25, 2003 at Harvard University's Sanders Theatre. 
Please join us for both his presentation and an open reception following 





Copies of the book will be on sale in the lobby prior to the event 
Tickets are $20.00 and are available through the Harvard Box Office 
on the Web at www.fas.harvard.edu/tickets or 





Free parking. available at the Broadway Garrag 


Log on to 





www.thephoenix.com/ski 


To Win a Weekend Package to 
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MP3s in Boston. 
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Upcoming performances budget wall-of-sound album they released 
and exhibitions on Interscope. Since departing Interscope 


for Vagrant, they've continued to pound 
out soul-, rockabilly-, and doo-wop- 
inspired punk; and live they remain the 
standard by which their contemporaries 
eee eee are measured. Out in support of their lat- 
Second acts I: est studio album, a dose of ferocious, 
5 post-September 11 fear and loathing 
Lord have mercy ’ titled Live from Camp X-Ray, they arrive 
it’s a long way from Skid Row to Broadway, but * tonight at the Middle East, 480 Mass Ave 
that’s the road traveled by one Sebastian Bach, . mi Cartel Square, members of RFTC are 
whom fans of '80s metal will remember as the “ ic ceaeade anes eae a 
meses nr Pn os page 22 A) on opening sea 
: a (617) 864-EAST. 
Wild,” and whom fans of the Great White Way 


know only as that guy from Jekyi/ & Hyde. After a 


many years in the wilderness — and yea, : e/ WORLD. The real deal in Haitian Creole 
verily, he made a solo album with guitarist a & . 7 music, Emeline Michel brings her mix of 
Jimmy Flemion of faux homocore provocateurs : eo traditional styles — compass, twoubadou, 
the Frogs; and lo, he did hosteth an old-school z Ee + rara — as well as touches of jazz, pop, 
metal show on VH1 — Bach has resurfaced as © aa | bossa, and samba to the Museum of Fine 
none other than the Lord Himself in a touring - Arts’ Remis Auditorium this afternoon with 
. : her five-piece band. That's at 3 p.m. at 
production of the Tim Rice/Andrew Lioyd Bd 4 465 Huntington Avenue. Tickets are $24 
Webber psychedelic homily Jesus Christ : q (or $20 for 
Superstar. (Apparently His father hath forgiven members); call 
Him for wearing that “AIDS Kills Fags Dead” T- . i (617) 369- 
shirt back in the day.) The Sebastianized JCS I a 3770. 
arrives at the Wang Theatre, 270 Tremont 4 4 ROCK. Bob 
Street in the Theater District, April 15 and runs ' Log lil, the 
through the 20th. Tickets are $28 to $70; call former front- 
(800) 447-7400. man of Doo 
: Rag, who 
were the first 
band to try a 
straight com- 
bination of Rees 
Second acts Il: Sing for the jeers hardcore punk Senedd 
Once each year, the violence-prevention group Urban Improv gathers local nightlife scions, and '30s Delta 
business leaders, politicos, media moguls, and musical celebs for the purpose of letting them make nee has lately been engaged in even 
fools of themselves in public. (We know what you're thinking: “And this differs from the other 364 eee ba te zt ae 
p days ot the year how, exactly?) The evening, a satirical revue and “madcap musical comedy” winnie: sana g and bouncing breasts 
ral titled “Banned in Boston, benefits Urban Improv's programs to use theatrical improvisation to into his songs. Now Log Bomb (Fat 
teach young people not to hit or shoot each other. The 11th annual edition approaches, and among Possum) introduces a new cocktail called 
the sketches we’re most looking forward to is Aerosmith bassist Tom Hamilton in the role of Martha “Boob Scotch” — a drink mixed not with a 
Stewart (jeez, one lousy rock star plays the son of God and now they all think they can put on airs) stirrer but with, uh, well, you get the pic- 
; as she attempts to spritz up the field rations of our troops in the Gulf. Also look for Car Tafk hosts ture. Tonight Log hits the Middle East with 
al Click and Clack to take on the roles of Colin Powell and George Bush in the much-forwarded e-mail Drunk Horse, whose warmed-over 
update of “Who's on First.” That's April 4 at 6 p.m. at Avalon, 15 Lansdowne Street. Tickets are Sabbath-meets-Stooges retreads are best 


$150, but there’s a 50 percent “junior-citizen” discount for those under 40. Call (617) 524-7045. appreciated after imbibing several Boob 
Scotches. That's at 480 Mass Ave in 


Central Square; call (617) 864-EAST. 

r : FILM. One of the best ways to counter 
Pops rocks the inevitable frustration, fury, and bore- 
Even as aging pop stars are brushing up on the Method, the dom — " brought on by tonight's 
frumpy old Boston Pops is looking to spice things up with a eager loro tigen thagslats. eng 
little rock and roll. Among the paw highlights of the itself will be telecast in its entirety on the 
2003 Pops season — tickets for which went on sale last theater's big screen, and you and fellow 
week — is “The Baby Boomer Bash” (une 8, 15, 17), which revelers can take notes or make fun while 
features symphonic arrangements of tunes by Elvis, the imbibing, snacking, or cutting the red car- 
Beatles, and Paul Simon. And on May 14, the Pops will pet. The latter unfurls at 7 p.m.; the festivi- 
debut a rare commissioned world premiere in Pulitzer and ties begin at 8 at the Brattle Theatre, 40 
Grammy winner Christopher Rouse’s “The Nevill Brattle Street in Harvard Square. You need 
Feast,” a short work “that recalls the to be a Brattle member to attend, and 
celebratory feasts of the Middle space is limited, so call (617) 876-6837 


Ages witha modern-day rock 
and-roll twist.” (Note to Pops: THEATER. “Breaking Ground,” the 

would do well to pair this Huntington Theatre Company's new-play 
with Spinal Tap’s reading series, puts the shovel in again 
“Stonehenge.”) The Pops ; tonight with a reading of Seattle-based 
season at Symphony Hall, 301 actor and playwright Tommy Smith's 

Mass Ave in Boston, runs May 7 = Sunrise. David Sullivan directs what is 
through July 6; tickets are $15to = ; described as “a goofy, black comedy 
$67, except for the May 7 ‘ about a philanthropic but highly eccentric 


Soon, this man will be a criminal. “Bpenng Hig a8 Paps, "ter ae a i tnoatt Mg Sige Selig wy neh oy Seaed on ic bt 


REC) 


‘ secret. They try not to feast on the living, 
een —— — but ...” Sounds like vampires with a 

Cae A Ee’ 3 checkbook to us. The reading is in Studio 

Last gasp j 


210 above the Boston University Theatre, 
if the anti-smoking folks think second-hand smoke is dangerous, wait till they 264 Huntington Avenue, at 7 p.m. It’s free, 


get stuck in a club with 350 drunk smokers in the throes of a collective nicotine | but you can make a reservation by calling 
fit. That’s what all you non-smokers have to look forward to come May 5, whena | (617) 266-7900 extension 1028. 
ban on smoking in all Boston bars, restaurants, and clubs goes into effect.0n | cee Should ee seo ea awards 
Monday May 4, Les Zygomates Wine Bar and Bistro celebrates our last gasp of ee eee a eee 
<a . . a ‘ ‘ cs Oo state of cinema, here's an event that 
civilized society with an “Official Smoking Ban Party” featuring an inspired : ; might give you hope for the future. Now in 
theme menu — from smoked salmon and cherry-smoked pork chopstothe = =| ae its 25th year, the New England Film and 
blowtorch-finished créme briilée — as well as “complimentary cigarettes, rolling Video Festival has long established itself 
papers, tohacco, and other smoking paraphernalia” (hey, what kind of smoking as a showcase for the region’s up-and- 
do they do over there?) dispensed by old-fashioned cigarette girls. A portion of coming talent. It opens its five-day stand 
the proceeds go to — but of course — the American Cancer Society. Les Zygis | : si tonight at 7:30 p.m. at the Coolidge 
at 129 South Street; call (617) 542-5108 for reservations. Corner Theatre with When Stand-Up 













Puccini’s ‘Swallow’ gets a rare flight 


Plus Collage New Music and H&H 


t was a trip to Vienna in 1913 that 
served as the inspiration for Giacomo 
Puccini’s La rondine (“The Swallow”). The 
directors of the city’s famous Karl Theater 
offered the master of bel canto a generous 
commission to write a Viennese operetta, 
one that would intersperse music and 

spoken dialogue, in the le of Johann 
Strauss and Franz Leha 

accepted the fee but was skeptical about 
the operetta form. He erred to write “a 
comic opera, like [Richard Strauss’s] 
Rosenkavalier but more amusing and more 
organic.” 

When the work was finished, in 1916, it 
bore scant resemblance to operetta or to 
anything written by a Strauss. Aside from 
some waltzes in its second act, there isn’t 
even much in La rondine that bespeaks a 
Viennese influence. By that time, however, 
Italy and Austria were bitter enemies on 
the battlefield, so perhaps that wasn’t 
such a bad thing. 

In any case, Rondine is a light, airy 
comedy that takes place in France in the 
1850s. Magda is the mistress of the 
wealthy banker Rambaldo; one afternoon 
when they’re entertaining friends at their 
salon, the conversation turns to romantic 














Stood Out: Frank Solomita’s documentary of 
the burgeoning Boston comedy scene in the 
1980s features interviews with and perform- 
ances by Lenny Clarke, Denis Leary, and oth- 
ers. That will be followed at 9:30 p.m. by a 
program of shorts including David Zackin’s 
“Tunanooda,” this year's festival winner for 
Best Student Animation, and Derek Frank’s 
“By Any Other,” winner for Best Student 
Narrative. The Coolidge is at 290 Harvard 
Street in Brookline; call (617)783-9241. 


Se) 


JAZZ. Young up-and-coming jazz singer 
Sara Leib — who's been studying at New 
England Conservatory under the tutelage of, 
among others, Dominique Eade and Steve 
Lacy, and is the winner of a Downbeat stu- 
dent music award — brings a line-up into 
Ryles that includes pianist Mark Shilansky 
(formerly with Luciana Souza), bassist 
Edward Perez, and drummer Michael 
Herklots. That's at 212 Hampshire Street in 
Inman Square. Sets start at 10:30, and tickets 
are $7; call (617) 876-9330 

BOOKS. Sue Miller, author of The Good 
Mother, Inventing the Abbotts, Family 
Pictures, and The World Below, among other 
works of fiction, has turned to non-fiction for 
The Story of My Father (Knopf), her memoir 
of her relationship with her father and his 
decline through Alzheimer’s disease. Miller 
reads this evening at 7 at Brookline 
Booksmith, 279 Harvard Avenue in Coolidge 
Corner. Call (617) 566-6660 


La Se a 


FILM. Caught up as we all are with the ongo- 
ing crisis in the Middle East and the War on 
Terror, we tend to forget what a big deal the 
Cold War was less than a decade and a half 
ago. Kohav Beller’s 2002 documentary The 
Burning Wall takes us to the heart of the 
conflict, profiling East German dissidents and 
their courage and hardships under the former 
Communist regime. See it tonight at 8 in the 
MFA's Remis Auditorium, 465 Huntington 
Avenue. Call (617) 369-3307. 

JAZZ. Vibist Bobby Hutcherson, one of the 
inventors of “the Blue Note sound” of hard 
bop, comes to Ryles for shows tonight and 
tomorrow. Sets start at 8:30; admission is $20 
tonight, $22 tomorrow. Ryles is at 212 
Hampshire Street in Inman Square; call (617) 
876-9330. 





eT 


love. That evening, Magda dresses up as a 
shop girl and goes to the popular 
nightspot Bullier, the site of a passionate 
flirtation many years ago. There she meets 
Ruggero, the son of a childhood friend of 
Rambaldo. After dancing a spirited waltz, 
they fall madly in love. At the moment of 
their first kiss, they’re recognized by 
Magda’s maid, Lisette, and Lisette’s poet 
lover, Prunier, both of whom try to conceal 
Magda’s true identity from Ruggero. 

Soon after, Rambaldo arrives at Bullier, 


finds Magda, and demands that she 

explain herself. She tells him she’s found 
true love; he’s devastated 
to his parents asking permissic 
his mother agrees on condition that 
Magda ha 
reveals her tainted past, tel 
that she cannot enter his r 











en “virtuous.” 











she insists on returning to h way 
of life. 
La rondine has never made its 








the standard repertory; it remains t 
most neglected of Puccini’s mature 
operas. The third act is widely 
acknowledged to be one of the composer's 
weakest creations. And the music is 
restrained and delicate, with little of the 
forthright passion that infuses Tosca and 
Madama Butterfly. The opera is best 
known for the first-act aria, “Chi il bel 
sogno di Doretta,” which was used to good 
effect in the soundtrack to the Merchant 
Ivory film version of A Room with a View. 
Yet La rondine hardly deserves its near- 
century of neglect. There are some 
striking duets for Magda and Ruggero, The 
gentle character of the music allows 
Puccini to find some imaginative scoring 
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and novel instrumental combinations. And 
the act-two waltzes prove his mastery of 
the Viennese idiom, operetta or nc 


operetta 


All of which makes the prc 





spe of the 


especially enticing. BLO mus 
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BACH AND BEYOND: Collage New Music 
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(behind the Science Building). Tickets are 
$20; call (617) 325-5200. On the more 
familiar side: the Handel & Haydn Society 
conducted by John Finney presents a 
program of “Bach miniatures,” including 
the Missa Brevis in A. Performances are 
March 28 at 8 p.m. at Jordan Hall, 30 
Gainsborough Street, and March 30 at 
3 p.m. at Sanders Theatre, 45 Quincy 
Street in Harvard Square. Tickets go from 
$28 to $56; call (617) 266-3605 

— David Weininger 
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SATURDAY: Like the Mooney Suzuki, the Datsuns sowed their oats belting out Mod-ish rock before transmogrifying into a sweat-stained 
fuzzed-out bong-rock outfit with nods to the MC5, Thin Lizzy, and Deep Purple; they caught the eye of the White Stripes and followed them to 
V2. Now, with the release of their homonymous debut, the Datsuns find themselves spearheading a New Zealand rock invasion (alongside 
their countrymen the D4, who signed to Hollywood and are due back in Boston next month). You can catch them tonight at T.T. the Bear’s 
Place, 10 Brookline Street in Central Square; call (617) 492-BEAR. 





Dit) 2 Nara 


HIP-HOP. If indie rap has its own version of 
Dischord or K Records, then Anticon may well 


| be it. Not only is the San Francisco/East 


Oakland—based “collective” home to some of 
underground rap’s most deep-underground 
phenoms, there’s even a vaguely defined 
Anticon “sound” — a sort of lo-fi, avant-noise- 


drenched playground for deep grooves, and 
for rhyme schemers who aren't constricted by 
any easily identifiable meter. Sole introduced 
himself to the Anticon world two years ago 
with Bottle of Humans — a disc that some 
now consider an underground classic — and 
he’s become one of the label's heavy hitters. 
His new Selling Live Water stretches the 





boundaries of hip-hop, and it has him ona 
tour that stops tonight at T.T. the Bear’s Place 
10 Brookline Street in Central Square. Cail 
(617) 492-BEAR. 

JAZZ. Drummer Matt Wilson was known as 
one of the most inventive musicians in town 


Continued on page 8 
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Drawing attention 


Art on paper at the MFA, 
plus mini-prints in Cambridge 


ss is often seen as art’s most intimate process 
— as an activity in which ideas flow intuitively and 
directly from the mind’s eye onto paper, and also as a 
kind of halfway house where artists work out their 
problems in 
composition or 
perspective while 
on the road to more 
significant or more 
fully realized 
compositions. It’s 
only in the past 
century that works 
on paper have 
come to be created 
and collected as an 
end in themselves. 
Perhaps it’s 
precisely because 
of drawing’s long 
See rece existence on art’s 
' periphery that the form has attracted the attention of 
some of the most experimental artists working from the 
1960s to the present — it’s even become an 
unexpected hotbed of innovation in contemporary art. 
“Visions and Revisions: Art on Paper Since 1960,” 
which will open April 2 at the Museum of Fine Arts, 
looks at the diversity of style and unconventional use of 
media that’s erupted in late-20th- and early-21st- 
century art on paper, a category that includes prints, 
drawings, photographs, and books. The exhidition 
showcases some of the museum's recent acquisitions, 
with work by Jasper Johns and Gerhard Richter as well 
as a wide variety of artists active in New England, 
including Abelardo Morell and John Walker. 

Organized by outstanding long-time MFA curator Cliff 
Ackley, “Visions and Revisions” focuses on evolutions 
and revolutions in recent art, which as we know has 
been growing in many directions at once, combining, 
recombining, and recycling various modern-art 
traditions. One section of the show highlights works on 
paper by sculptors; it includes a powerful paintstick 
work by Richard Serra, whose drawings exude the same 
physicality as his mammoth steel.sculptures. Among 
the books are a volume that Conceptual/Pop/Fluxus 
Swiss artist Dieter Rot hand-illuminated in the 
centuries-old way and one that American sculptor 
Charlies Long created with computer and inkjet 

Printed matter also matters at the Cambridge Center 
for Adult Education (CCAE), which occupies several 
historic locations around Harvard Square, including the 
Blacksmith House, where in 1839 the poet Henry 
Wadsworth Longfellow observed the famous village 
blacksmith at work under the spreading chestnut tree. 
Contemporary printmaker and CCAE teacher Selma 
Bromberg has created a group called the Blacksmith 
House Printmakers who'll be showing a selection of 
miniature prints in CCAE’s Brattle Gallery beginning 
April 1. The exhibition coincides with an international 
conference of printmakers, the Southern Graphics 
Council, that’s coming to Boston in early April, and it'll 
feature work that the group exhibited at the Dunderave 
Print Workshop in Vancouver last March as part of a 
cultural exchange. The theme of creating small-format 
work originally arose from practical necessity — the 
work being sent to Vancouver needed to be small 
enough to travel easily through the mail — but as is 
often the case, what began as a limitation quickly 
became an inspiring challenge. 

“Visions and Revisions: Art on Paper Since 1960” is 
at the Museum of Fine Arts, 465 Huntington Avenue, 
Apri! 2 through September 21. For information call 
(617) 267-9300. “Blacksmith House Printmakers: 
Miniature Prints” is at the Cambridge Center for Adult 
Education's Brattle Gallery, 42 Brattle Street in Harvard 
Square, April 1 through 13, with a reception Aprii 11 
from 5:30 to 7:30 p.m. For information call (617) 
5476-6789. 
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— Randi Hopkins 


Organ failure 


Cursive’s Tim Kasher shouts down his demons 


0: day last summer, while driving through Utah to play 
a gig with his band Cursive, frontman Tim Kasher was 
hit with a sudden strong chest pain. The indie-rock five- 
piece went on to play as scheduled that night, but the next 
day Kasher checked into a Salt Lake City hospital, where 
he learned that he had been 
singing with a collapsed ‘ 
ung. He was told that the cxtcige 


Ss 

co required surgery, 

without which the risks 

included serious stress to the 

heart. Fortunately, he’d 

checked into a Mormon 

hospital with great doctors 

who believed in strong 

painkillers. By November, 

Kasher was back on stage 

playing sets with both of his 

bands, Cursive and the Good 

Life, at a CMJ showcase for 

Saddle Creek — the music label/collective, home also to 
Bright Eyes and the Faint, that’s scraped aside steak as 
Omaha’s juiciest mail-order product. As the seven-hour 
night wound down with one of the label’s compulsory 
group Sing-alongs, he was jumping around on the risers, 
puffing an accordion across his chest. 

So you might think that Cursive’s new album — The 
Ugly Organ (Saddle Creek), which they'll support with a gig 
at the Somerville Theatre this Monday — resulted from 
Kasher’s health scare. After all, at 28, he’s an elegantly 
blunt lyricist with two concept albums already to his 
credit: Cursive’s Domestica, a wrenching chronicle of a 
failing marriage, with musical nods to early Fugazi; and 
Black Out, an album of interwoven songs about a year of 
heavy drinking that he recorded with the more pop 
oriented Good Life. But though a collapsed lung might 
seem fertile territory for a songwriter who’s often obsessed 
with internal failure, The Ugly Organ is not that album. 

hing like that occurs,” he explains, “you have 
otionally to get through it. So I’m 
the repercussions of actually having 


t summer.” 


Continued from page 7 


when he was playing with the likes of 
the Either/Orchestra and Charlie 
Kohihase. Now living in New York, he’s 
simply one of the most inventive musi- 
cians on the scene. Tonight he brings 
his quartet, including saxophonists 
Andrew D’Angelo and Jeff Lederer, and 
bassist Yosuke Inoue, to the Regattabar 
1 Bennett Street in Harvard Square. Call 
(617) 876-7777. 
FILM. Named after Thomas Edison's 
original film studio from the 1890s, the 
Black Maria Film Festival has since 
1981 been presenting cutting-edge 
shorts from the world’s most original 
filmmakers. This year’s program 
screens tonight at 5:30 at the MFA’s 
Remis Auditorium with such gems as 
local animator Karen Aqua’s “Afterlife” 
and “Seasons... ,” by Phil Solomon 
and the great pioneer of avant-garde 
filmmaking, Stan Brakhage, who died 
last weekend. The MFA is at 465 
Huntington Avenue; call (617) 369- 
3307 

You can also catch “Seasons ” and 
celebrate Brakhage’s career, by attend- 
ing a program of his friend and collabo- 
rator Phil Solomon's work at the 
Balagan Experimental Film & Video 
Series tonight at 7:30 at the Coolidge 
Corner Theatre. Solomon himself will be 
in attendance to discuss such works as 
“The Exquisite Hour and Innocence 
and Despair” and perhaps share remi- 
nisces and reflections on his recently 
departed colleague. The Coolidge is at 
290 Harvard Street in Brookline; call 
(617) 734-2500. 


Instead, The Ugly Organ is a concept album centered on 
the recurring figure of a grotesque robed organist, who 
extracts tales of betrayal and surrender from a cohort of 
loosely related characters. “The way we write, we really 
like to have a cohesiveness with the songs. And so what 

started as being less conceptual ended 
up with the songs all having a relation to 
each other. | don’t really see it as an 
album: | see it as a book of short stories, 
in that they should all be bound to eact 
other. There should be a reason why 
songs are on the same record. At the 
same time, | don’t think it’s necessary 
that | should have to write a concept 
album every time | do one.” 

On The Ugly Organ, the organist 
seems to bring out the worst in people, 
directing small scenes of conflict that 
unfold not unlike (gasp) a staged rock 
opera. Kasher even went so far as to 

annotate the music in the liner notes with cues and 
wardrobe descriptions — summoning sleigh bells, angry 
women, harlequins and, at one point, the ugly organist’s 
appearance as a butcher who turns on his creator the 
singer — and tells him to cut all this dramatic shit. The 
closing “Staying Alive” appears to offer resolution of sorts: 
it’s a 10-minute journey featuring ambient guitar, fading 
bombs of distortion, and a ghost choir that quietly repeats, 
“The worst is over.” 

But though this particular battle may be over, the war, 
Kasher says, goes on. “I think we’re still pretty embedded 
in paranoia. | think that we really want to push the 
envelope on what that sounds like: paranoia and 
frustration. | don’t know why we are so absorbed with that 
right now.” It’s suggested that the entire country seems to 
be with him on this point. He laughs. “Yeah, that’s 
probably what it is. It seems to me like that’s what needs 
to be written, you know?” 

Cursive play the Somerville Theatre, 55 Davis Square in 
Somerville, this Monday, March 24, at 8 p.m. with Nc 
Knife and Minus the Bear. Call (617) 931-2000 


— Tricia McDermott 
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MONDAY: A few years ago, Eugene Mirman was bustling around Boston, founding 
the short-lived but venomously hilarious newspaper the Weekly Week, hosting 
Far hee Mee UCC CMCC D mele UCT) 
with his sketch troupe, P.S. Absurdo. He’s since landed in New York, done Conan, 
made the rounds of the major comedy festivals, become an Internet phenomenon 
(thanks to the strange, childlike renditions of pop songs that appear on his Web 
Vey. AUP LLU am Lee eee eee mE 
for Showtime. Tonight he’s back in town as part of “Underdog: The Indie Comedy 
Tour,” in which he hits rock clubs (a la David Cross) with some fellow hip comics 
from NYC — Demetri Martin, Andy Blitz, Leo Allen, and the musical duo the 
Neverlands. They're all at the Milky Way Lounge and Lanes, 405 Centre Street in 
PET F (ro r-1oR oPo OLOe 
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Merchant Ivory film of A Room with a View, which includes the aria “Chi il bel sogno di Doretta.” First produced 
in 1917, this “late” Puccini (only the Trittico and Turandot are \ater) doesn’t get many stagings, but Boston 
Lyric Opera is giving it a shot, with soprano Pamela Armstrong, who made her Met debut last season as Mimi in 
ee ue ECU EU eee rae CM Cred 
Prunier, and the ever-reliable baritone James Maddalena as Rambaldo. (See David Weininger’s “Classical” 
column, on page 6, for a rundown of the plot and also the complete performance schedule.) Curtain is at 

7:30 p.m. tonight at the Shubert Theatre, 265 Tremont Street in the Theater District. Tickets range from $32 to 







By George! 
Boston Ballet’s ‘All Balanchine’ 


— or later, the stage is fic 


cataract named Merrill Ashley holds the whole thing 
Boston Bailet’s Grand Studio, which is flooded witt 
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Verdi's Don Ca 
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$152. Call (800) 447-7400. 
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French war story 


Recalling the Occupation on film 


aissez-passer/Safe Conduct, the new mo 
French director Bertrand Tave 
Torchon, Round Midn 
of French film artist 








O Survive and 
preserve their integrity while working for German- 
controlled studios during the Occupation of 
World War II. F which 

plays next weel 
remarkable for its d 
period of French cir 
insists that no knowledge of 

“The people who | 
never on stable grou 
what was going to happen 
you don’t know the peo 
characters in Laissez- 
passer, you can 
understand these 
feelings. Even if you 
don’t know who 
Maurice Tourneur is, 
you can relate to the 
emotion of somebo 
who learns that his 
wife has been 
and who is unable to 
go on directing a f 
Even if you don’t kno 
who Jean Aurenche 
you can understand 
the dilemma of a writer who does not want to work 
for the Germans, who does not want to write 
anything he would be ashamed of.” 

In a scene near the end of the film, Pierre Bost, 
Aurenche’s screenwriting partner, tells Aurenche he 
should be proud of the scripts he wrote during the 
Occupation, saying that it’s the role of the 
storyteller to lighten the lives of the people who 
make bread. Tavernier’s co-screenwriter, Jean 
Cosmos, contributed this sentiment. The director 
explains, “Cosmos was 20 during that time. The 
country had been totally defeated, there was a 
complete spirit of resignation, they were facing 
horrifying propaganda every day in the newspapers, 
on the radio. And then suddenly you saw a film by 
[Jacques] Becker, [Henri-Georges] Clouzot, or 
[Claude] Autant-Lara, and the dialogue was 
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Bertrand Tavernier 
















‘60s, and then the Prokofiev- 
scored Prodigal Son, which 
premiered in 1929, Balanchine’s last work for Serge Diaghilev’s 
Ballets Russes. 

It’s a challenging program. Of Ba//o and its contemporary, 
Kammermusik No. 2, Suzanne Farrell writes in her autobiography 
Holding On to the Air, “Between them they contained more steps 
turns, complex designs, and witty angles than could be found in a 
lifetime of work by most other dancemakers.” That was appropriate 
for Ashley because as she pointed out at a Boston Ballet DanceTalk 
earlier in the week, “One of the things | liked was moving quickly, 
and that became one of my hallmarks. Balanchine showed off what! | 
could do best, and moving at high speed is what Ba//o : 

In rehearsal, Ashley’s mind is still moving quickly: sh 
know every dancer by name, and when the 12 members 
corps go through Balanchine’s “complex designs,” 
little thing that doesn’t look just right: “You | 
y during the as you Can so we see the change in direction erwise it ns that | 
nothing much happens.” Every minute or 
chair to demonstrate, singing the music 
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many people and gave them hope 

“Look at what happened in your 
Depression, how many people took shelter in the 
cinema. But there [in France], it was even wo 



















the Depression. Directors could not deal with dances: “Tombé, coupé, pas de chat, pas 

: | 
subjects because of Vichy censorship The score for Balio della Regina is the ballet m USIC that | 
to smuggle ideas, to come up ' with a lin wrote for the Paris Opéra premiere of Don Carlos in 1 


the moment when Princess Eboli, who's disguis 
urrent Valois, is revealed as “La Peregrina,” the pr 
Balanchine’s peari, but Ba/io is also a subtle 
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have on French film culture? “None. Carlos: whereas Elisabeth’s husband, King Philip II of Spa n, ha 
problems, a restricted her to walking in a convent cloister, Balanchine’s women 
difference of op run virtuosic riot. 
between g Nothing could be more contained, on the other hand, than 

















Monumentum pro Gesualdo and Movem 
both set to short (eight and a half minutes 
Balanchine’s close friend Igor Stravins 
performed together. Monumentum was Stray 
Mannerist composer Carlo Gesualdo, whose chron 
far ahead of its time; Movements, in Stravinsky's own 
2a new harmonic regions, some of them mor 
‘ previous music.” Balanchine ch 
Adams and Conrad Ludlow in 1‘ 
intended for Adams, but when less than a week t 
she discovered she was pregnant, Jacques d’Ambx 


“ 





not betwee 
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and dramatize 
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that they want t 
a lynch mob. Look, 

















recently, when | was 
leaving Paris, the B to cast 17-year-old Suzanne Farrell in her plac 
, ‘ , : f . , rell recalls. “only the, 
French Cinémathéque was doing a tribute to Budd enough steps to fill a four-act Swan Lake,” Farrell recalls, “only they 


seemed to be danced backward and upside down.” 

Prodigal Son, which tells the familiar story from St. Luke, was 
revived in 1950 for New York City Ballet, with Maria Talichief as 
Siren and Jerome Robbins in the title role. Edward Villella became 
the most famous Prodigal; there’s also a Balanchine Library video 
with Mikhail Baryshnikov. It’s not my favorite Balanchine, but as 
Arlene Croce wrote a month after his death, in 1983, “A few nights 
ago, when Concerto Barocco was put on in place of Ballo deila 
Regina, | felt a quaim. What if we should never see dear little Ba//o 
again. Who cares if it isn’t great? The greatest Balanchine ballet is 
the one you happen to be watching.” 

Boston Ballet presents “Ali Balanchine” March 27 through April 6 
at the Wang Theatre, 270 Tremont Street in the Theater District. 
Tickets are $26 to $82; call (800) 447-7400: 


Boetticher. | just published in Film Cc 
long article about Delmer Daves. We just did when 
| left, in Lyon, a tribute to John Frankenheimer. So, 
| mean, we are still doing these things, and we will 
be doing them again.” 

And what lessons can writers and filmmakers 
today learn from the examples of the heroes of 
Laissez-passer? “Never to capitulate, to be 
demanding. To have a sense of their power, their 
responsibility. The spirit of resistance is not 
something that died in 1945.” 

Laissez-passer plays next Friday through Sunday, 
March 28 through 30, at the Brattle Theatre, 40 
Brattle Street in Harvard Square. Call (617) 876- 
6837. 
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— Jeffrey Gantz 
— Chris Fujiwara 
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SAT. MARCH 22 


7L 
ESOTERIC 
KREATORS 
HIP HOT 
WED. MARCH 26 
BRIAN ADLER ENSEMBLE & 
GABE JOHNSON QUARTET 
AZZ 
SAT. MARCH 29 


EMCEE BATTLE 


HIP HOP 
FOR INFO 492-7772 


Check out our new website 
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Social Life 
Version 2.0 
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96 Winthrop St - Harvard Square 


~~ 


obnoy 


ZEMOG 


FRIDAY, MARCH 21 


— 
LOVEWHIP 


w/Beat Soup 


SATURDAY, MARCH 22 
Bives - R&B 


NICOLE NELSON 


SUNDAY, MARCH 73 


BLUES JAM 4:30-8: - 
SALSA NIGHT 


th RUMBA NUMBA 
MONDAY, MARCH 
yegrass - Hillbilly Night 


HILLBILLY JAZZ 
w/Genetically Engineered Band 
TUESDAY, MARCH 25 - S6 


Folk 


NOAM WEINSTEIN 
JESSICA TARDY 


WEDNESDAY, MARCH 26 - ONLY S2 
Acoustic Rock 


LOS DIABLOS 
w/Willard Grant Conspiray 


per MARCH 27 - $12 
juegrass 


hy ROBIN & LINDA WILLIAMS 


FRIDAY, MARCH 28 - S7 


Sublime Covers 


BADFISH 


SATURDAY, MARCH 29 - $10 


ROBIN LANE & 
THE CHARTBUSTERS 
w/Asa Brebner 
COMING SOON: 


MAR. 31- HIGH RANGE 
APR. |~ ENSEMBLE TARTIT 
APR. 3- SUN RA ARKESTRA 
APR 4- MICHIGAN BLACK SNAKE 
APR. S- SWINGING JOHNSONS 
APR. 7- COACHMEN 
11- JUNIOR BROWN 
APR. cee HELIA & LAST HOMBRES 
p 50N 





Pd were ST DAVIS sa. Pm 
ple eS Bae ee ee 
are ee yd 
ee) eT eS ys 


www.hab.comfcambridge - 6174972229 


Tickets available at HOB Box Office or all Ticketmaster Outlets - 6179312000 
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Tuesday March 25 8:30pm All Ages! 


PETE FRANCIS 
Of DISPATCH plus SPECIAL GUEST 


w/ ODD JOBS 


_ Special Guest 
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LAAARY FAST & JESSE GAESS 
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Sunday March 30 Spm 18+ 


EXPLORERS 


WH BUNZI PARK 
CUES ie eee ee 


1 SMILIN JACK, NORTH STREET 
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To place a listing 


NOTE: ABSOLUTE LISTINGS DEADLINE IS 


WEDNESDAY AT 5 P.M. FOR THE FOLL Ow- 


pea WEEKS ISSUE. To t side: 


clubs 


THURSDAY 20 
See Ciub Directory fo 


aresses 


ABBEY LOUNGE, Somerville. Henry, Awaken- 


AN TAIN, Boston 
AN TUA NUA. 


Justice 


ARIA, Boston 
AVALON, Bost 


BARKING CRAB Boston 
THE BEACHCOMBER, Quincy. Other 
ae “ HAND TAVERN, Bostor 


Thur. 20th 


MAPPARI 
w/The High 
Ceilings 
-CD RELEASE- 
The Good North & 
The December Sound 


Fri. 21st 


FAVORITE | 
‘TOMIC HERO} 
wiElign James 

& The Suicide Gang} 


Sat. 224 


BILL’S BLAST 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


STATION 


W/DJ K-DON 


Mon. 24th 
AUDITORY | 
DISFUNCTION) 
w/Spyndakit 


Bewkenheimer 
& Superkollider | 


r phone numbers and ad- 


Good North, December Sound 
LACKHONEE TAVERN, Boston. 


BLARNEY STONE PUB, Dorchester. 


BLUE CAT CAFE, Boston 
BLUE SKY GRILLE, S 


Casey 
erville 
BLUESTONE BISTRO, Brightor 
BOB THE CHEF'S, Boston. Joe Ba 
Soul Provide 


BUCK MULLGANS Nest R 


pen Mic 


Phat Tue. 25th 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 
w/DJ D-Sharp 


Wed. 26th 
EIGTH DEE 
w/Guiilty 


Thur. 27th 


SKIN 
w/Breathe « 
Throe & The Smas 


Fri. 28th 


CRUMBLE 


w/Dogfight 
& Loose Monkey 


Sat. 29th 


BILL’S BLAST 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


Sun. 30th 
NIGHT 


STATION 


W/DJ K-DON 


5 1/2 LANSDOWNE ST. 617-421-9678 


BILL'S BAR, Boston. Mappan, High Ceilings. 
Bruce Mar- 


80s and 


Acoustic 


ar & the 


LEE FIELDS plays T.T. the Bear’s Place this Thursday, March 20. 


BUZZ BOSTON/EUROPA, Bosion. “Absolute 
house & trance with DJ Stezo 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Little Joe Cook & the Thrillers. 
CENTER FOR THE ARTS IN NATICK, Natick 
‘Acoustic Open Mic” with Oen Kennedy 

CLUB CAFE, Boston. “Non Stop Video Show” 
with VJ Tom Yazbek 

CLUB 58, Quincy. “Throwback Th 
schoo! with DJ Bird. 

CLUB PASSIM, Cambridg 
COMMON GROUND, 

80s, all vinyl with DJ Brian 


DEVLIN’S LOUNGE AND _ 


ursdays,” old 


DICK’S LAST RESOR 

DRUID PUB, C 

EKCO LOUNGE. 

Dus Ge 

EMBASSY, Bosto 

ENCORE, Boston. Michel 

THE E ROOM AT THE ¢ GOLDEN TEMPLE 


van Cu ARTS, Lo 


THE EXCHANGE, B 


THE GooD LIFE CAMBRIDGE, ( 
A 
THE goo ‘ots DOWNTOWN, Bost 


GREEN BRIAR Bnghton. DJ Steia 
GREEN DRAGON, Boston. Spitting Vinnies 
GREEN STREET GRILL, Cambridge. C 
Richard 

HANNAH'S, Somerville. Reggae 

with guest DJs 

HARPERS FERRY, A 

Beach, Rich Price 

HENNESSY'’S, Boston. Me & Julio 
HOUSE OF BLUES, Cambndg 
Amun-Ra 


JACOB WIRTH RESTAURANT, Bost 


6 p.m., Clay Brown Ti 
JOHNNY D'S, S e. Zen 
ae Mc! NTYRE'S, Bost 


ingall. Dow 
THE KELLS, Alison. “Dance Party” with D 
Edga 

KENDALL CAFE, Ca 

Tom Glynn, McGow 

KENNEDY'S MID-TOWN, Bost 

son 


KIRKLAND CAFE Some 


LES ZYGOMATES, £ 


LIMBO, Bostor 
LINWOOD GRILLE 
ter, Hollow, Mi 
LIZARD LOUNGI 
Pamela Means 
LUCKY'S LOUNGE E 
MAN RAY, ( 


MATRIX Bostor 


Hush, Bons. 

lette 

MATT MURPHY’S, B 
Farmer 

McGANN’S, Bostor 
MIDDLE EAST, 

Paris, Kimone 

stairs: Trauma Concept 
Years of Grace, Sweaty 
hold 


MIDWAY CAFE, Jamaica Plain. “Dyke Night. 
MILKY WAY, Jamaica Plain. Cancer to the 
Stars, My Own st Enemy 

Have Bellybuttons 

THE MODERN, Boston 
with OJ Omar. 
PARADISE LOUNGE, 
Band 

PARADISE ROCK CLUB, Boston. At 9 p.m 
Streets, Apathy 
PARRIS, Boston 
PA s LO 


Boston. Adam Ezra 


Dick & 


THE R RACK. 8 Bost 


REGATTABAR 


RHYTHM & sPiC CE CARIBBEAN GRILL 


RIV VER GoDs, 


ROGGIE S$, E 


THE ROXY, | Bost 


SISSY K'S, Bos 
SKY BAR, Sort 


Kev acDonaid Band. 


SOPHIA'S Bos 
SUGAR SHACK, Boston 


TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL, 8 Nalkiey Ba 
TIR NA NOG, Som 


TRATTO RUA I iL PANINO, & 
a - THE BEAR'S S PL LACE 


21st AMENDMENT ¢ B 
ee 


VENU E Bos 
VERTIGO, Bost 


WALLY'S CAFE, Bos! 
WESTER FRONT 
hall, Roots, and Reggae with O 


wer STREET GRILL E.B 


d 


WONDER BAR, Als 


be and La: 


ZUZU, Cambridge 
FRIDAY 21 


eS. 
NOCEY LOUNGE, Somerville 


ALL ASIA CAFE Cai 


10 p.m., DJ d Nat 
AN TUA NUA, Bo 
hits to the latest sound 


ARIA, Boston. “Plush,” NYC house with guest 























MAR- 


1 gue 





CLUB DIRECTORY 


ABBEY LOUNGE (617-441-9631), 3 Beacon St, Somerville 

ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge. 

ANAM CARA PUB (617-277-2880), 1648 Beacon St., Brookline. 

AN TAIN (617-426-1870), 31 india St, Boston. 

AN TUA NUA (617-262-2121), 835 Beacon St., Boston. 

ARIA (617-338-7080), 246 Tremont St., Boston. 

ATLAS DANCE (617-437-0300), 3 Lansdowne St., Boston 

THE ATTIC (617-964-6684), 107 R Union St, Newlon Centre 
AURORA (617-350-6001), 300 Congress Si. Boston. 

AVALON (617-262-2424), 15 Lansdowne St., Boston 

THE AVENUE (617-782-9508), 1249 Comm. Ave., Allston 

AXIS (617-262-2437), 13 Lansdowne St., Boston 

THE BANSHEE (617-436-9747), 934 Dorchester Ave., Dorchester 
BARKING CRAB (617-426-CRAB), 88 Sleeper St. Boston. 

THE BEACHCOMBER (617-479-8989), 797 Wollaston Beach Bivd. 
Quincy. 

BEANTOWN COMEDY VAULT (781-729-2565), at Remington's, 124 
Boylston St., Boston. 

BELL IN HAND TAVERN (617-227-2098), 45-55 Union St., Boston. 
BILL'S BAR (617-421-9678), 5.5 Lansdowne St.. Boston 
BLACKHORSE TAVERN (617-227-2038), 340 Faneuil Hall Market- 
place, Boston. 

BLARNEY STONE PUB (617-436-8223), 1505 Dorchester Ave., 
Dorchester. 

BLUE CAT CAFE (617-247-9922), 94 Mass. Ave., Boston 

BLUE SKY GRILLE (617-718-0737), 608 Somerville Ave., Somerville 
BLUESTONE BISTRO (617-254-8309), 1799 Comm. Ave.. Brighton. 
BOB THE CHEF'S (617-536-6204), 604 Columbus Ave., Boston 
BOSTON ROCKS (617-726-1110), Faneuil Hall Marketplace. Boston. 
BOSTON PLAYWRIGHTS’ THEATRE (617-496-2222), 949 Comm. 
Ave., Boston. 

BRENDAN BEHAN PUB (617-522-5386), 378 Centre St, Jamaica 
Piain. 

BUCK MULLIGAN’S (617-325-9800), Center St., West Roxbury. 

THE BURREN (617-776-6896), 247 Eim Si., Davis Sq., Somerville 
BUZZ BOSTON/EUROPA (617-482-3939), 51 Stuart St., Boston 
CAFE RAVELLO (617-723-5182), 48 Salem St., Boston 
CAMBRIDGE BREWING COMPANY (617-494-1994), 1 Kendall Sq., 





Cambridge. 

CANTAB LOUNGE/THIRD RAIL (617-354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. 

CAPRICE (617-292-0080), 275 Tremont Si, Boston 

THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge 

CENTER FOR THE ARTS IN NATICK (508-647-0097), 31 Main St 
Natick. 

CHOPPIN’ BLOCK PUB (617-734-4177), 724 Huntington Ave., 
Boston. 

CLARK’S IN FANEUIL HALL (617-227-7800), 21 Merchant's Row, 
Boston. 

CLUB CAFE (617-536-0966), 209 Columbus Ave., Boston 

CLUB 58 (617-471-7788), 58 Ross Way, Quincy. 

CLUB NICOLE (617-267-2782), 40 Dalton St., Boston. 

CLUB PASSIM (617-492-7679), 47 Palmer St, Harvard Sq., Cam- 





bridge 

COMEDY CONNECTION (617-248-9700), Upstairs at Faneuil Hail, 
Boston 

COMEDY STUDIO AT HONG KONG (617-864-5311), 1236 Mass. 
Ave. 

COMMON GROUND (617-783-2071), 83-87 Harvard Ave., Allsion. 
COSTELLO'S (617-522-9263). 723 Centre St., Jamaica Plain. 
COTTONWOOD CAFE (617-247-2225), 222 Berkeley St., Boston. 
COYOTE GRILLE (617-225-0888), 1 Kendall Sq.. Cambridge. 





DEVLIN’S LOUNGE AND BAR (617-779-8822), 332 Washington St., 


Brighton, 

DICK’S LAST RESORT (617-267-8080), 55 Huntington Ave., Boston. 
DRUID PUB (617-497-0965), 1357 Cambridge St, Inman Sq., Cam- 
bridge 

EKCO LOUNGE (617-338-8283), 41 Essex St. Boston 

EMBASSY (617-536-2100), 30 Lansdowne St., Boston 

EMERALD ISLE (617-288-0010), 1501 Dorchester Ave., Dorchester. 
ENCORE (617-338-ROXY}, 279 Tremont St, Boston. 

THE E ROOM AT THE GOLDEN TEMPLE (617-277-9722), 1651 Bea- 
con St, Brookline. 

EVOS ARTS (978-441-9906), 98 Middle St.. Lowell 

THE EXCHANGE (617-726-7600), 148 State St., Boston 

FELT (617-338-6999), 533 Washington St., Boston. 

THE GOOD LIFE CAMBRIDGE (617-868-8800), 720 Mass. Ave., 
Cambridge. 

THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St. 
Boston. 

GRAND CANAL (617-523-1112), 57 Canal St., Boston. 

GREEN BRIAR (617-789-4100), 304 Washington St, Brighton. 
GREEN DRAGON (617-367-0055), 11 Marshall St, Boston. 

GREEN STREET GRILL (617-876-1655), 280 Green Si.. Cambridge. 
GUIDO OSHEA'S (508-580-0997), 2039 S. Main St., Brockton. 
HANNAH'S (617-629-5302), 499 Broadway, Somerville. 

HARD ROCK CAFE (617-353-1400), 131 Clarendon St., Boston. 
HARPERS FERRY (617-254-9743). 158 Brighton Ave. Allston. 

THE HARP (617-742-1010), 85 Causeway St., Boston 

HENNESSY’S, (617-742-2121), 25 Union St. Boston 


HOUSE OF BLUES (617-491-BLUE), 96 Winthrop St. Harvard Sq., 


Cambridge. 
IMPROV ASYLUM (617-263-6887), 216 Hanover Si, Boston 
IMPROVBOSTON THEATRE (617-576-1253), 1253 Cambridge St. 


Cambridge. 
THE INDEPENDENT (617-440-6022), 75 Union Sq.. Somerville. 
DJs. In the Angel Room, NYC hip-hop with Mehnda 


IRISH EMBASSY PUB (617-742-6618), 234 Friend St., Boston. 
JACOB WIRTH RESTAURANT (617-338-8586), 33 Stuart St., Boston. 
JACQUES (617-426-8902), 79 Broadway, Boston. 

JOE'S ON HIGH STREET (617-523-4000), 200 High St. Boston. 
JOHNNY D'S (617-776-2004), 17 Holland St, Davis Sq., Somerville. 
JOSE McINTYRE’S (617-451-9460), 160 Milk St., Boston. 

JUKEBOX (617-338-ROXY)}, 275 Tremont St., Boston. 

THE KELLS (617-782-9082), 161 Brighton Ave.. Alston. 

KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cam- 
bridge 

KENNEDY'S MID-TOWN (617-426-3333), 42 Province St., Boston. 
KINVARA PUB (617-783-9400), 34 Harvard Ave., Aliston. 

KIRKLAND CAFE (617-491-9640), 425 Washington St.. Somerville 
LA BOOM (617-357-6800), 25 Boyiston PI., Boston. 

LES ZYGOMATES (617-542-5108), 129 South St., Boston. 

LIMBO (617-812-7908), 49 Temple PI., Boston. 

LINWOOD GRILLE (617-267-8644), 69 Kilmarnock St., Boston 
LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cam- 
bridge Common Restaurant, Cambridge 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St., Worcester. 
LUCKY'S LOUNGE (617-357-5825), 355 Congress St., Boston 

MAN RAY (617-864-0400), 21 Brookline St., Cambridge. 

MATRIX (617-338-ROXY), 275 Tremont St. Boston. 

MATT MURPHY’S (617-232-0188), 14 Harvard St., Brookline 
McGANN’S (617-227-4059), 197 Portiand St., Boston. 

METROPOLIS (401-454-5483), 172 Pine St., Providence, Ri. 
MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq., Cam- 


bridge. 

MIDWAY CAFE (617-524-9038), 3496 Washington St., Jamaica Plain. 
MILKY WAY (617-524-3740), at Bella Luna, 405 Centre St. Jamaica 
Plain. 

MR. DOOLEY'S TAVERN (617-338-5656), 77 Broad St, Boston 

THE MODERN (617-536-2100), 36 Lansdowne St., Boston. 

NICK’S COMEDY STOP (617-482-0930), 100 Warrenton St., Boston 
NICK'S KOWLOON (781-231-2500), Rie. 1 North, Saugus. 

NICK'S MAU! (508-482-0930), Rie. 28 North, Brockton. 

O'BRIENS (617-782-6245), 3 Harvard Ave., Allston. 

OCEANA RESTAURANT (617-227-0800), Marriott Long Wharf, 296 
State St., Boston 

O'CONNOR'S (617-482-2255), 27 Columbus Ave., Boston. 
O’LEARY’S (617-734-0049), 1010 Beacon St., Brookline. 

OUT OF THE BLUE GALLERY (617-354-5287). 106 Prospect St 
Cambridge. 

THE PALACE (781-321-1660}, 1500 Broadway, Saugus. 

THE PALLADIUM (508-797-9696), 261 Main St, Worcester. 
PARADISE LOUNGE (617-562-8614). 969 Comm. Ave., Boston. 
PARADISE ROCK CLUB (617-562-6800), 969 Comm. Ave., Boston 
PARRIS (617-248-9900), Quincy Market, Faneuil Hail, Boston. 

PA'S LOUNGE (617-776-1557), 345 Somerville Ave., Somerville. 
PHOENIX LANDING (617-576-6260), 512 Mass. Ave.. Cambridge. 
THE PLACE (617-523-2081), 2 Broad St., Boston. 

THE PLAYGROUND (617-441-0666), 403 Mass Ave.. Cambridge 
PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge. 
THE POINT (617-523-7020), 147 Hanover St., Boston. 

PRAVDA 116 (617-482-7799), 116 Boylston St., Boston. 

PURPLE SHAMROCK (617-227-2060), 1 Union Si., Boston. 

Q (617-742-2121), 25 Union St. Boston 

THE RACK (617-725-1051), 24 Clinton St., Faneuil Hail, Boston. 
REGATTABAR (617-661-5000), Charles Hotel, Harvard Sq.. Cam- 


bridge. 

RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass. 
Ave., Cambridge 

RIVER GODS (617-576-1881), 125 River St, Cambridge. 

ROGGIE'S (617-566-1880), 356 Chestnut Hill Ave.. Brighton 

THE ROXY (617-338-ROXY), 279 Tremont St. Boston. 

RYLES (617-876-9330), 212 Hampshire St, Cambridge. 

SCRUFFY MURPHY'S (617-282-6606), 1333 Dorchester Ave., Dorch- 
ester. 

SCULLERS (617-562-4111), 400 Soldiers Field Rd., Boston. 

SISSY K’S (617-248-6511), 6 Commercial St., Boston. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St. Maynard. 

SKY BAR (617-623-5223), 518 Somerville Ave., Somerville 
SOPHIA'S (617-351-7001). 1270 Boyiston St., Boston 

SUGAR SHACK (617-351-2510), ! Boylston PI., Boston. 
SWEETWATER CAFE (617-351-2515), 3 Boylston Pt, Boston. 

SW1 (617-423-6767), 48 Winter St, Boston. 

TERRACE BAR AT THE COPLEY MARRIOTT HOTEL (617-236- 
5800), 110 Huntington Ave., Boston. 

TIR NA NOG (617-628-4300), 366A Somerville Ave., Union Sq., 
Somerville. 

TK’S JAZZ CAFE (617-227-7579), Faneuil Hall Marketplace, Quincy 
TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TRATTORIA IL PANINO (617-338-1000), 295 Franidlin St., Boston. 
TT. THE BEAR'S PLACE (617-492-BEAR}, 10 Brookline Si., Central 
Sq., Cambridge. 

21st AMENDMENT (617-227-7100), Bowdoin St., Beacon Hill, 
Boston. 

VAPOR (617-695-9500), 100 Warrenton St, Boston. 

VENU (617-338-8061), 100 Warrenton St, Boston. 

VERTIGO (617-723-7277), 126 State St, Boston. 
WALLY’S CAFE (617-424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (617-492-7772), 343 Wester Ave., Cambridge. 
WEST STREET GRILLE (617-423-0300), 15 West St.. Boston. 
WONDER BAR (617-351-COOL)}, 186 Harvard Ave., Aliston. 

ZUZU (617-864-3278), 474 Mass. Ave., Cambridge. 





Grooves” with DJ Ricky Fatts 






MARCH 21, 2003 ENGHT DAYS A WEEK THE BOSTON PHOENIX 1919 
THE BLACK HORSE 


iC 
Dan uae LOL 


Ecuie Castriio 











or rr 7 
ectesaer pre re 7 oe 
veRock)| Alligators 


Teresa Ines Group 




















CAB reat Buwy Brunet, TowyMacAipine, 


Soa ay Vinca Donan, Sreve Weincarr 
Authority| Johnson 





























PVA aT \d Yono Miwa Trio / Sara Leie Quaarer 


Bee 


ert Tel a ee rh ee 
TTR GT eat Be 

















Bossy Hurcuerson 
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No Cover Charge! 
eR me a Cie a 
(617) 227-2038 
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UPSTAIRS 


HOLLY GOLIGHTLY 
KO. AND THE KNOCKOUTS 
SPITZZ + KNEE HIS 








Friday, March 20 21+ 
SUSPECT 
w/Tar Beach 
& Rich Price 

Friday, March 21 21+ 


LUTHER WRIGHT 


& THE WRONGS BURNING PARIS 
Pas t-Ta- ie Ctetiai KIMONE « ALIENIST OUTFIT * ARRIFAUX 


Saturday, March 22 21+ 
ROCK BOTTOM 


w/No Bozos 
Playing The Van Halen Set 










































































DEATHRAY DAVIES 
TIGER ann 














eres NOME Mesemc are 
Every Sunday at Harpers = STADIUM rs 


iE 
GAFFNEY a ‘DUM 
Monday, March 24 21+ MIC SHYLz 


D-TENSION * JOSH MARTINEZ 
ALICIA CHAMPION’S NONE Fong, 
-CD Release- 


w/Many Special Guests 
Tuesday, March 25 21+ 


THE JINX MOTIVE 


Wednesday, March 26 21+ 


THE FLUX 
w/Back Roads 
Bites) Ai ee a 


DIRTY. DOZEN 
BRASS BAND 
w/Vinyl 


LUPO'S 


FULL SCHEDULE AT 


This Friday, March 14 ¢ $12 


CKY 


This Saturday, March 15 ¢ $15 


PAPA ROACH 


luesday, March 18 $11 7.50 


BUJU BANTON 


This Wednesday, March 19 ¢ $13 


BIOHAZARD 


Saturday, March 22 ¢ $15 


HENRY ROLLINS 


Friday, March 28 © $15 


REID GENAUER 


ADDISON GROOVE PROJECT 


Saturday, March 29 * $16.50 


DE LA SOUL 


Wednesday, April 2 yApri2°$13 | 
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UAMORTAL LEE COUNTY 




















9PM: HELICOPTER HELICOPTER 
FRANCINE, SHELLY WINTERS PROJECT 
Alt PAs BY APRIL 





ATOM AND | HiS PACKAGE 
+ ZAMBONIS 


FOR ALL THE LATEST UPDATES aa 


WWW.MIDEASTCLUB.COM 


PPT NG 


THU 93/20 
TRAUMA CONCEPT GAMELAN PRESENTS 
CLUTCHGRABWELL TRAUMA UNIT 
16 YEARS OF GRACE SAM KINNINGER * HIBUS * CARDOZA 
SWEATPANT BONERS 
































ROCKET EROM THE 
CRY 
SONNY VINCENT « THE SPITS 


TRIPLE HREAT DJS 
THRENODY ENSEMBLE 















































CURSIVE 
NO KNIFE * MINUS THE BEAR 
TUE 04/22 “ALL AGES* 
T THE SOMERVILLE THEATER 


"THE ‘SEA AND CAKE 
04/23 























“EVAN DANDO 


“ALL AGES? 
QOLINGE CORNER THEATER 

ALAN SPARHAWK 
HALEY BONAR « IFTHOUSANDS 


















































Thanos. ae LOUNGE/THIRD RAIL, Cambridge. | ENCORE. Boston. “Cabaret Open Mic” with Jan 


ATLAS DANCE, Bosto: 
THE ATTIC, Newton 
AVALON, Boston. At 
DJs MJ and Shalako 
Mauro Picotto 

THE AVENUE, Allston At5 p.m., “Live Acoustic 
AXIS. 
Lost City Angels, None More Blac . 
Pop” with DJ David James and special guest 
DJ Icey 

THE BEACHCOMBER, Quinc 

BELL IN HAND TAVERN, Bo 
BILL'S BAR, Boston. Favorite Atomic Her 
Elign James, Suicide Gang. 

BLACKHORSE TAVERN, Boston. Profess 
Harp 

BLARNEY STONE PUB, Dorchester. Cor 
cal dance and R ‘n B 
BLUE CAT CAFE, Bosto 
BLUE SKY GRILLE, Somervill 
BOB THE CHEF'S, Boston 0 
BOSTON ROCKS, Boston. “Boston Ri 
tion” with DJ Jay Ferrera 

BUCK MULLIGAN’S, West Roxbury. R ‘n B. 
rock, and dance with DJ Keith 

THE BURREN, Somerville. Back Room: Shirley 
Lewis. Front Room: “Irish Seisiun 

BUZZ BOSTON/EUROPA, Boston. “The Lava 
Bar: Girl's Night Out.” house and trance with DJ 




























Cook & the Thrillers. Down- 





CENTER FOR THE "ARTS IN NATICK, Natick 


CHOPPIN BLOCK PUB, Boston. Pau! 
Ashley, Moki, Rooftop Suicide Club 








CLUB BOHEMIA/KIRKLAND CAFE 
Somen ss Daughter, Kieran Ridge. 
key Bliss Organ Combo. 
Non Stop Video Show 










y. “Get S 


use Classics with tl 
CLUB Passi Cambridge 


COMMON GROUND, Allston. “March Mad: 


DEVLIN S$ LOUNGE AND BAR, Brig’ 
n Nice” jazzy beats and nu-dis 








DICK S LAST RESORT, Boston. Brick Park. 
DRUID PUB, Cambridge. At 6 p.m., “Traditional 
nish Seisiun” with Peter Molloy & Friends 
EKCO LOUNGE, Boston. Upstairs: “Runnin 
drum ‘n’ bass with DJs Londonboy, Reazon, and 
Mateo with special guests. Downstairs: “2- 
Step.” UK Garage with Elyte, G Notorious, and 
Jam-2 

EMBASSY, Boston. At 10 p.m., “Urban 





Peters, Colleen Powers, Michael Ricca, Brian 
THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. Vocal house, ‘70s, ‘80s, ‘90s with DJ 
Bob Gallagher. 

EVOS ARTS, Lowell. Audrey 


Def 





ate 

THE EXCHANGE, Boston. House and hip-hop 

with DJs Tiziano & Luca. 

THe GOOD LIFE DOWNTOWN, Boston. Bor- 
rand 

GRAND CANAL, Boston. Syndicate 

GREEN BRIAR, Brighton 

GREEN DRAGON, Boston. Scooby | Snax 

GREEN STREET GRILL, Cambridge. Kilombo 

Mambo 

GUIDO OSHEA'’S, Brockton. “Mirage Night 

Club,” Haitian, Caribbean and Cape Verdean 

music 

HARD ROCK CAFE, Boston. “Chris Dennet 

Memorial Concert’ with Day Jacob Smiled, Liq- 

uid Kaos, X Issues, Upperhand 

HARPERS FERRY, Aliston. Luther Wright & the 

Wrongs, Hard Raisin 

THE HARP, Boston. Peatmoss & the Fertilizers 

HENNESSY'S, Boston. At 5 p.m., Me & Julio. At 

9 p.m., Six Shot Brody. 

HOUSE OF BLUES, Cambridge. Jeff Pitchell 

IRISH EMBASSY PUB, Boston. Flynn 

Continued on page 12 


‘, 








PARTICLE 


Monday, April 7 « $20 


RUSTED ROOT 


Wednesday, Apni 9 * $20 


JURASSIC 5 


Saturday, April 12 ¢ $22.50 


VIDA BLUE 


PAGE McCONNELL 
OTEIL BURBRIDGE 
RUSSELL BATISTE 


~~ ‘Thursday, May 22 « $17.50 


LUPO’S | HEARTBREAK HEARTBREAK HOTEL 


239 WESTMINSTER ST. , PROVIDENCE, Ri 


ticketFast 





Peta) et 











































































































































































MY OWN WORST ENEMY 
CLONES DON’T HAVE 








Boston's newes « dinner 





ation spot f 

























dancing, Blues & Classic Rock Entertaiment 


devlainment: 


Thur March 20 


Bertrand Laurence Duo 











CARLA RYDER 
AMY FAIRCHILD 
NOW IS NOW 








sday 


















SWINGIN’ JOHNSONS 


FIREBALLS 


The Chery/ Arena Band | DRAG BINGO 


Sunday, March 23 


Cheryl Arena & Friends 
Featuring Sax Gordon (6-10pm) 


Fri. March 21st 
THE een 










Sat. Mare < 
SHIRLE Y I EWIS 
Sun. March 23rd 








THE UNDER DOG 
- COMEDY TOUR - 






















Thursday, March 27 SINGER/SONGWRITER 
Acoustic Night CG er zai M auenonee > 



















Friday, March 28 SET DANCING 


INDIE MADNESS 














Hollywood Knights 





KATIE MCDONALD 








W/THE PROSTITUTES 
TRADSTIONAL IRISH MU 


Entertainment 7 Nights MON-SAT #10PM, St 
D3 > St x = UNG@SPM PROM 
S O CLARE KEVIN 
GRIFEIN & QUENTIN COOPER 












524-374( 


www |.milkywayip com 








KENNEDY'S MID-TOWN, E 
BELLYBUTTONS Reet re te Matt Ful 


KINVARA PUB, Allstor 
KIRKLAND CAFE 


LA BOOM, Bos “Fashion Fridays 





Continued from page 11 


JOHNNY D'S, Somerville. Lovewhip 


JUKEBOX, Boston. Top 40 and retro dance 
phos oe hight 
CANCER TO THE KELLS, Allston. “Dance Party’ with Dis 
617.718.0737 Bae sen eV ats Draggand Doc. 
608 Somerville Ave, Somerville, MA KENDALL CAFE, Ca Buddahead 





Jody Blackwell, Rory Me 





Friday 





Friday, March 21 actin é laa MATES 5 
F The Back Room LES Boston. Uicago Gor 
aan < CANDYLAND Tha March Sack LIMBO, Boston. Eula Lawre 
Saturday, March 22 


« 
o 


LINWOOD GRILLE 


LIZARD L OUNGE: mbridge. Fooled by A\ 





LUCKY Ss LOUNGE Boston. Alex MacD 
MAN RAY. It tor 





Private Party ‘y..°~ et ce tg, Menchy 2th MATRIX, Boston. At 9 f 
mae eet THE PILL Wed. March 26th MATT MURPHY'S, B 


McGANN'’S, B E 
MIDDLE EAST, j pstai a 

















THE AVENUE, Aliston. At 5 p.m., “Acoustic Pop 
with Ali. At 9 p.m., house, down beat trance with 
DJ Marc 

THE BEACHCOMBER, Quincy 
LaMarsh Band 

BELL IN HAND TAVERN, Boston. For P 
BILL'S BAR, Boston. At 10 p.m., “Bill's Blast 
with DJ Rob Nockst 

BLACKHORSE TAVERN, Bost 3roove Au 


BLARNEY oe PUB, [ 


Chard 





BLUE CAT ‘CAFE, B ton. C a 

BLUE SKY GRILLE, Somerville. Chery! Are 
BOB THE CHEF'S, Bost 

BOSTON ROCKS, £ 


BUCK opemeneig Nest Roxt 


THE BURREN Somerville. Back F 


5 
BUZZ BOSTON/EUROPA, & k 
CAFE aa. 

CANTAB LOUNGE/THIRD RAIL 


THE CELLAR C 











CENTER FORT THE ARTS IN NATICK Na 











Massachoserts 
Avtowe 
Cambridge 















HENRY, AWAKENING STICK, 
DIE ELECTRIC 


ERIDAY, MARCH 21 
THE KONKS, THE CURSES, 
GHETTO THUNDER 


SATURDAY. MARCH 22 
USM, THE DENTS, 
BAMBOO KIDS, PRIME MOVERS 


MONDAY, MARCH 24 
BLUE MONDAY 
LIVE BLUES JAM & 
$2 PABST BLUE RIBBON 


TUESDAY, MARCH 25 
TWISTED TUESDAYS 
"UNPLUGGED" 
SEE WEB FOR LISTINGS 


WEDNESDAY. MARCH 26 
TWISTED RICO PRESENTS... 





TYPHOON FERRI 


THREE DAY THRESHOLD 
& FATHER GRUNDY 


ONE THIN DIME 


TWILIGHT RANCHERS & 
THE YOUNG ONES 


LOS DIABLOS 
MICHAEL aK 












Thursday 3/20 


be 
UE 
POL wt 






















Fri. 3/21 


es es 
Te Gee 
ace) 


SAT. 3/22 


ee a 





















BAD ART ‘ENSEMBLE 


Ca ee og oe aed 
Ces aoe 


Pn Reet Cored) 


Sunday 3/23 


pees Ne aa 

THE SLAM @7 THE JAM @9 

feature: diana saenz & cd collins 
Monday 3/24 

(7-9 PM) THE COMEDY HOUR 

emer ea LU LUN) 


aopm THE FRINGE 


eit a Beal 
HARPOON PRESENTS 
eR Se 
RADIO BOSTON B-DAY BASH 


haha Ae 


Bee es et 
ee ee ee 
SS RUT 


ADVANCE TIX AVAIL. AT 


WWW.VIRTUOUS.COM 
617-547-0759 
Ree eee 
Ree eel esa ye 
























The Sea & 
A Sia alt 


po oan ry 2 ma lees 
Mt NT wi East Box Office : 1 - 7pm 
472 Massachusetts Ave pce: 


www .mideastclub.com 


10 ee. St., 
Cambridge, MA 
All an 18+ 
492-BEAR 


Thursday, March 20th 


SUGARMAN THREE wit iff FIELDS 
DJ PS GRAY sens Run & SOUL 


Friday, March 21st 
WESLEY WILLIS * ANGRY ATOM 
THE BEATINGS ¢ LOST PILOT 
Saturday, March 22nd 


aM Sm ssc 
ee ees 


Atlan Sparha 
Maen cae 
























BESTOF BESTOF 
2001 2002 














ade THE 
PVE 


Neighborhood 
Bar & Grill 
Thur - Sat 5 -8pm during dinner 
Acoustical and Jazz 
Thursdays 
Karoake 


Bea e ee MT goa os a 


aaa aaa 
Raat ad ee ated 
Sunday, March 30th 
ABERDEEN 
suspor rec. agnists THE THERMALS 
CIRCLE & SQUARE 
Monday, March 31st 
THE AISLERS SET 
HELLA * THE QUAILS ¢ MITTENS 


= COMING =-=-- 
















Friday 
Open DJ. M spins local 
and Prog Hip Hop 












Monday, March 24th 
THE OTHER SIDE OF THE BEAR 


PHIL AIKEN CD-RELEASE * CHRIS COLBOURN & 
HILKEN MANCINI« DAVE AARONOFF 


Tuesday, March 25th 
SEANA CARMODY » SECOND STORY MAN 
Lig hoa t ees 

Wednesday. 





Saturday 
DJ. Kev spins techo & 
Trance House Beats 


For Delivery 
566-1880 
Roggies Restaurant Group 
782-9508 
1249 Comm Ave. 
Allston 
www.avenuebar.com 






















Thursday, March 27th 
anmicon. pres. SOLE 
GRAND BUFFET ¢ EJ 
Friday, March 28th 
SLOBBERBONE * JABE 


THE KICKBACKS 
































































MIDWAY ‘CAFE, 


Ke 


MILKY WAY, 


MR. DOOLEY S TAVERN 
THE MODERN, Boston. 
OCEANA RESTAURANT, Boston. Mike 
O'LEARY'S, B 
THE PALACE 










PARADISE ROCK ewe Bos ston. At 9 p.m 
Calexico, Nina Nastasia 
PARRIS, B 





PHOEIEX. LANDING 


with 


THE PLACE 
THE POINT, 



















THE RACK, Bost 





REGATTABAR, 











RIVER GODS 


ROGGIE'S, Brighton. Upstairs: A 





THE RORY Bost At 10:3 The Cat 


RYLES, Cambridge. Equie Castrilo G 
SCRUFFY MURPHY'S, Dorchest 


SCULLERS, B 
SISSY K’S, B At 








SIT ‘N BULL PUB, Maynard. Del Smart & Exit 


SKY BAR, Somerville. Memphis Raines 
de Tr Catapult, Coby Carlu & 





ailer 


SUGAR SHACK, 8 









and top 40 with DJ n 
SWEETWATER CAFE 








SW1, Boston 
House wit 
TK’S JAZZ CAFE, Boston. V 








e' 
TRATTORIA IL PANINO. 
and ‘90s with DJ Zino 
and intend 
TT. THE BEAR'S PLACE, Cam 
Willis Beating 
21st AMENDMENT, B 
VAPOR, Boston. “O! tral Hardkore Night 
with DJs Entropy and Master Symfony. 

VENU, Bostor Latin sounds with DJ 
Roger M, and house with DJ Arsit 

VERTIGO, Boston. “Dream Lounge,” interna- 
tional, Latin and h with DJ Marcocci, and 
vocal and high ene se with DJ Soulheris. 
WALLY’S CAFE, Boston. Darren Barrett Quin- 
tet 

WESTERN FRONT, Cambridge. “Organic Hip 
Hop” with Kabir 

WEST STREET GRILLE, Boston. Top 40 funk 
and dance with DJ: 
WONDER BAR, 
McMahon Quarte 
ZUZU 


There 





Anary Atam 





mda, 









Js Gabe and Lazee Boy 


Allston. Johnny Homer/Joe 








Jonnie Spaceman’s 


Madness 


SATURDAY 22 





ry for phone numbers and ad: 
ABBEY LOUNGE, Somerville. USM, Dents 
Bamboo Kids 

ake It Up,” Top 40 


AN TUA mt Boston. “Sha! 





ATLAS DANCE, Boston 
AVALON, Bo 
Piebaid. At 1¢ 
















Os Gee Quincy 
40 and dance, with D 
CLUB NICOLE, Bo: 
DJ Alex 

CLUB PASSIM, Camt 
Glances 

COMMON GROUND, Allis 
DICK" 'S LAST RESORT, 8 Bostor 
EMBASSY, B At 10 p.m 


























EvoS ARTS L 
dakande 
FELT, Bost ar ub Cla 

THE GOOD ee DOWNTOWN Bosto 





p 4 





GRAND CANAL 
GREEN BRIAR, Bnghton. Unlucky 
GREEN DRAGON, Boston. Swinging Joh 








GREEN STREET GRILL, 


HANNAH'S, Somerville. DJ Big £ 
HARPERS FERRY, Alliston. R 


ambridae. K 





THE HARP, Boston. Peatmoss & the F 
HENNESSY'S, Bost 





HOUSE OF BLUES 
THE INDEPENDENT, Sorr 
IRISH EMBASSY PUB, B 


JACOB WIRTH RESTAURANT, Bost At 
r oF { 











JOHNNY D'S, Som. 
JUKEBOX, Boston. Toy 
THE KELLS, Alston. ‘Dance Pary 


Mare Luca: 


KENDALL CAFE, 


KENNEDY Ss MiD- -TOWN 













Kil RA PUB, Allston. DJ Cadilla 
KIRKLAND CAFE, Somerville. Deal. Mo 
Biack Rumble 
LA BOOM, 8 
with DJ Addamb 
LES ZYGOMATES. 
LIMBO, Boston. King Jar 
LINWOOD GRILLE, B 
Men, Well, Medea C 
Nap. 

LIZARD LOUNGE, Cambridge 
Trio. 

MAN RAY, Cambridge. “Liquid Disco Trash 
with DJ Gary Conzo 

DJ Chris Ewen 
MATRIX, Boston. At 
with DJ Pedro Gonzalez 

McGANN’S, Boston. Glen Harsard 

MIDDLE EAST, Cambridge. Upstairs: Deathray 
Davies, Tiger Mountain. Downstairs: Rocket 
from the Crypt, Sonny Vincent, Spits. Comer 
Sam Cooper Group 

MIDWAY CAFE, Jamaica Plain 
Dave Roache Band. 

MILKY WAY, Jamaica Plain. “Mango's Latin 
Dance Club” with DJ Antonio Ortiz 

MR. DOOLEY’S TAVERN, Boston. Celtic Clan 
THE MODERN, Boston. House with DJ Shiuan 
Lee 

O'LEARY'’S, Brookline. Allen Estes Band 

THE sare sy Saugus. “Rio” Brazil's Carnaval 
n” Dds Js spin fav =e 1e 70s and 80s: 
d progres- 
2 dance 
¢ Satur 












Ray Corair 





and rel 





new wave with 


Hi-Energy House 





Trick Betty 







PARADISE ROCK CLUB, Bos 
Strangefolk. 
PARRIS, Bo: 2S 
PHOENIX LANDING 

Boo m Fic oom, NE 
disco with DJ Vi 
THE PLACE, Sees 

PRAVDA 116, Bostor 
music with DJ Rick Naples 


Q, Boston. At 9 p.m., DJ Josh Cari 


ton. At 9 p.m 


ow Wave. 








VJ Laptop 


High-energy dance 





ROGGIE'S, £ 


THE ROXY, £ 











THE BACK, Boston. “Dance Party” with DJ Vin- 

nie Peruzz 

REGATTABAR, Cambridge. At 7:30 and 
s Hombres Calientes. 





RHYTHM & SPICE CARIBBEAN GRILL, Cam 


Seventies wit 


RYLES ambridg) 
SURUFEY MURPHY'S, 





SCULLERS, & 
SISSY K’S, Bost 





SIT ‘N BULL PUB, Mayr 
SKY BAR, Somer ee Jenkins, Be 


SOPHIA’S Edu 
SUGAR SHACK, Boston. Hip hop, old sct 


SWEETWATER CAFE B 


SW1, B Hip-Hop, Ri 


TRATTORIA IL PANINO, & 


TT, THE BEAR'S PLACE, Cambridg 
21st AMENDMENT, Boston. DJ Sean Daly 
VAPOR, Bost osswalk,” with DJs David 


eM 


VENU,B 












VERTIGO, 8 
R & B, house, 2 








WEST STREET GRILLE Be 


e with Dus 








WONDER BAR, Aliston. F 
2uzU ° hr 


ts “S 


aoneer 2s 





AN TUA NUA 


ARIA, E ving Roor unge and 











THE ATTIC, New 
AURORA, Bos 


AVALON 











THE AVENUE, Alston. “Lounge Night 
BARKING CRAB, Boston. Bruce Bartlett Jazz 





THE BEACHCOMBER 





BiLL 5 BAR 


y Bob Marley Tribute” with K 





BLARNEY STONE PUB 


BLUE CAT CAFE, Boston. DJ Arme 
ve SKY GRILLE, Some eryl Arena 


B08 THE CHEF'S, | Bos 


BOSTON motes 
THE BURREN, S 


CAMBRI DGE BREWING COMPANY. 
3 427 Brunch” with L 











brid 








CANTAB LOUNGE/THIRD RAIL, Cambn 





CLARK'S IN FANEUIL HALL, Boston, 9 Pound 
Bag 
CLUB 58, Qu 






CLUB PASSIM, Cambridge. Rose zani 
Karaugh Brown 

COMMON GROUND, Allston. DJ Selector 
Travis. 

COSTELLO'S a Plain. James Meren- 





da's Masked Me 
COTTONWOOD CAFE Boston 
Band 

DICK’S LAST RESORT, Boston. At 10 a.m., Sil 
ver Lining. At 7:20 p.m., Shauntreties. 

ENCORE, Boston. Dorothy Miller & Michael 
Larson 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe 

THE EXCHANGE, Boston. “Menage A Trois. 
Brazilian dance and Eurohouse with DJ Roland 
GREEN BRIAR, Brighton. Donegal Chords, Fin- 
bar Doyle. 

GREEN DRAGON, Boston 
sons 

GREEN STREET GRILL. 
HANNAH'S, Somervill 
HARPERS FERRY, Allsic 
HOUSE OF BLUES, Cambridge Pr Prodigals 
THE INDEPENDENT, Somerville. Frank Morey 
JACQUES, Boston. “Diamond Dunhill’s Drag: 


Brian Walkley 


Swinging John- 





Cambridge. Balla. 
A Open Mic 
















Ons Review 

JOHNNY D's, S At 4:30 p.m., “Open 
Blues Jan Salsa Dancing” with 
Rumba Na Ma 


THE KELLS, Allston 


Philippe 


KENDALL 
Jake 


Global Sundays” with DJ 


CAFE, Cambridge 
n, Sarah B 


Enc Barlow 

John Powhida 
osenberg, Brian McElroy 

LIMBO, ‘Boston Ron Murphy Quintet 
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T 
B 
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"am: 


soft 


high 























Night 


ua Carl 
enzani 
elector 
Meren- 
Walkley 
m., Sit 
Michael 


=MPLE, 
| Johan 


\ Trois, 
Roland 
ds, Fin 
} John- 


alla 
\ Mic 


als 
Morey 
s Drag- 


Open 
ng” with 


with DJ 
Barlow 


owhida 
Elroy 


































































anita a are 0 


ene en OT 








LUCKY DOG MUSIC HALL, Worce 
Hell 

LUCKY’S LOUNGE, Boston. “Sinatra Sunday 
with Mark Mahar, Alex MacDougall 
METROPOLIS, Pr Ri. “in 


fting house and dance anthems, v 












Naples. 

MIDDLE EAST, Cambridge. Upstairs: B 
Ill, Bebe & Serge, Drunkhorse 

MIDWAY CAFE, Jamaica Plain. Almost 





















Dunhill, Misery VDJ Jamila 

MR. DOOLEY’S TAVERN, Boston. Mike Ba 
ret 

O’LEARY’S, Brookline. At 7:30 p.m. “tris! 
Music Sessior 


PARADISE ROCK CLUB, B 


f 

























ne RACK, Bosto 

ramer with 
RIVER GODS 
RYLES, C Cc 
SISSY KS. B 
SKY BAR 

















Gran F 


TIR NA NOG, 


n 












































DJs Nino, Antoine an 4 
vanni 
TT. THE BEAR'S PLACE Cambridge. B 
Madigan, Thali 
VAPOR, Bo: ch sé 


with DJ Danae 






VENU, Boston. “Carnival,” Brazilian ni 
DJ Adilson 

VERTIGO, Boston. Caribbean and World 
with DJ Deville 


WALLY’S CAFE, Boston. At 3 
ternoon Jazz Jam.” At 9 p.m 
dren 

WONDER BAR, Allston. Johnny Horner/Joe 
McMahon Trio featuring Barry Ries 


MONDAY 24 

See Club Directory for phone numbers and ad 
dresses. 

ABBEY LOUNGE, Somerville. King Bazo. 

AN TUA NUA, Boston. “Ceremony,” goth & in 
dustrial. 

AXIS, Boston. At 10 p.m., “Static,” drag show 
with DJ Jay Ine and Mizery. 

BELL IN HAND TAVERN, Boston 
Jam Session.” 

BLUE CAT CAFE, Boston. DJ Armen 
BRENDAN BEHAN PUB, Jamaica Plain 
“Sonic Ginger,” down tempo lounge and dub 
with DJs Martini and An Dub. 

THE BURREN, Somerville. Back Room: “Set 
Dancing” with Ger Cooney. Front Room: “Irish 
Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cambridge. 
At 8 p.m.,"Geoff Bartley's Open Mic.” At 10 p.m 
Seth Horan. 

CAPRICE, Boston. At 10 p.m 
Lounge.” 

CENTER FOR THE ARTS IN NATICK, Natick 
At 4 p.m., “Rack on Main St 
CLUB CAFE, Boston. At 8 p.m 
Boston Redux 

COTTONWOOD CAFE, Boston 
Group. 

DICK’S LAST RESORT, Boston. Rob Gonz 
EKCO LOUNGE, Boston. “Industry Monday 
Live music, open jam 

ENCORE, Boston. Ciara Lotaro Quartet 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 








Wally’s 













“Tommy's 




























Buddha 


Boston Sings 


Willow Jazz 














an uwenberghe. 
THE ooo LIFE DOWNTOWN, Boston. Rusty 
GREEN BRIAR, Brighton. “Irish Seisiun 
GREEN DRAGON, Boston. “Open Mic. 
oe STREET GRILL, Cambridge. “Sir 

n Sessio on 

HARPERS FERRY, Allston. Alicia Champion 
HENNESSY'S, Boston. Joe Carson 
HOUSE OF BLUES, Cambridge. Chris Difford 
JOHNNY D'S, Somerville. “Hillbilly Night” with 
ufman Family Sand. 
KENDALL CAFE, Cambridge Mary Prankst er 
LIZARD LOUNGE, Cambridge 
MIDDLE EAST, Cambridge. Upsta 
D-Tension, Josh Martinez, Awol 1 
ica Plait 
ica Plain. Sallie 


Alan Kau 






Mic Styiz. 
Invasion 

Erin Harpe 

Pelvic Cir 












O'CONNOR'S, 
PHOENIX LANDING, 





PI LOUGH & STARS, Camb 
PURPLE SHAMROCK 
mgaard. 


THE RACK, Boston. “Sin Night 








RIVER GODS. 
SISSY K’S, B 
TOAD, C 









amor 


VAPOR 





VERTIGO Be sto 








Jose Ramos & the 
Special Blend. 
WONDER BAR, Allston. Johnny 


McMahon T: ng Barry Ries 


ZUZU Jnhappy Hour’ with Family 


Hormer/Joe 






of phone numbers and ad- 





ABBEY LOUNGE, Somerville. Jeremy O'Neill 
at Puckett Ges Nassau, Winterboy, Paddy 








ALL ASIA CAFE, Cambridge 
Open Mic” with Re: Gibson 

AN TUA NUA, Boston. “Home 
ance music 

ARIA, Boston. “One Nation Tuesdays,” hip-hop 

R & B, and reggae, with DJ Chubby Chub. 

THE BANSHEE, Dorchester. Central Artery 
Project. 

BARKING CRAB, Boston. Groove Cats. 

BELL IN HAND TAVERN, Boston. Stu Sinciair. 

BILL'S BAR, Boston. “Hip-Hop Night” with DJ 
D-Sharp. 

BLUE CAT CAFE, Boston. DJ “Easy on the 
Eyes” Carrie 

BOSTON ROCKS, Boston. “Jazzy Tuesdays.” 
THE BURREN, Somerville. Back Room: “Open 
Mic” with Hugh McGowan. Front Room: “irish 
Seisiun 

CANTAB LOUNGE/THIRD RAIL, Cambridge. 
Upstairs: At 8 p.m., “Biuegrass Picking Party.” At 
10 p.m., Adam Dewey & Crazy Creek. Down- 
stairs: At 10 p.m., “Bluegrass Jam” with Mc 
Gann-Badigian Power Trio 

CENTER FOR THE ARTS IN NATICK, Natick 
Jazz Jam’ with Jamie Stewardson. 

CLUB CAFE, Boston. At 8 p.m., “Boston Sings 

Boston Redux 

CLUB PASSIM 

Mic 


Jazz and Poetry 





house and 





Cambridge. At 8 p.m., “Open 


DICK’S LAST RESORT, Boston. Brian Locher 
EKCO LOUNGE, Boston. “The Lounge,” Hip- 
hop, R&B, and Reggae. 

EMBASSY, Boston. At 10 p.m., “Lot 36,” house 
with DJ Eddie K 

ENCORE, Boston. Bobby Femino. 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 


Van Cauwenberghe 
THE EXCHANGE, Boston. Uncle Trouble 

THE GOOD LIFE DOWNTOWN, Boston. Jesse 
Ciarmataro Trio. 

GREEN STREET GRILL, 
Lewis 

HARPERS FERRY, Aliston 
HENNESSY’S, Boston. Scott a 
HOUSE OF BLUES, ( F 
JOHNNY D'S, Somerville 
Jessica Tardy 

KENDALL CAFE, Cambridge. 
Alexi Murdoch 

LES ZYGOMATES, Bosto 
LIMBO, Bosto: 
LIZARD LOUNGE, C 
& Stev e Scull Ny P 
LUCKY’S LOUNGE. 
MATT MURPHY’S. 
MIDDLE EAST, C 


MILKY WAY Jamaica Plain. “Mary Mary's All 
Star Karaoke 
awe MODERN, E B 


PARADISE. ‘LOUNGE Boston. Alex Mac 
PARADISE ROCK CLUB, 


PHOENIX LANDING u 
down te Cc il, 2 p with 356 CHESTNUT HILL AVE., BRIGHTON 
s RoGGies RESTAURANT GRouP 


PURPLE SHAMROCK. WWW.ROGGIES.COM 


THE RACK, Boston 
Jazz’ with Fikus 
REGATTABAR. 
Azarian 


RIVER GODS, Cambridge. “Eaves Drop’ listen 


RYLES, Cambridge. 
Quartet 

SISSY K’S, Boston. Stu 
the Biz 


TT. THE BEAR'S PLACE, Cambridge. Seana 





Cambridge. Lilli 


Jinx Motive 








Hider Weinstein 


Sam Bigelow 


Alvin Terry Tric 
Brian K 









bridge. Clay! 
in, Radial Bi 
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C with 









ing party 


Yoko Miwa, Sara Leib 


VTE noe es 


rN 


BC miele 
LCC EU Cm ae 
PS Urea) 
fe Or muir ee) mu 


MARCH 2 


































OT mr) 


errr 
Mel Ozh) 9) al 


AURA PHASE 
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KEVIN MacDONALD BAND 


FRIDAY MARCH 21ST 

MEMPHIS RAINES 

Peas AU LY 
ea as 


a eee eee ea ee as’ 
SATURDAY MARCH 22ND 9PM 


Karaoke Night i] 


iii m rie ed 
Liam Maloney-acoustical covers 
Cavo Lounge downstairs-Res D.j. 


at ie lied 
acoustical pop covers 

be TU CeO ee me 
Spinning the latest 
ee Ace Mer le Meld 


BST CE] 
Cavo Lounge downstairs-D.J. Murray 
t 36 spinning latest Hip Hop and House 


RTE Ter hed 
be ee 
spinning the best House ,groove 
Cir Ure 


617.566.1880 







Sinciair. Upstairs: “In 
Hospitality Night,” top 40 and popular 


dance, with DJ Ra-mu. 






Carmody, Operators, Second Story Man, Ter- 
adactyl 
VAPOR, Boston 
and Mic Shi 
VENU, Boston 
with DJ Adilson 
VERTIGO, Bo: Defmatch” electro-back- 
beat with DJ: ro and Traylor. 
WALLY’S CAFE, Boston. Wally’s Stepchildren 
WONDER BAR, Alliston. Rusty Scott & Mike 
McKenna Trio 

ZUZU, Camt 


eee 26 
Club mbers and ad- 


one nur 


Retro Night” with DJs Danae 
n 


‘Mynt 





international sounds 











Frank Morey 






AN TUA NUA 


Forward Movement. 
reggae, soul, ai 
BARKING CRA 
BLUE CAT CAFE, Bosto 
THE a Sor 





R 
D 












cANTAB LOUNGE/THIRD RAIL, Cambridge 


Cook's Blues Jam 


CLUB 58, Quincy 


dance and karaoke 


COMMON GROUND, A 





3) DJ 


COYOTE GRILLE, Cambr 
DICK'S LAST RESORT. 
DRUID PUB 


Monique Ortiz 


_— nee. 5 













ENCORE, B lacy Baker & Brian Nash 

THE E ROOM AT THE GOLDEN TEMPLE, 

Brookline. House and acid jazz with DJ Johan 

enberghe. 

THE “EXCHANGE, Boston. “Explode Wednes- 

day” with DJ Luca 

THE GOOD LIFE CAMBRIDGE, Cambridge 

Treeonic 

GREEN BRIAR, Brighton 

Session 

GREEN STREET GRILL, Cambridge. Blue 

Rhino. 

HARPERS FERRY, Allston. Flux, Back Roads. 

HOUSE OF BLUES, Cambridge. Buck 65 

THE INDEPENDENT, Somerville. Dennis Bren- 

nan Band. 

JOE'S ON HIGH STREET, Boston. Samoa Wil- 

son Band. 

JOHNNY D'S, Somerville. Los Diablos, Willard 

Grant Conspiracy 

THE KELLS, Allston. “HUMP Wednesday,” hip- 

hop, house, and dance with DJ Drag 

KENDALL CAFE, Cambridge. Jenny Choi, Eric 

Nassau, Lisa Bastoni 

KENNEDY'S MID-TOWN, Boston. Paul Duffey 

LES ZYGOMATES, Boston. Bill Duffy. 

LIMBO, Boston. Ken Cook Trio. 

LIZARD LOUNGE, Cambridge. “Scara’s Night 

Out” with Scrapple, Valerie Forgione. 

LUCKY DOG MUSIC HALL, Worcester 

“Wormtown Wednesday. 

LUCKY’S LOUNGE, Boston. Alex MacDougall 

MAN RAY, Cambridge. “Crypt,” goth synthpop 

and industrial with DJ Chris Ewen, and “Sys- 

tem,” electro industnal trance power-noise with 

DJ Hellraiser. 

METROPOLIS, Providence, RI. UK progres- 

sive, tribal, techno, and deep house with DJs 

Hoska and Cliff 

MIDDLE EAST, Cambridge. Upstairs: Stereo 

Red in Rescue, Belles, Chesterwhite. Down 

stairs: Pinback, Threnody Ensemble 

MIDWAY CAFE, Jamaica Plain. Porcelain, 4 

More White Guys 

O'BRIENS, Allston. Mercury Boy 

QUT OF THE BLUE GALLERY, Cambridge. At 

8 p.m., “Acoustic Open Mic. 

THE PALLADIUM, Worcester. Taking Back 
Continued on page 15 





‘Olde Time Music 


pt 


FOR A TIGHT 
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www.ezwider.com 
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eee 


SUNDAY MARCH 23RD 9PIM 


TUESDAY MARCH 25TH 9PM 


WEDNESDAY MARCH 26TH 9PM 
Low Budget Superhero Productions 


Ra tae 7 at 


THURSDAY MARCH 27TH 9PM 
Die ee UR e ia 


ALL SHOWS $5 AND 21+ 
617-623-5223 


518 SOMERVILLE AVE.. SOMERVILLE 


Se 








Hear the Untimate in 
| Progressive Power Metal 
| “MYTHIC FORCE” 
| Lightning fast guitar, blazing 
rythms, and some of the 
heaviest Metal riffs ever! 
www v.MythicForce com 


oles ot 


booze & 


billiards 


69 Kilmamock St. (617) 267-8644 
www.hamsterrecords.com 






RECKLESS DAUGHTER 
HOLLOW 
MIKE DIPLOMAT & 
THE MISPRINTS 


3/21 
BENEFIT FOR RESPOND: 
MR. AIRPLANE MAN 
DOWNBEAT 5 
MUCK AND THE MIRES 
THE KNEE HI’S 


3/22 
LOW BUDGET SUPERHERO PRESENTS: 
ALL THE QUEENS MEN 
WELL 
MEDEA CONNECTION 
KITTY KAT DIRT NAP 


3/27 
CARMELITA 
(WAAF BAY STATE ROCK) PRESENTS: 
A BENEFIT FOR THE STATION 
NIGHTCLUB FIRE RELIEF FUND: 
JODEE (STAR FAITHFUL) 
& SPECIAL GUESTS 









WUNDERLICK 
CHEATERPINT 
LEAH CALLAHAN 


=) Petia irre RUNCH 
SALADS + GRILLED STEAKS 
ICE COLD BEER * HOMEMADE PIES 
SPECIALTY DRINKS + TAKE-OUT 


(617) 247-8099 


ARNOCK ST. BOSTON 
ee ae 



















617- ar ese sate 3300 


This weekend! 


Salat ed eel cm 


UNDEAD REPT rere 


eWITNESSe 


Ms. Firecracker unwrapped and bathed 


= SCREAMX 


The lethal Scarlet Fer es “craaaazy 


,ASUCCUMB™ 
eBE MESMERIZED 


Stella Ivory casts her spell on you! 


2 < TREMBLE - 


Tallulah Starlight rattles y 


GASP IN TERROR® 


Gorgeous Siamese twins separated! 


290 Harvard St. Brookline 
www.coolidge.org 
MBTA nite ow! stop 
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SHANKAR AND GI 


Friday 





















Continued from page 13 





PARADISE ROCK CLUB, £ 
Stymie 

PA'S LOUNGE, Somerville. “Blue 
PHOENIX LANDING, Cambr 


echn hn 











THE PLACE, Bi 
THE PLAYGROUND, C 
PLOUGH & STARS, Ca 
semble 
PRAVDA 116, u 
Alex & Felix and “Latin Lounge” with DJ JC 
PURPLE SHAMROCK, Boston. DJ Massi 
Q, Boston. DJ Sean 

THE RACK, Boston. At 6 p.m 
‘Bad Ass Barbeque Night” w 
son. 

REGATTABAR, Cambridge. At 8:30 p.m 
Richie Hart Trio. 

RIVER GODS, Cambridge. “Cabin Stab 
Wednesdays” dub with DJ Boogie-B. 
RYLES, Cambridge. Bobby Hutcherso 
SCULLERS, Boston. Brian Bromberg Quintet 
SIT ‘N BULL PUB, Maynard. “Open Mic 
Casey Abrams, Patty Keo 
SOPHIA’S, Boston. “Live Salsa 

TRATTORIA IL PANINO, Boston. “Greek 
Night. 

T.T. THE BEAR'S PLACE, Cami 
It Right, Clones Don't Have Be’ 





FNX pr 





























with DJs Static, Benny B, NC-1 





WALLY’S CAFE, 8 
WESTERN FRONT, C 





WONDER BAR 
ZUZU, 
THURSDAY 27 


ABBEY LOUNGE, Som: 


ALL ASIA CAFE, Cambridge 
Burt LaFontaine 

ANAM CARA PUB, B 
AN TAIN, Bc 


AN TUA NUA, 





ARIA, Bo 
AVALON 





guest DJs. 


THE AVENUE, A 
AXIS, 









BARKING CR 
THE BEACHCOMBER, Qu 
BELL IN HAND TAVERN, B 
Basement 

208 BLACKHORSE TAVERN, Bost 

Be BLARNEY STONE PUB, Do 


x 








day with DJ Scorch 

BLUE CAT CAFE, Boston. D 
BLUE SKY GRILLE, S 
Night 

BLUESTONE BISTRO, Brighton. “Open M 
BOB THE CHEF'S, B ove Authorit 
BUCK MULLIGAN’S t 
commercial dance 
THE BURREN, S 


johnsons. Fro 





s 







Swingin’ J 





house & trance with [ 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Little Joe Cook & the Thrillers. 

CENTER FOR THE ARTS IN NATICK, 
Acoustic Open Mic” with Oen Kennedy, Carla 
Ulbrich 

CHOPPIN’ BLOCK PUB, Bo 
Back to Britain in a Bodybag, Hur 
Contront, P; gics. 

CLUB BOHEMIA/KIRKLAND 
Somerville. ZMQ, Immunity P 
CLUB CAFE, Boston. “Non Stop Video St 
with Tom Y 
CLUB 58, Quinc 
school with DJ Bird 
CLUB PASSIM, Cambridge. Tr 
COMMON GROUND, Allston. “Lo 
all vinyl with DJ Brian 

DEVLIN’S LOUNGE AND BAR, B 
Dog” deep house and exotic futu 
DJ Dave Mee 

DICK’S LAST RESORT, Boston. Classic Trax 
EKCO LOUNGE, Boston. “Red Velvet,” with 














CAFE 



















NGGER play Sanders Theatre 





on 


EMBASSY. B Att 


ENCORE, B elle Cui 
THE E ROOM AT THE GOLDEN TEMPLE 


sh 


THE EXCHANGE, 








FELT, Bost quid” with 


THE GOOD LIFE CAMBRIDGE, Cambridge 
THE GOOD LIFE DOWNTOWN, Boston 
Michael Shea Quartet 

GREEN BRIAR, Brighton. DJ Stelah. 

GREEN DRAGON, Boston. Spitting Vinnies. 
GREEN STREET GRILL, Cambridge. Dwight 
Richer Band 

HANNAH'S, Somerville. Reggae and house 
with guest DJs. 

HARD ROCK CAFE, Boston. Lunar Girl 
Spin’ Star, 9 Eyes 

HARPERS FERRY, Allston. Dirty Dozen Brass 
Band, Viny 

HENNESSY'S, Boston. Me & Julio 

HOUSE OF BLUES, Cambridge. Topaz, Moon- 
raker 

JACOB WIRTH RESTAURANT, Boston. At 
6 p.m., Clay Brown Trio. 

JOHNNY D'S, Somerville. Robin & Linda 
Williams, 

JOSE McINTYRE’S 


anol Den 
gall. Dov 





in. Upstairs: DJ John 






THE KELLS, A 
Edgar 

KENDALL CAFE, Cambr 
Tom Glynn, Vienna Teng 
KENNEDY'S MID-TOWN. 
KIRKLAND CAFE, S 








LA BOOM, Bost 








LES ZYGOMATES, B 


LIMBO, B Ed 
LINWOOD GRILLE 
LIZARD LOUNGE, ¢ 
LUCKY’S LOUNGE. 
MAN RAY, Ca 








MATT MURPHY’S, B 
MIDDLE EAST, 


Be Sinners 





MIDWAY CAFE, Je 
MILKY WAY, Jamaica 
goda Red 


THE MODERN, Boston. At 10 p.m. “Soma 





PARADISE LOUNGE, Boston. Cash Monies & 


Jetsette 
PARADISE ROCK CLUB, Boston. At 9 p.m 
dwin McC P 


nM 





ka P. 


PHOENIX LANDING 








THE PLACE. 
PRAVDA 116, 8 
PURPLE SHAMROC} 





Q, Bosto 
THE RACK 
REGATTABAR, C 


nO 








W Quartet 

RHYTHM & SPICE CARIBBEAN GRILL, Cam- 
bridge. “Soca Thursday” with DJ Quinton 
RIVER GODS, Cambridge. “Bitches Brew 
Dai 


ROGGIE'S, 


nae: D. 
unge: UJ J 


THE ROXY, 








n. Upstairs: Liam Maloney 
an Theory 


30 p.m 





The Latin 


RYLES, Cz 











SISSY K’S ton. Justin Beech. Upstairs 
popular dance J Deja. 

SIT ‘N BULL PUB, Maynard. Zack Smith 
SOPHIA’S, Boston. “Latin Night” with DJ JR 


SUGAR SHACK, Boston. Hip-Hop and NYC 
House 





TRATTORIA IL PANINO, Boston. 


fessionals Clu. 


Young Pro- 


T.T. THE BEAR'S PLACE, Cambridge. Sole 














Grand Buffet Nardiz: 
21st AMENDMENT, Boston. DJ Sean Daly EMER, 
VAPOR, Boston. “MOCCA,” hip hop and R&B | “Come 


BEAN 






WALLY’S CAFE, Bos 


WESTERN FRONT, Cambndg 








ST STREET GRILLE, Bost 


WONDER BAR, Alls 


2UZU, Cambridge. Bourbon P 


comed 


THURSDAY 20 






BEANTOWN COMEDY VAULT, Bost 


Corey Mannin 
CANTAB LO! 
At 8 p.m., Ske 





COMEDY CONNECTION, Bo: 


he R-Rated Hypnotist,” F 











v elevision 
IMPROV ASYLUM, Boston. At 8 p.m 


be There 






Jihad to 







IMPROVBOSTON THEATRE, Cambridge. At 
8 p.m., “Micetro.” At 10 p.m., “The Great and Se- 
cret Comedy Show 

NICK'S COMEDY STOP, Boston. At 8:30 p.m 

Kevin Knox, All Star Comedy 


FRIDAY 21 


See Club Directory for phone numbers and ad- 
dresses. 

BEANTOWN COMEDY VAULT, Boston 
‘Striptease Comedy improv 

BOSTON PLAYWRIGHTS’ THEATRE, Boston 
At 11 p.m., the Underkroft Comedy Troupe 
IMPROV ASYLUM, Boston. At 8 and 10 p.m 
Jihad to be There 
IMPROVBOSTON THEATRE, Ca: 
8 p.m., “The Mystenes of the Ur 
ned.” At 














+ 












Thea 





NICK'S COMEDY STOP, Bo: 


Brad M 


trangelo 





| 
| 





NICK'S KOWLOON, Sa 


REGENT THEATRE 





9. Tim Mel 





BEANTOWN COMEDY VAULT. 


Boston Stand-Up Showcase” with 





EMERALD ISLE, Dorchester. At 8:30 p.m., Tom 


FRED ASTAIRE DANCE STUDIO 

























Jihad to be 


IMPROVBOST 






p provBost 
NICK'S COMEDY STOP, 








































Chris Zito, George H: J 

NICK'S KOWLOON, p.m 
Ken Rogerson, Tim \ 

NICK'S MAUI, B n, Ben 


Ka 
SANDERS THEATRE 





SUNDAY 23 


ALL ASIA CAFE, Cambridge. At 8 p.m 


Stash’s Comedy Jam 
BEANTOWN COMEDY VAULT, Bosto 
Comedy Open Mic Night” wi 


CHARLES PLAYHOUSE. 


Warrenton St., Boston. At 


IMPROV ASYLUM, Boston. At 8 p.m 
be There 

IMPROVBOSTON THEATRE, Ca 
7 p.m., “Sgt. C $s Improvisatio 


boree 


MONDAY 24 


ub Directory 






See C 





COMEDY CONNECTION, Boston 
Amateur Showcase” with Ke 


LIZARD LOUNGE 





Dog indie U 


TUESDAY 25 
See Club Directory for phone numbers and ad- 
aresses. 








COMEDY CONNECTION, Boston 








Zi, Robbie P 


ALD ISLE, [ 








WEDNESDAY 26 


TOWN COMEDY VAULT. ti + 


Francisco Mela Q HARD ROCK CAFE, B 


Ben Yamin & IMPROV ASYLUM, 8 


IMPROVBOSTON THEATRE 


THURSDAY 27 


ALL ASIA CA 


Continued on page 16 


Jacques 


ENE. e kee B 1 O18) | NG 
pT Te Ba mace teem ol 


SHOWS START AT 9PM-MIDNIGHT 
NO ENTRY AFTER 11PM 


FRI 3-21 The Electrolytes 


with The Canadians 


SAT 3-22 Bender X 


with The Stoves 
Army of Jasons & Cat Puckett 
ERI 3 


Zippo Raid 
Mercury Charm Offensive 


ee 


|\Caraher 


Jazz/ Funk ie Improv Duo 





ectric guitar/drums/bas: 








wo play the hunky ja 





anisale plan acne ening Ga 





sus. Miles, and Coltrane 


Zeitgeist Gallery 
in Inman Square 
Tuesday, March 25th 


9:30-12 midnight 
$7 donation 





Tomm 
Doyles 


Soeeoseoeosgoses 
WEDNESDAY - SUNDAY 


Live 


usic 












Underground 


www.jacquescabaret.com 





| 
| 
| 
| 


| 








PSPSPS SSS SSSSS SOS 


FOOD SERVED DAILY 
T1AM - 10PM 
SOCCER BROADCASTS 


1 Kendall Square 
Cambridge, MA 


617-225-0888 


You’re not 
the kind of 
person to 
stand around 
the water 
cooler telling 
everyone 
what an 
incredible 
weekend you 
had. 


But you 
could be. 


tnepheonix 


THE ARTS & 
ENTERTAINMENT 
AUTHORITY 





ee eed 
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| MIDWAY CAFE | 


Me Mee 


hat 8, lead 
FRIDAY, MARCH 27 
gee 
SAUX - NORA KEYES 
& SPECIAL GUESTS 
A aT sed 
TRICKBETTY 
Leh Manan ad 
ALMOST SPEECHLESS 
MONDAY, MARCH 24 
Pa Baia 
A aad 
RED SHIFT 
CLOWN DOWN 
ns Ted 
PORCELAIN 
FOUR MORE WHITE GUYS 


Oe aay 
Re RM Re i) 


Bae nub 
com 


Bie eas 
had 


ee est Pee 


OUR Or icy 


eM es ee ee nerd 


Eriday, March 21 @7 10pm free 
“Relax Your Mind” 


ML ea 


w/DJ Ron Boston 

Reggae, Hip-Hop & R&B 
F wt aT 
Bits 


Seca & Dancehall 
ps ea ee es 
LOT Gate sr TG 


Soca, Dancehall & Zouk 


at Union Street Restaurant 


SALSA NIGH 


EVERY TUESDAY 
w/ D3) Jose Barron - 9pm 
Begin. class 6:45/Advanced 8pm 


~ LIVE MUSIC ~ 


3/21 JIGGLE 
Hip Hop Reggae 
3 KINGS wi Jah & | 
Friday 3/28 


THE SAMPLES 


3/29 SEAN KELLY & Tom Askin 


4/4 Slycee Jenkins 


Thur. March 20 


DWIGHT RITCHER 


Blues 
Fri. March 21 - Sat. March 22 


KILOMBO MAMBO 


Cuba Roots 
Sun. March 23 
_ BALLA 
African Kora & Drums 
Mon. March 24 
KARAOKE 
Tues. March 25 
HIGH PLAINS DRIFTER 
Rockabilly 
Wed. March 26 
BLUE RHINO 
Jazz 
280 GREEN ST., CAMBRIDGE 
(617) 8764655 


BUOY M Mle cme amy (liege O amr 
www.atticbar.com 617-964-6684 


13 lansdowne street, boston * 617-262-2437 





oe Va Am e880 Bale) eae cc 
HOT ROD CIRCUIT 
Tee na a Co 
OAC OAT eee oh Bee met Be) eee 3) 
KELLY OSBOURNE 
Boe os or 
MUS e) Ar a Mt B88 8 met Blt) ae ec 
SWINGIN’ UTTERS 
Msgs acne a OT 
as Veit B18) eee cl) 
ALL AMERICAN REJECTS 
Megson MCN IA OURS HLL Tce 
ee) A a OleOle) ae mec) 
THE DILLINGER ESCAPE PLAN 
ease Men sea su aD ee ea a a 


Pilea Va Md ees me el 


edad AU 


yin) 18) ala eles) ey ett a Bale) ae eae cls) 


SLIGHTLY STOOPID 


W/SPECIAL GUESTS PEPPER 


SHOW. ALL AGES 


SUBHUMANS 


W/SPECIAL GUESTS THE ENEMIES © THE ECCENTRICS 


Lo eele. 8) Aya18) eae (C3) 


St Gh ja i, 
W/SPECIAL GUESTS ADAM GREEN © KINGS OF LEON 


MADBALL/UNEARTH 


Mle CLO PRR | TMD) a=) ge)s 8) 8) 
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Continued from page 15 
BEANTOWN COMEDY VAULT. 


CANTAB LOUNGE/THIRD RAIL, C 
COMEDY CONNECTION, & 


IMPROV ASYLUM, B 


IMPROVBOSTON THEATRE 


NICK'S COMEDY STOP, B 


concerts 
aa 


THURSDAY 20 


PIERRE BENSUSAN 


BRIDGET FITZGERALD 


DAVID JOHNSTON & FRIENDS 


US. AIR FORCE 


CLARINET QUARTET 


FRIDAY 21 


DISTURBED, CHEVILLE, TAPROOT, AND UN 


2003 EIGHT DAYS A WEEK THE BOSTON PHOENIX 


CINDY KALLET, EPST EIN AND MICHALE Cl- 
CCONE ¢ hr i 


SHANKAR & GINGGER AND ZAKIR HUSSAIN 


WORLD/NFERNO FRIENDSHIP SOCIETY, TV 
SMITH, AND BLACK FREIGHTER pert 


SATURDAY 22 
GABRIEL GUERRERO & SURCA QUARTET 
AND FISHLUNG TRIO 


HENRY MORGAN & THE HIGH GRASS BOYS 
SUICIDAL POETS, R&R, DOW JONES & THE 
INDUSTRIALS, TRAILER TRASH, RIPE, AND 
JDA perfo t R T 
LABYRINTHITIS: A DISORDER 
INNER EAR” with A Tom Le 


OF THE 


Restaurants 
by cuisine, 
or by location. 


Movies 
by title, 
by theatre, 
or by art film, 


Dance by 
“look at them 
dance” 
or “look at me 
’'m dancing!” 


the 


nix 
com 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


SUNDAY 23 
BOBB! CARREY & TOMI HAYASHI pert 


VARIASIONS AND GOLDEN OVERTONES 


MONDAY 24 
CURSIVE, NO KNIFE, AND MINUS THE BEAR 


GUNTER MULLER & NORBERT MOSLANG 
WITH BHOB RAINEY & JASON LESCALLEET 


BASSAM SABA AND KARIM NAGI pert 


TUESDAY 25 
BERKLEE COLLEGE OF MUSIC SINGERS 
NIGHT i S at 8:1 


NEW ENGLAND CONSERVATORY pres 


PAUL CARAHER DUO pert 


WEDNESDAY 26 
AGBEKOR SOCIETY AND DOLSI-NAA 
ABUGAKARI LUNA perform 


GILL AHARON 


KATT & HANS { 


RADNOFSKY SAXOPHONE QUARTET pe 


THURSDAY 27 
AUDITY & FRIENDS pert 


FINN & AARON, THRONE OF BLOOD, HO- 
AG, RANCID YAK BUTTER TEA PARTY 
MADAME VON X PUPPET M MASTER JAKE 
AND MARTIAN ertorm at 8 f the Berwick 


MARK WILLS AND SAMANTHA MADISON 


THURSDAY 20 


ANTHONY DI BONAVENTURA 


OBSON AND SHARON 


MIT SYMPHONY ORCHESTRA CONDUCT D 
BY JOHN HARBISON perfor Rot 


FRIDAY 21 
BACH COLLEGIUM OF JAPAN 


BOSTON ACADEMY OF MUSIC AND OFERA 
PROVIDENCE it 





MINUS THE BEAR perforin with Cursive and No Knif fe at the Somerville Theatre on 


Monday. 


BRANDENBURG ENSEMBLE p 


CANTATA SINGERS 5 CONDUCTED BY DAVID 
HOOSE perform 


FROMM PLAYERS AND THE BOSTON aig 
ERN ORCHESTRA PROJECT pre 


OLIVIER LATRY per? 


M NSOO SOHN 
BOSTON SYMPHONY ORCHESTRA Ci CON- 
DUCTED BY DAVID ROBERTSON. Sec 


SATURDAY 22 
CHAMELEON ARTS ENSEMBLE 


CZ AND IRINA CHIRKO- 


YUAN MEI XING AND HYE-JU CHU 


BOST ON SYMPHONY ORCHESTRA CON- 
DU cr ED BY DAVID ROBERTSON. See listing 


SUNDAY 23 
ART OF MUSIC CHAMBER PLAYERS p 


NESIA BERNSTEIN AND ANDREW MATTI- 
SON perform works for violin and piano at 7 p.m 


th St., Waltham 


BOSTON YOUTH TRIBUTE CONCERT with 
in, Babajanyan, and Komi- 
Gainsborough 


BROOKLINE music SCHOOL FACULTY pres- 
ents “Everything Spanish” at 3 p.m. at the Brook- 
Kennard Rd., Brookline 


GLENN GODA, TIMOTHY MACRI, SCOTT 
WOOLWEAVER, AND RODGER VINE perform 


HINGHAM SYMPHONY “ORCHE: 


ELISE JACKENDOFF per 


KING s CHAPEL CHOIR AND MEMBERS OF 
THE HANDEL & HAYDN SOCIETY pe 


LIBER unUNSUALIS perfor 


MEMBERS OF BOSTON SYMPHONY 
CHESTRA per H y 


NEWTON SYMPHONY ORCHESTRA CON- 
DUCTED BY JEFFREY RINK pe 


KATHERINE SIPOLT-ROS 


ENTHAL AND 
STEVEN DOUGHERTY | F 


YOUNG PERFORMERS CHAMBER ORCHES- 
TRA it ¢ 


BOSTON ACADEMY OF Musi AND ‘OPERA 
OVIDENCE F 


MONDAY 24 
ALEA Ill pert 


TUESDAY 25 
JAMES GILES pert 


DOUGLAS MAJOR gi 

12:15 p.m. at Trinity C 

Free; (617) 536-0944 

YEEYEON SOH gi an organ recital at 
12:15 p.m. at King's Chapel, comer of School 
and Tremont Sts., Boston. Suggested donation 
$2: (617) 227-2155. 

BOSTON ACADEMY OF MUSIC AND OPERA 


PROVIDENCE. See listing for F 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY DAVID ROBERTSON. See 


WEDNESDAY 26 
BOSTON LYRIC OPERA p 


THURSDAY 27 
BOSTON COLLEGE PIANO TRIO pert 


BOSTON SYMPHONY ORCHESTRA CON. 
ee BY FABIO LUIS! p 


WENDY CHEN 


dance 


FRIDAY 21 


JOSE MATEO’S BALLET THEATRE 


DANIEL McCUSKER'’S “RECENT AND REVIS- 
ITED” is F t 8 pur S 


SATURDAY 22 
JOSE MATEO'S BALLET 


DANIEL McCUSKER'S RECENT AND REVIS- 
ITED.” See listing for F 


SUNDAY 23 
JOSE MATEO'S BALLET THEATRE. Se 


THEATRE 


DANIEL 1 MeCUSKER 'S “RECENT AND REVIS- 
ITED.” See list 


THURSDAY 27 
BOSTON BALLET 


MOVING LABORATORY pr 


Ri ae 


THURSDAY 20 
EXPERIENCED INTERNATIONAL FOLK 









CON- 


€ lis’ 




















OD REVIS- 


D REVIS- 


See list- 


iD REVIS- 


AL FOLK 














DANCE is at 8 p.m. at the First Unitarian Church 
404 Concord Ave., Belmont. Tickets $7, $4 for 
Students; (781) 662-7475. 

NEW ENGLAND CONTRAS AND SQUARES is 
at 8 p.m. at the VFW Mount Auburn Post, 688 
Huron Ave., Cambridge. Tickets $6; (781) 662. 
6710 

SCOTTISH COUNTRY DANCE is at 8 p.m. with 
a beginners’ dance at 7:30 p.m. at the Universal- 
ist Church, 211 Bridge St., Salem. Tickets $3 
(978) 745-2229. 

TANGO DANCE is at 8:15 p.m. (lesson al 
7:30 p.m.) at Karoun, 839 Washington St., New- 
ton. Tickets $5-$10; (617) 771-2554. 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE is at 8:30 p.m. at Ryles 
Jazz Club (second floor), 212 Hampshire St 
Cambridge. Tickets $12 before 10 p.m.; $8 after 
10 p.m.; (617) 876-9330 


FRIDAY 21 
BALKAN DANCE is at 7:30 p.m. at Scaiz 
School of Dance, 101 Bigelow Ave., Wate 
Tickets $8; (617) 840-2362 

DANCE OF UNIVERSAL PEACE is from 
9:30 p.m. at Cambridge Friends 
5 rf Park, Cambridge 
; 67. 3 
DOUBLE DANCE: ENGLISH COUNTRY 
DANCING AND CONTRADANCING 
at St. John’s Metho 
Aubum St., Watertown. Su: 
(781) 324-7355. 
ENGLISH COUNTRY DANCE is 




























SeTEURTOMAL FOLK DANCE 


Park Avenue Congreaatior 





8 p.m. at Ryles Jazz 
Cambridge. Tickets $1 
SANGRIA AND SALSA is z 
1270 Boylston St cen ickets $10; (61 
351-7001 

SUPERSHAG DANCE PARTY is from 9 p.m 
midnight at SuperShag Mega Dano 
406 Moody St.. Waltham. Tickets $12 
7424 

TRADITIONAL NEW ENGLAND SQUARE 
AND CONTRA DANCE with live fiddle and k 
board music and caller Cammy Kaynor is at 
8 p.m. at Appalachian Mountain Club Hea: 
ters, 4 Joy St. Boston. Tickets $8; (617 
0715. 


SATURDAY 22 

BALKAN DANCE is at 9:15 

of the Performing Art Walden St 

Tickets $10; (781) 662-7475 

BALLROOM, LATIN. SWING, AND HUSTLE 

DANCE is at 8:30 p.m. at the Phillip 

tional Church, 111 Mt 
Tickets $10; (508) 620-7138 

Y AND LESBIAN CONTRA ae 
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RYLES DANCE HALL 1 


sounds with [ 

















SUNDAY 23 
EAST COAST SWING AND TWO-STEP 





0950 


INTERNATIONAL FOLK DANCING 7 






MONDAY 24 
BULGARIAN/BALKAN DANCING 






ISRAELI FOLK DANCE is fro 
Temple Kehillatt 
Brookline. Tickets $4, $3 f 
4282 

NEW ENGLAND SQUARES AND CONTRAS 
features music by oe Nuity at 7:30 f 
at the Sc 
Tickets $7: 
SCOTTISH COUNTRY DANCE is at 9:15 
at the Central Square YWCA, 7 Ti 
Cambridge. Tickets $6, $3 for stud 
661-5899. 


TUESDAY 25 

BALKAN DANCE is at 8:30 p.m. at Sava S 
bian Orthodox Church, 33 West Water S 
Wakefield. Tickets $7; (781) 246-9663 
CONTRA DANCE is at 8 p.m. at the MIT St 
Center, 84 Mass. Ave., Cambridge. Tickets 
(617) 253-FOLK. 


WEDNESDAY 26 
ARGENTINE TANGO DANCE is from 8:30 p.m 



























to 1:15 a.m. at the VFW Mount Aubum Post, 688 | 


Huron Ave., Cambridge. Tickets $25; (617) 699- 
6246 

DANCE FREEDOM is a smoke- and alcohol- 
free barefoot dance at 7:30 p.m. at the First Con- 
gregational Church, 11 Garden St., Cambridge. 
Tickets $6; (978) 369-7522 

ENGLISH COUNTRY DANCE is from 7:30 to 
10:30 p.m. at Park Avenue Congregational 
Church, 50 Paul Revere Rd., Arlington Heights 
Tickets $8, $3 for students; (781) 662-6710. 
ISRAEL! DANCE is at 7:30 p.m. in the Lobby of 
MIT's Building 13 (second floor), 77 Mass. Ave. 
Cambridge. Free; (617) 253-3655. 

SALSA BOSTON DANCE is from 10 p.m. to 
2 a.m. at Sophia's, 1270 Boylston St., Boston 
Lessons at 9 p.m. Tickets $10, $2 for lesson: 
617) 513 7001. 


THURSDAY 27 
EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs 

NEW ENGLAND CONTRAS AND SQUARES. 
See listing for previous Thurs 

SCOTTISH COUNTRY DANCE. See listing for 
previous Thurs, 

SWING DANCE. See listing for previous Thurs 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. See listing f 


lor previous 


events 





THURSDAY 20 

NEW ENGLAND | SPRING FLOWER SHOW is 
9:30 p.m. and Sun. 
e Bayside Expo 
Boston. Weekend 


weekday $16; (617) 933-4980. 


FRIDAY 21 

| TELL LIES, HONESTLY!” is a performa 

by Pete Pold Fri-Sat. at 8 p.m. at Mobius. 

ess St., Boston. Tickets $5, free for kids 
617) 542-7416 

‘SPOOKS-A- POPPIN’: A NEFARIOUS NIGHT 

OF SPOOKSHOW BURLESQUE” is at mid- 

night at the Coolidge Comer Theatre, 290 Har- 
vard St., Brookline. Tickets $10: (617) 734-2501 

NEW ENGLAND SPRING FLOWER SHOW. 


See listing for Thurs. 


SATURDAY 22 

EMERALD ISLE TO EMERALD NECKLACE 
— WALK” leaves at 1 p.m. from the 
mmon Visitor Information Center 
Boston. Free; (617) 635-7383. 
NIGHT OF SWING AND WINE DINNER with 
rations, the Love Dogs. 
it the Boston Harbor 
hart, Boston. Tickets 























{TELL LIES HONESTLY!” See lis 
NEW aoe ‘SPRING FLOWER SHOW. 





SUNDAY 23 
LE GRAND DAVID AND HIS OWN SPECTAC- 
ULAR MAGIC COMPANY 





NEW ENGLAND SPRING FLOWER SHOW. 


TUESDAY 25 
WINE TASTING: CHILE with 








WINTER TREE IDENTIFICATION & SIGNS 
OF SPRING GUIDED humapmtea Our meets 


at Mt. Aubum Ci 





bridge. Ti 


benefits 


SATURDAY 22 
HALAL! PERFORMS TO BENEFIT RENEWAL 
HOUSE 2 






SEEING IS BELIEVING BALL TO BENEFIT 
THE FOUNDATION FIGHTING BLINDESS 1s 





THURSDAY 20 

OVER 30 MULTICULTURAL LESBIAN RAP is 
at 7:30 p.m. at The Women’s Center, 46 Pleas- 
ant St., Cambridge. Free; (617) 354-8807. 


SATURDAY 22 

CLUB HOLLYWOOD GAY & LESBIAN 
DANCE NIGHT is from 10 p.m. to 2 am. at 
Ekco Lounge, 41 Essex St., Boston. Tickets $8. 
(617) 338-8283. 

GUITAR LESSON is at Sat. at 4 p.m. and Wed. 








at 5:30 p.m. at the Dance Complex, 536 Mass. 
Ave., Cambridge. Sliding scale; (800) 428-4095, 


MONDAY 24 

LESBIAN RAP is at 7:30 p.m. at The Women's 
Center, 46 Pleasant St., Cambridge. Free; (617) 
354-8807. 

LIVING ART GROUP for lesbian, bisexual 
transgender, or queer women, 13-25, is from 6 
to 8 p.m. at Boston GLASS Community Center, 
93 Mass Ave., 3rd floor, Boston. Free; (617) 
266-3349. 

SPEAKEASY DISCUSSION GROUP FOR 
LGBT YOUNG ADULTS 18-25 is at 7 p.m. at 
Boston GLASS Community Center, 93 Mass. 
Ave., third floor, Boston. Free; (617) 266-3349 


WEDNESDAY 26 
GUITAR LESSON. See listing for Sat 


THURSDAY 27 
OVER 30 MULTICULTURAL LESBIAN RAP. 
See listing for previous Thurs. 


readings 


THURSDAY 20 

JULES AARONS discusses his Street Portraits. 
The Photographs of Jules Aarons 1947-1976 at 
7 p.m. at Bames & Noble, 660 Beacon St 
Boston. Free; (617) 236-7421 
ANDREW BACEVICH discu: 
Empire: The Realiti 
U.S. Diplomacy at 








sses his Amencan 
and Consequences of 
m. at the Harvar d Coop 






1400 Mass. Ave., Car 617) 499- 
2000. 
RUSSELL BANKS reads his work at 











5:30 p.m. at the Wasserman Cinematheque. 
Brandeis University, 415 South St., Waltham 





Free 
HAROLD BLOOM tead from his Hamlet: Poem 
Unlimited at 6 p.m. at the Sackler Museum, 485 
Broadway, Cambridge. Free; (617) 661-1515. 
LENNY GUARENTE reads from his Ageless 
Quest: One Scientist's Search for 
Prolong Youth at noon at the MIT, E: 
Carlton St., Cambridge. Free; (617) 253-5 
MICHAEL C. KEITH reads from his The Next 
Better Place: A Father and Son on the Road at 
7:30 p.m. at Boston Coliege, Gasson Hall, Rm 
305, 140 Comm. Ave., Chestnut Hill. Free; (617) 
552-4820 

SONIA SANCHEZ reads from her poetry at 
7 p.m. at the Boston Public Library, Rabb Lec- 
ture Hall, Copley Pi.. Boston. Free; (617) 558- 
6593 


FRIDAY 21 
oar MAZUR read from his /magining Num 
icularly the Square Root of M 
m. at the Harvard Book Si 

fh Ave., Cambridge. Free; (617, 
NEW VOICES OPEN WC is 
























SATURDAY 22 
GEORGE PELECANOS + 





SUNDAY 23 
T. ALEXANDER ALEINIKOFF < 






















ckets $: 


POETRY ‘EXCHANGE 








MONDAY 24 
DAN CHIASSON reads 



















STONE soup POETRY OPEN MIC with Jac’ 
Powe a 


rs is at 8 p.m. at Out of the 





TUESDAY 25 
“AGAPE POETRY OPEN MIC” 


at 8 p 
of Boston, 565 Boylston 
St Boston. $1 donation; (617 ) 489-05 51 
JON BOORSTIN read from his 
boys’ Lodging House: Or the Co 
6 p.m. at the Harvard Book 
5 Mass Ave., Cambridge. Free 





9° 


mmunity 








CHARMAINE CRAIG reads fre 
Men at 7:30 p.m. at Newton 
Wainut St Newtonville Free; (61 $ 
GERALD LEONARD discusses his The Inven- 
tion of Party Politics: Federalism, Popular Sov 
ereignty, and Constitutional Development in 
Jacksonian Illinois at 7 p.m. at Bames & Noble. 
660 Beacon St., Boston. Free; (617) 236-7421 

SUE MILLER reads from her The Story of My 
Father at 7 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; (617) 566-6660. 


WEDNESDAY 26 

SHARON COHEN ANISFELD, TARA MOHR, 
AND CATHERINE SPECTOR read from their 
The Women's Passover Companion: Women's 
Reflections on the Festival of Freedom at 7 p.m 
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at the Center for New Words, 186 Hampshire 
St., Cambridge. Free; (617) 876-5310 
BOSTON POETRY SLAM & OPEN MIC with 
Phil Hasours is at 8 p.m. at Cantab Lounge, 738 
Mass. Ave., Central Sq., Cambridge. Tickets $3 
(617) 354-2685 

LYN HEJINIAN reads from her The Language of 
Inquiry at 5:30 p.m. at the Houghton Library, Edi 
son and Newman Rm., Harvard Yard, Cam- 
bridge. Free; (617) 495-2454 

VIRGINIA HOLMAN reads from her Rescuing 
Patty Hearst at 7:30 p.m. at Newtonville Books, 
296 Walnut St., Newtonville. Free: (617) 244 
6619 

“SHAKIN UP SHAKESPEARE SHOW” is at 
8 p.m. at Club Passim, 47 Palmer St. Cam- 
bridge. Tickets $10; (617) 492-7679. 


THURSDAY 27 

LEON GOLUB read from his The Nearest Star 
The Suprising Science of Our Sun at 7:30 p.m 
at the Phillips Auditorium, 60 Garden St., Cam- 
bridge. Free; (617) 661-1515 

THOMAS W. LAQUEUR reads from his Solitary 
Sex: A Cultural History of Masturbation ai 
t the Institute of Contemporary Art Bo 
eae ae eae 5 VISIT US ON THE WEB: www. scullersjazz.com 
ZZ PACKER reads from her Dr 
Elsewhere at 7 p.m. at Brookline Booksm H 
279 Harvard St., Brookline. F 
6660. 

ROBERT PALTER reads from his 
of Maifi's Apricots, and Oth 
7 p.m. at Bames & Nobi 
Boston. Free; (617) 236-742 


talks 
SES 


THURSDAY 20 
“LIGHT & BLACK COMEDY IN JEWISH- 
AMERICAN FICTION” is a lecture by Arthur 
Weitzman at 10:30 a.m. at the Cambridge Cen- 
ter for Adult Education, 56 Brattle St, Cam- 
bridge. Tickets $2; (617) 547-6789 

‘THE GREAT FAMINE: A HERITAGE OF MIS- 
ERY” is a lecture by Dennis Ryan at 7 
the Brighton Branch Library, 40 
Rd., Brighton. Free; (617) 782-6032 


SATURDAY 22 

‘APRIL IN SPAIN & LISBON” is a lecture by 
Patricia F. McCarthy at 11 a.m. at the W 
Branch Library, 151 Cambridge St 
Free; (617) 523-3957 


SUNDAY 23 
“FREE: A DIALOGUE BETWEEN BLACK & 
WHITE WOMEN” disc 
Nailah at the Cente: 
shire St., Cambridge 


“HUMAN mare & PROPERTY RIGHTS” 


at 10:20 
0 a 





tet fe) ee 
By vee eal) 





EEwanya 
sine 
JORDAN 


Sat. Mar 21-22 











Cat Ere REE 
Order on line at www.scuilersjazz.com 
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, ys? Validated Parking at 
Ey 2 Sate Steet Carage 
THIS FRIDAY-SUNDAY! 


Comedy Central's “Crank Yankers 


i DANE COOK 


EVERY THURSDAY AT 8:30PM! 
“The ORIGINAL R-Rated Hypnotist” 


MONDAY 24 
"A CONVERSATION WITH BOB KERREY” is 


















eee 





a, 


TUESDAY 25 


“ANIMALS IN THE 21st CENTURY 


Mo 


~~ 







wi 








“MAIDS, LASSES, WIVES & WENCHES 
WOMEN IN TRADITIONAL FOLK SONG 

















Co ree 60 
PEOPLE, PREDATORS, PREY: THOUGHTS 
On RESTORING THE BALANCE 













MARCH 29-30 


APRIL 4-5 











BRIAN REGAN RICHARD JENI 
APRIL 25-26 APRIL 26TH 


1. oi 


Bt POLLAK ou AN oe ARDS 





WEDNESDAY 26 
“A CONVERSATION WITH HOWARD DEAN’ 
iS at 4 p.m. at the John F. Ken 








um, Columbia Pt., Bo 





514- 1643 
SCHOOLS § & SOCIETY: seine EDU. 
CATORS’ by Margaret McK: 


7:30 p.m at t the 


i 
: 
7 
= =| | FRANK SANTOS 
= 



















—_— a a x 


, 


St., Cambridge. Free; (61 2 RICKEY SMILEY 
“WHAT DOES YOUR HOME SAY ABOUT 
YOU? THE ARCHITECTURE OF THE AMERI- 
CAN DREAM HOUSE” 


Howe at 7:30 p.m. at Bos 
Hail, Rm. 




































THURSDAY 27 
“AN ARCHIVE OF ONE'S OWN" is 2 





SELL YOUR STUFF. 


Place a FORSALE CLASSIFIED 
for as little as $10. 


HE 

Phoenix 
CLASSIFIEDS) 

617-859-3300 















sion with Barbara Haber, Sylvia 
and Neil Irvin Painter at 6 at 
Eddy Baker Library, 200 Mass Ave 
Free; (800) 261-2006 

“SURE TO OFFEND: ‘TRANSGRESSIVE 
TEXT,’ CENSORSHIP, & THE WRITER” is a 
discussion with Sven Birkerts and Patricia Pow 
ell at 6 p.m. at the Cambridge Public Library 
Sakey Lecture Hall, 449 Broadway, Cambridge. 
Free; (617) 499-9550. 

“WOMEN WRITERS, WOMEN’S VOICES: 
CROSS-CULTURAL PERSPECTIVES” is a 
discussion with Helen Epstein, Monique 
Truong, and Joyce Antler at 7 p.m. at the 
Boston Public Library, Rabb Lecture Hall, Cop- 
ley PI., Boston. Free; (617) 558-6593 
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NEWBURY STREET 


BACK BAY 


ACME FINE ART 


BARBARA KRAKOW GALLERY 


BETH URDANG GALLERY 


DYANSEN GALLERY 


MERCURY GALLERY 


NEW ART ON NEWBURY 


85 Boston. M 


NIELSEN G 


ST. GEORGE GALLERY (¢ 


NSONS ART GALLERY 


SOUTH END 
ALLSTON SKIRT GALLERY (é 


aye 


BROMFIELD ART GALLERY 


CLIFFORD-SMITH GALLERY (61 


GENOVESE/SULLIVAN GALLERY (é 


HAMILL GALLERY OF AFRICAN ART 


KINGSTON GALLERY 


ELIAS FINE ART 


GALLERY AT GREEN STREET (617 


FADI SHAWISH’S GOLDFISH is part of “In My View: 
group show at Arlington Center for the Arts through April 11. 


WEST ROXBURY BRANCH LIBRARY (€ 


CAMBRIDGE 
SOMERVILLE 
WATERTOWN 


ALL ASIA CAFE 


CAMBRIDGE CENTER FOR ADULT EDUCA 


CULTURAL AR N 


> CEN 


BROOKLINE/NEWTON 
BROOKLINE ARTS CENTER 
5), 86 Monmouth St., Brookline 


NEW ART CENTER ™ NEWTON (617-964 


ale nville 


Points of View: New Eng- 
and Artists i nd. 
NEWTON FREE LIBRARY (617-796-1360) 
) St., Newton. Mon.-Thurs., 9 a.m 
9 a.m.-6 p.m.; Sat., 9 a.m.-5 p.m 
arch 30: “Susan Varga: images of 
Cape Cod, Cuba and Cinque 


PERRIN GALLERY 


69 William St 


a.m.-3 p 


29: “High Schoo! Select Exhib- 


8 Ripley Rd.. Cohasset. Mon 


SOUTH SHO: ART CENTER (781-383- 


SUBURBS: NORTH 


BRUSH ART GALLERY 


MINGO GALLERY 


SUBURBS: 


ARLINGTON CE 


CENTER FOR THE ARTS IN NATI CK 


CLARK GALLERY 


CAPE COD 


LEFT BANK GALLERY 


PROVINCE 


N ART ASSOCIATION AND 
MUSEUM 4 


ROBYN WATSON GALL 


ARMENIAN LIBRARY AND MUSEUM OF 
65 Main St., Wa 

for children. Fr 
7-9 p.m. Ongo- 


Works of Prosaic Beauty,” a 


ing: “The Armenian Genocide: In Memoriam’ 
The Metal Art of Anatoli Avetian”; “Armenian 
Contemporary Art’; “Forgotten Heroes: The Ar- 
menian Legion and the Great War. 

ART COMPLEX MUSEUM (781-934-6634 
189 Alden St., Duxbury. Wed.-Sun., 1-4 p.m 
Free. Permanent collection features Shaker 
furniture, prints, American paintings, and 
Japanese art. Through April 6: “Kim Berman 
Alter the Fires.” Through June 16: “Rotations 
Recent Acquisitio 

BOSTON BEER MUSEUM AD WStTORS 


BOSTON PUBLIC LIBRARY (617-536-54 


CAPE COD MUSEUM OF NATURAL HISTO 
RY ae 869 R 


CAPE MUSEUM OF FINE ARTS 


CHILDREN'S MUSEUM (61 


COMMONWEALTH MUSEUM 


Collection”, “The Pig Wings Project by the Tis 
sue Culture and Art Project.” Through Summer 
2004: “Landscapes Seen and Imagined 


nse of Place Part Il 


David Berry's “Sphere IV 
DREAMS OF FREEDOM 
One Milk St., Bostor 


ERIC CARLE MUSEUM OF PICTURE BOOK 
ART (413-658 West Bay 


FOREST HILLS CEMET! TERY (6 


95 Forest Hi 


Gibran, John Wilson and ott 
FRANKLIN PARK ZOO (617-541 
Franklin Park Rd., Bost 
5 p.m. Admission $9.50 seniors, $5 for 
ages 2-15, plus $1 for admission to Butterfly 
Landing. Ho 
angered animals 
Giraffe Savannah”; “Kalahar 
Tropical For 


10” featuring bong 


h, ibex, auodad sheep 


FULLER MUSEUM OF ART 5 


455 Oak St., Br 


HARRISON GRAY OTIS HOUSE 


HOUSE OF THE SEVEN GABLES 


NSTITUTE OF CONTEMPORARY ART 


SABELLA STEWART GARDNER MUSEUM 


JOHN F KENNEDY LIBRARY ant MUSE- 


Missile Crisis’ xon v. Kennedy 
Presidential Race”, “The Struggle for Civil 


Rights 
House 
Kenne 
*On th 
Missi 
JOHN 
HISTC 





n daily 
jude 


, $5 for 
Butterfly 
if mostly 
ding 
Kalahar 
cal For- 
Bongo 


ras, OS- 


MUSEUM 


ID MUSE- 


Rights”; “Mrs. Kennedy's Tour of the White 
House”; “The Kennedy Family,” “Jacq e 
Kennedy Travels Abroad.” Through May 15 
On the Brink: John F. Kennedy and the Cuban 
Missile Crisis 

JOHN FITZGERALD KENNEDY NATIONAL 
HISTORIC SITE (6 5 

Brookline. Wed.-Sun., 10 a.m 

sion $3, free for ages 16 and 


C SITE 


LONGYEAR “MUSEUM 8 


Galle e fam: 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ant 481), 87 Ma 


ainting.” Sun. 


the Theater of Electricity ( 

and-lightning shows daily at noon and 

and on Fri. at 7 p.m.) and more than 600 hands: 
on exhibits. Ongoing: “A Bird's World”; “Di 
nosaurs: Modeling the Mesozoic”; “Current Sci- 
ence & Technology Center’; “Journey into 
Amazing Caves”; “Natural Mysteries”; “Cahners 


ComputerPiace”; “The Virtual Fish Tank”; “The | House, a Georgian brick building built circa 
Light House: Beaming, Bouncing, and Bending | 1711 

Light”; “Messages”; “Science in the Park: Play- | PEABODY ESSEX MUSEUM (978-745-9500) 

ing with Forces and Motion”; “Human Body | East india Square, Liberty & Essex Salem 

The Computing Revolution Mon.- Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 

March 30: “The Quest for immortality students 


$10, $8 for seni 
it Egypt.” Through April 30: S 16 and under. M 


NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME 41 5 iv 


SPORTS MUSEUM OF NEW ENGLAND (9 


NATIONAL 


CENTER OF AFRO-AMERICAN 
ARTISTS 4 


SPORTS MUSEUM OF NEW ENGLAND AT 
bhieg FLEETCENTER 61 4-1234 


STERLING AND FRANCINE CLARK ART * 
STITUTE 


ON MUSEUM | 


Work/Ditferent Pla: 


FIREHOUSE apn re ve ARTS (978 


d to the Alcott family 
Philosophy, and 


by Debra Ball & Linda Hirsch 

HARVARD UNIVERSITY and RADCLIFFE 

s and exhibitions. The museum of- | COLLEGE, Cambridge 
variety of guided “living history” tours. — Agassiz House (617-495- 
REVERE HOUSE (617-523-2338), 19 | Yard, 14 Mason St 
Sq., Boston. Tues.-Sun., 9:30 a.m noon-6 p.m 
m. Admission $2.50, $2 for students and | 21 

seniors, $1 for children. Restored 17th-century 

house owned by Revere during the Revolution- 

ary War. Next door is the Pierce/Hichborn 


Radcliffe 
Cambridge. Tues.-Fri 
Sat., noon-4 p.m. Through March 
‘Mark Robbins: Household. 

— Peabody Museum of Archaeology and Eth- 
nology (617-496-1027), 11 Divinity Ave. Through 
March: “Charles Fletcher Lummis: Southwest- 


em Portraits, 1888-1896. 
— Schlesinger Library (617-495-8647), Rad- 

le Yard, between Brattle and Garden Sts. 
Cambridge. M 9 am.-5 p.m. Marci 


May 16 uttle: Migra 


ting Turkish 
ENDICOTT COLLEGE 
MASSACHUSETTS INSTITUTE OF TECH- | “Joanne K 


NOLOGY, EVOS ARTS INSTITUTE 


MIT M 


FRAMINGHAM STATE COLLEG' 


NEW ENGLAND ‘SCHOOL OF PHOTOGRA- 


PHY alle ne 4 868 HARVARD UNIVERSIT 


COLLEGE 


NEWTON FREE LIBRARY 


PANOPTICON GALLERY 
ROBERT KLEIN GALLERY (€ 


SCAT GALLERY 


TUFTS UNIVERSITY Aidek 


UMASS-LOWELL U 


WEST END BRANCH LIBRARY (617 


schools & 
universities _ 


ADDISON GALLERY AT PHILLIPS ACADEMY 


INSTITUTE OF BOSTON AT LESLEY 
UNIVERSI TY (61 


MASSACHUSETTS COLLEGE 0 


for seniors. 
under Through April 6: e Williamson 
Forget, Can't Remember.” Through June at, 11 ar 
‘Coexistence: Contemporary Cultural Produc 


‘ower and Persuasion 


EIGHT DAYS A WEEK THE B 


MASSACHUSETTS 


NOLO OGY. 


Y and RADC 


v 


INSTITUTE OF 


SIMMONS COLLEGE 


Life: 3 Approa 


x 


19 


TECH- 
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SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


Now features Two Menus: 


Gourmet 


Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


ereab eds 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 


Comer of Centre St. 
Newton Centre 
332-3600 


roommates 
standing by. 


A111 7, 
ROOMMATES 


617-859-3300 


95% FIND A ROOMMATE 
IN 2-3 WEEKS 


Carmen 


The food sings at this small North End gem 


BY ROBERT NADEAU 


armen is a 32-seat jewel 

of a wine bar/tapas 

bar/bistro that’s just 
Italian enough to fit into the 
North End. Chef Bill Bradley 
(ex-Bricco) opened it with 
small plates of distinctively 
flavored ingredients. Al- 
though he reportedly left on 
March | to take over the 
(formerly Todd English) 
Rustic Kitchen in Quincy 
Market, Carmen sails on with 
that wonderful concept. The 
menu is short and includes 
some daily changes. It’s 
mostly small plates, and there 
are no desserts a custom 
that works in the North End 
because you can walk over to 
an espresso bar or Mike’s 
Pastry to complete a meal. 
Because Carmen is small and 
well reviewed, there have 
been nights when reserva- 
tions could not be seated on 
time, and there were com 
plaints of rushed service. But 
early on two recent week- 
nights, I walked right in and 
enjoyed terrific meals. 

Food begins with a basket of crusty 
Tuscan bread and a pour of fruity 
extra-virgin olive oil. (When isn’t 
extra-virgin olive oil fruity? When it is 
“grassy” or “peppery” or “too mild.”) 

Although the bar is not much of the 
tiny room, there is an entire menu of 
distinctive bar snacks, any of which 
would make fine appetizers at the 
table. They’re served on glazed terra- 
cotta dishes that would be called 
cazuelas in Spain. We had a perfect 
little dish of grilled squid rings and 
sweet cubes of winter vegetables ($5). 
Hard-boiled egg “in the style of Tri- 
este” ($2) is actually a universally 
Mediterranean egg that is boiled 


mand 


longer than we do here, sometimes in 
the shell in a stew. It comes to the 
table sitting in a pile of sea salt, with 





wi i in elastase 


the shell bright brown. Inside, the 
white is slightly caramelized for a dif- 
ferent flavor, although Carmen’s 
kitchen minimizes the effect to keep 
the yolk from turning green. 

Perhaps our favorite snack was the 
marinated mushrooms ($4.50), an- 
other proof of Nadeau’s Law: “The 
worse it looks, the better it tastes.” 
These button mushrooms are a pile of 
brown lumps in a brown dish, but the 
flavor is wonderful. The marinating is 
subtle enough to leave a mostly 
mushroom flavor, and then they are 
sprinkled with bits of ... cheese? 
Garlic? No, it’s crumbled bacon, and 
it is terrific 

On the bigger appetizers, Carmen 
does well with the universal beet salad 
($8). Although the beets are not 
charred or concentrated, they’re sweet 
and good, and the platter elevates the 

goat-cheese crouton to some- 
thing special by mixing it with 
fresh peppers and getting a 
spicy crust around it. The ac- 
companying mesclun is just 
perfectly dressed. 

Among the entrées, the typi- 
cal spice-crusted seared tuna 
($21) is made less typical by 
Moroccan spices, especially 
cinnamon — a surprising and 
successful combination. It’s 
served in a fashionable heap 
topped with a tangle of fried 
sweet-potato shavings, and 
supported on thin slices of po- 
tato. A dish of seared seasonal 
scallops ($20) moves beyond 
the crowd by using seven bay 
scallops — heaps more flavor 
— arranged around a crunchy 
but rich asparagus risotto. 

On the red-meat side, rack of 
lamb ($23) is served around a 
rich, risotto-like preparation of 
farro, the barley-like primitive 
wheat of Northern Italy, with 
plenty of cheese and some finely 
diced vegetables. The big story, 


ITALIAN, ANYONE? Carmen’s wine list is though, is the meltingly delicious 
all Italian, which makes it entirely service- quality of the four small chops 
able in the red-wine category, but a little and the clever tamarind sauce 


tricky on the whites. 


around them. The haricot beans 


PLEASE BE SEATED: there are only 352 seats at Carmen, and they're often in de- 


with the lamb were actually a little 
overdone, a rare error from this 
kitchen 

Yet another ubiquitous dish, duck 
breast with confit leg ($20), features 
even more tender and amazing duck- 
breast meat, although the thigh is not 
heavily spiced or cured for contrast. 
Mashed potatoes with real potato fla- 
vor, a comforting bit of gravy, and 





No va 
wv 


rere 





broccoli rabe nearly as sweet as Chi- 
nese broccoli complete the platter 
Switch the mashed potatoes for the 
farro, borrow some spicier confit from 
Gordon Hammersley, and we're ready 
for the bistro hall of fame. 

The wine list is all Italian, which 
makes it entirely serviceable in the red- 
wine category, but a little tricky on the 
whites. Someone has located a Sardin- 
ian vermentino, the 2001 Sella & 
Mosca La Cala ($6.50 glass/$20 bot 
tle), and it’s a reasonably crisp white 
wine, if not distinguished. For red- 
wine drinkers, the 2000 Montepul- 
ciano d’Abruzzo from Umani Ronchi 
($6.50) — a nod to Southern Italian 
winemaking — has the structure and 
berry fruit ideal with this food 

The room is too crowded for ro- 
mance, although darkness and can- 
dles at the table are helpful. The disco 
soundtrack is not helpful, although 
not as bad as it might be. The restau- 
rant is also free of drafts. If I lived in 
the North End, | might eat often at 
Carmen. If Carmen were in the South 
End or Cambridge, it might be na- 
tionally famous BA 


Robert Nadeau can be reached at 
RobtNadeau@aol.com 
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is about noodle soup 
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milk tea with tapioca “bub! 
Lollycup TeaZone, the Dunkin 





hambur lor a very good reason 
and the fries should be in took 

CHILLI DUCK, 829 Boylston St, Boston 
(617) 236-5208. $7-$15 (lunch $7-$9). Yet an- 
other Thai restaurant around the Symphony 
Hynes area, and a very consistent one, if not 
distinctive. Less crowded and really excels on 





COTTONWOOD CAFE, 


Boston, (617 


Satay, drunken noodies, duck choo 
o-sticky-rice dessert. A lit- 


han the others down Mass Ave, but 
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Winter may be waning, but that doesn’t 
mean it’s time to give up the cold-weather 
comfort of Italian wine. On March 26, Les 
Zygomates (129 South Street, Boston) 
hosts a Barolo & Barbaresco Dinner, fea- 
turing a five-course dinner paired with 
wines from the Piedmont region of Italy. In- 
cluded on the menu are roasted-beet salad 
with baby spinach; fresh pappardelle with 
wild-mushroom-and-truffle ragout; and 
slow-braised veal shank with creamy po- 
lenta. The event begins at 7 p.m., and the 
cost is $85, including tax and gratuity; 
call (617) 542-5108. 
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9 Newbury St., Boston, (617 
New American cuisine 
served in the kind of low-key but elegant at- 
mosphere you'd expect on lower Newbury 
Street. Works by local artists hang on the 






walls; an outdo 
makes for 
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lunch, dinner, drinks, or a late 
graze. Unusually for the ‘90s, the big fiavors 
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coq au vin, and duckling a l'orange, with im- 
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touristy by day and lavish by night. In be 
tween is a y good Calabrese kitchen that 
does very r things with homemade pasta 
scallops, Chilean sea bass, and seasonal sai- 
ads. lf you order with enthusiasm, they may 


liqueur, a fabu- 
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lon, (617) 742 
9200. $18-$29. Lucca, like Mamma Maria, is 
about cheffery and fine cooking, playing with 
variations on Italian themes. When done as 
well as it is here, it can be even more satisty- 
ing than authentic Italian food 
mpressive dessert course. 

salad for an appetizer, and th 
Chilean sea bass or the 













MAMMA MARIA 
MASSIMINO'S, 207 Endicott St., Bostor 


MONICA’S, 143 Richmon 


2 
3 
Q 
° 

ye 
° 

io 
Oz 





TERRAMIA 


SOUTH END 
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in the decor. The food is serious enough to 
Suit anyone, with fine soups, unusual salads. 
deliciously gamished entrées, and knockout 
desserts. 









1525 Washington St., Boston, (617) 
19-$26. A chef from the Federal- 
igs heaps of seasonal ingredients to a 
om deep in the South End. Some of 
menu was a little busy, but much 

I, especially the not-so-basic salad 
the appetizer risotto, grilled lamb 
and seafood, milk chocolate pot de 
creme, ar fumptious buttermilk 
sorbet 











some innovative dishes like fried sweet-pota- 
to sticks, mussel pancakes, and excellent 
seafood salad. Solid standards (coconut 
chicken soup, hot-and-sour soup, pad Thai 

though the curries are a lot alike 

33 RESTAURANT & LOUNGE, 33 Stanhope 
St., Boston, (617) 311. $16-$39. A neo 
‘50s fun house of slanted floors, oddly-angled 
walls, and shifting lights can distract you from 
the avant-garde food. Sift through a compli: 










kewlest pizza parlor. Nice salads, crispy ultra: 
thin-crust pies, a cunning wine list, and one 
dessert, Toscanini’s tiramisu ice cream. The 
employees wear jeans and black shirts, and 
you'll wish you did, too 
FIRE & ICE, 50 Church St., Cambridge, (617) 
547-9007. $13.75.- Fast, fun, and flexible 
Fire & Ice crosses Benihana with a salad bar, 
so you mix and match ingredients and sauces 
for a stir-fry on their eight-foot circular open 
griddle. As long as you remember 
cancels out 
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GRILLFISH, 162 does not disg ice 
ane $8521 | When it comes to imbibing, Bomboa (35 S and beers — side of the 
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TASTE OF INDIA, 277B Huntington A 


ke corn syrup, partially hydrogenated vegetable oils, and 
nto gobs of artery-clogging mud. Teddie keeps it 
ged in the recipe since the 


a 16-ounce 
ore information. 


— Nina MacLaughlin 





Stanhope Street, Boston) might be best 
known for its creative cocktails. But don’t 
let that stop you from attending the 
restaurant's Napa Valley Wine Dinner on 
April 7, which it's hosting along with the 
Chimney Rock Winery of Napa Valley. The 
four-course dinner will be paired with 
Chimney Rock wines including fumé 
blanc, cabernet sauvignon, and élevage 
cabernet sauvignon. The event begins at 
6:30 p.m.; the cost is $65, excluding tax 
and gratuity. Call (617) 236-6363. 
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cooking, not 


cheap but great for a change of pace. Good 
bets are the ejotes — truly remarkable green 
beans — and the enchiladas Trotsky. 





BANGKOK BASIL 
Coolidge Corner), Brook 
$7-$16. A pleasant Thai restaurant wit! 
unusual Indonesian dishes as well catering yt 
immigrants and foreign students 
eager Brookline Anglos. Don't 
goreng for an appetizer, chili sal 
main dish, or nasi goreng if you ar C 
self and want to try a couple of the Indonesian 
treats on one platter 
CAFE ST. PETERSBURG, 236 Washington 
St. (Brookline Village), (617 
$19 (lunch, $4-$7). A serious, elec 
Russian restaurant, featuring coo 
cal renditions of flavorful Russian d 
Nothing sloppy about the borscht 
blini, the pozharski cutlet, or chicken t 
lot of neat vegetarian surprises, like bee 
S, vegetarian stuffed cabb: 
venigret beet- 
ers wear tuxedos even at iun 
FAJITAS & 'RITAS, 48 
Brookline, (617) 566-12 
sual Tex-Mex reste 















































YEAH TAIPE!, 1030 Comm Ave, Brookline. 
(617) 566-8888. $5-$9. A large, clean, inex- 
pensive hangout evidently aimed at Tai- 
wanese students, but also featuring good 
cheap Japanese food. Don't miss the scallion 
pancakes, the gyoza (and all other 
dumplings), and rice plates such as tempura 
and teriyaki; you might even like the “pearl 
milk tea” for dessert 


APPETITO, 761 Beacon St. (Newton Centre) 
Newton, (617) 244-9881. $10-$19. Wildly 
popular, no-reservation café-bar with good 
ltalian food and an interesting undertone of 
what used to be called “Continental.” People 
dress informally, but eat nicely arranged sal- 
ads and antipasti, al dente pasta, grilled spe- 
cialties with real whipped potatoes, tortes. 
and tarts 

LE SOIR BISTRO, 51 Lincoln St. (Newton 
Highlands), (617) 965-3100. $19-$29. Le Soir 
S supposed to be a bistro, but the flavors. 
service, and prices all say French restaurant 
and a mighty fine one. The rooms are small 
formally, but the quality of 
to dress up for the oc 
ed out by the win’ 
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potato fries, maverick grits, vegetarian dish- 
es, anything Southern 

JOSHUA TREE, 256 Elm St. (Davis Square) 
Somerville, (617) 623-9910. $9-$15. It's in 
Davis Square, but it’s designed like 
town trendster bar, with industrial st 
and waiters in black T-shirts. The 
mostly by-the-numbers bar food ar 
Stuff, but it does have its momen 
pinto beans; a “mojo roast pork loin” that got 
our mojo g. Thirty-two beers on tap 
SABUR, 212 Holland St., Somerville, (617) 
776-7890. $14-$22. Boston's f 
Bosnian restaurant offers Balkan 
ished by chef Chris Kane. Don't m 
tato and celery-root cakes with spiced pear 
sauce, the roast cod, the hearth-roasted 
lamb, or the glazed apricots for dessert, and 
consider a glass of Croatian posip wine. The 
Italian and Moroccan-style dishes are also 
really good, and the salads are enormous 
The room is beautiful and romantic enough 
for third dates 


STELLINA, 47 Main St. (Watertown S 
Watertown, (617) 924-9475. $11-$ 
No } n f 
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INDIAN CAFE, 1 
Square), Brookline, (617) 2 


Lunch and weekend buff 
















wildly innovative Indian 
hand with the spices, 
and varied from dish to dish. Go 
soups and fried appetizers, really 
tasty vindaloo, and channa masala 
that makes those chickpea: 
Modern and trim little dining ro 
KHAO SARN CUISINE. 
vard Ave. (Coolidge Corn 


















modern decor 
and very modest prices 
apart by some serious regional cui 
sine from Northern Thailand. Don’t 
miss the Miang Kum appetizer 
























th. And don't 


mousse-like Haw Moak salmon 











banana 










ce for dessert 
MATT MURPHY’S, 14 


Brookline Village), (6 








Real Irish pub with go 
food Actually rather good 
at that. Very bizarre, b 
else is too busy enjoying to 
situation. Insanely large port 
miss anything with the French fr 
made ketchup, the various savo 
salads — really, anything 
NIKO’S RESTAURANT, 187 
(Coolidge Corner), Brookline 
2999. $4-$14. A rare find: actual Greek 
at Greek prices and plenty of itDips 
ultra-garlicky skordalia and subtle te 
masalata. Cheap, huge spinach pies, gyro 
sandwiches. Full-flavored meatballs, stuffed 
grape leaves, roast lamb, and real r d 
potatoes. Very decent fried chicken for the 
kids. Smaii but sincere 
OISHII, 612 Hammond St. (Ches' 
Brookline, (617) 277-7888. $11-$ 
jewel box of advanced sushi, with special 
items named after customers, served on a 
small sushi bar and single table. I'd make a 
rule always to eat in restaurants where the 
kitchen is bigger than the dining space, if | 
knew of any others. 
PHO LEMONGRASS, 239 Harvard 
Coolidge Corner), Brookline, (617 
8600. $6-$25. A pretty and lively place br 
ng good Vietnamese food to Brookline, es 
pecially the pho chicken soup, fried appetiz- 
ers, vermicelli plates, and “lemongrass tofu 
Have a smoothie for dessert, or walk up to 
JP Licks 
SHALOM HUNAN, 92 Harvard St (Brookline 
Village), Brookline, (617) 731-9778. $ ) 
Glatt kosher attempts at the classic dishes oO 
pork-loving China, succeeding perfectly with 
the steamed sea bass, and pretty well with 
pan-fried dumplings, mu shu veal, and Gen: 
eral Tso’s chicken. Nice service and choco 
late cake for dessert offset a somewhat 
sweet-and-bland palate 
VIA VIA, 1032 Beacon St., Brookline, (617) 
264-2266. $5-$18. What we have here is an 
incredibly good pizza joint, inside of which is 
a fine Middle Eastern restaurant trying to get 
out, and meanwhile serving superb lasagna 
Don't miss the “Via Via salad,” which does ail 
of that with spinach, goat cheese, pine nuts 
and dates, or the falafel, or that tiramisu on 
the counter. 
VINNY TESTA’S, 1700 Beacon St., Brook- 
line, (617) 277-3400. $6-$29. Like-forget-it 
portions of very competent if uninspired red- 
sauce Italian food. A couple of clever touch- 
@s, such as serving a roast head of garlic in- 
stead of that wimpy olive oil with your bread 
basket, and making roasted vegetables a fre- 
quent side dish 
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pensive noodie 
to an upscale mall. On 
drinks, wine, daily fu: 





and Western-style desserts, but 
ything with the 
a bow! of beef noodle 

of the grilled meats with 
a taro-tapioca custard for 
rved in a coconut. Lots for vegeta: 
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RED SAUCE, 1114 Beacon St 


965-0110 


Newton 
$8-$13 (lunch, $5-$8) 
an-concept chain as good as 
y stand-alone Italian restaurants, due a 
consistent ‘50s-'60s feel, a first-class red 
sauce, and investments in broccoli rabe 
quality tomatoes, and fresh basil. Go for th 
made pasta, anything with tomatoes or 
eafood, thin-crust pizza, or anything fried 
friendly prices, but a fun dating loca 
tion later on 


CHEF LEE’S GOURMET CHINESE, 296-298 
con St., Somerville, (617) 876-7666. $5- 
(lunch, $4-$5). Chef John Lee, formerly 
€ China, brings back the high-powered 
ely flavored Szechuan food of yore. 
and authentic yu hsiang dishes, kangsho 
shrimp, and Ta Chien chicken. Even the rice 
tra aroma. For a fried appetizer, try the 
shnmp-stuffed eggplants 

EAT, 253 Washington St., Somerville, (617) 
776-2889. $13-$19. More homey than haute 
s Union Square hole-in-the-wall is at its 
with modern takes on American faves 
pork chops, catfish, and pear crisp. A 
ant, parlorlike room fills up with neigh- 
bors who like the friendly vibe and the owner. 
Charlie, who circulates around the tables 
checking in on everyone's dinner. 

THE INDEPENDENT, 75 Union Square 
Somerville, (617) 440-6021. $15-$23. It looks 
like an Irish pub, and the servers have the 
right litt, but the kitchen is into adapting the 
French classics to seasonal produce. Have 
an appetizer soup, the grilled local squid with 
chickpea fries, seared scallops, and any 
dessert with ice cream. If the wine list doesn't 
interest you, there are 12 beers on tap. The 
initial crowd was very young, but interested 
in serious dining 

JOHNNY D'S UPTOWN RESTAURANT, 17 
Holland St. (Davis Square), Somerville, (617) 
776-2004. $6-$14. Where else can you eat 
inventive, healthy food while sipping draft mi- 
crobréws and listening to Luther “Guitar Jr.” 
Johnson? Try the conch fritters with sweet- 
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if it’s been a while since you paid a visit to 
the South Street Diner (178 Kneeland 
Street, Boston), now’s the time to return. 
Throughout March, the diner is celebrating 
its sixth anniversary with specials at break- 
fast and dinner. From 5 to 11 a.m., get your 
choice of pancakes, French toast, or eggs, 
home fries, and toast — all served with 
homemade banana bread and tea or coffee 
— for $3.33. From 11 a.m. to 11 p.m., $10 
gets you your choice of prime rib, New York 
sirloin, or boiled lobster, all served with po- 
tato, vegetable, soup or salad, and a hot- 
fudge sundae. Call (617) 350-0028. 
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2 BOSTON LOCATIONS 
Copley Place 243 Washington St. 
(617) 236-4569 (617) 973-6699 


BURLINGTON (781) 270-3210 SAUGUS (781) 233-4567 
DANVERS (978) 774-1600 WAKEFIELD (781) 224- 
MEDFORD (781) 306-0293 NEW HAMPSHIRE 

METHUEN (978) 689-9876 SALEM (603) 894-1234 
PEABODY (978) 532-7890 MANCHESTER (603) 624-8724 
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from Providence. 

0 Mass Ave, East Arlington, (781 
2 (brunch, $6-$13). Located 
novated bank, the solo project of jour- 
chet Bob Sargent is strong on grill- 
of catchy touches, like the 
calamari salad, and the in 
d escarole under the leg of 
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GALA, 138 Mass Ave, Arlington, (781) 646- 
1404. $10-$18. In a cute corner space near 
Arlington Center, the menu takes a trip 
around the Mediterranean: salt cod from Por- 
tugal, tapas from Spain, and pastas from Italy 
HARRY'S RESTAURANT, 149 Tumpike Rd. 
Route 9), Westborough, (508) 366-8302. $4- 
$18. Harry's combines the virtues of a great 
diner and a legendary clam stand, especially 
if you like belly clams, the signature dish. You 
can also get neat localisms like fries with 
gravy, a “zippy burger,” and an orange freeze 
to drink. Harry's Too next door has drinks and 
fine live music, but otherwise falls short 
KATAHDIN, 106 High St., Portland, ME. 
(207) 774-1740. $14-$22. A terrific New 
American bistro in Portland, which is emerg- 
ing as the hippest of the reviving New Eng- 
land cities. Don't miss the crab and scallop 
dishes, the comfort food, or any of the several 
chocolate desserts. 

LAYLA MEDITERRANEO BISTRO AND 
BAR, 323 Turnpike St., Canton, (781) 821- 
8881. $16-$22. Finally, a source for garlic and 
cumin south of Route 128. Excellent regional 
dishes from Spain, Southern France, Italy, 
Greece, Lebanon, Turkey, Armenia, and 
North Africa, many innovatively prepared 
Don't let the exterior scare you off 

ODESSA, 350 Washington St., Dedham 
(781) 467-0186. $12-$20 (lunch buffet $10). A 
pretty, even a little stuffy dining room with a 
considerable menu of Russian, Ukrainian 
and contemporary food — it’s hard to believe 
we're in Dedham. But when you are, feast on 
the surprisingly Mexican bronzed shrimp and 
scailop skewers, the braised lamb plov or 
roast lacquered duck, and the almond tulipe 
TUSCAN GRILL, 361 Moody St., Waltham 
(781) 891-5486. $14-$21. Actually focused on 
the wonderful food of Tuscany, actually fea- 
turing outstanding grilled squid, shrimp 
steak, and duckling, this is the North Italian 
boutique restaurant that delivers more than it 
claims. Food good enough for tuxedos in a 
foom informal enough for sweaters. Don't 
miss the gnocchi or the cacciucco (fish stew) 
in your rush for the grilled dishes. Terrific 
wines, too. 
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Miramax gives the Academy 
the old song and dance 


BY PETER KEOUGH 
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Continued from the cover 
should repeat these successes, more or less, 
on Oscar night. 

And why not? Like the studio’s 1998 
Best Picture winner, Shakespeare in Love (a 
far better movie), which beat out Steven 
Spielberg’s harrowing Saving Private Ryan, 
Chicago is the perfect example of Holly- 
wood razzle-dazzle and escapism, a bril- 
liant con job distracting everyone from real 
issues (i.e., a war) and celebrating the tri- 
umph of artifice and illusion over substance 
and taste. 

True, Chicago has its issues: capital pun- 
ishment, political corruption, women’s em- 
powerment, the corrosive power of celebrity. 
But they pale before sets, costumes, and ed- 
iting that fool you into thinking that this is 





, 3 


pr e 


film 


The trouble with Harvey? 


Look for there to be just one Oscar winner: Miramax 


actually a musical and that the all-star cast is 
actually singing and dancing. 

So Best Picture is a certainty. For a while, 
though, it appeared Nicole Kidman as Vir- 
ginia Woolf in Miramax’s equally bogus The 
Hours might take the Best Actress trophy. 
But then those stories about her and Jude 
Law came out, and her denials of an affair 
seemed to make her real nose grow longer 
than the fake one she wore in the movie. 
Fortunately, Harvey had the irrepressible 
sweetheart Renée Zellweger to fall back on. 

Zellweger plays a murderess, to be sure 
but it’s all in good fun, and what a plucky kid 
she is to put herself on the line as a singer 
and dancer and deprive a real singer and 
dancer of a job. Besides, in what might prove 
a pro-war, gung-ho environment, she looks 


BEST DIRECTOR? Gangs of New York is far from Martin Scorsese’s best film, but as 


Harvey goes, so goes Oscar. 


Personal touch 


The 28th NE Film & Video Fest 


BY MIKE MILIARD 


he best films are about people. Not al- 
ways great or exciting people, not even 
people necessarily doing things. Just peo- 
ple — their comportment, their idiosyn- 
crasies, the ways they deal with other people 
and the world. And among the usual animated 
trifles and short pieces in this year’s New 
England Film & Video Festival are some gen- 
uine explorations of the human drama 

Lawrence R. Hott’s documentary Imagin- 
ing Robert: My Brother, Madness and Sur- 
vival (March 25 at 7:30 p.m. at the Coolidge 
Corner) is both endearing and unsettling. Jay 
Neugeboren’s brother has been interned in one 
hospital or another (50 times!) for almost four 
decades, diagnosed with every “psychotic dis- 
order” imaginable and “treated” with twice as 
many psychotropic drugs. Hott relates their 
torturous family story. 

With his gummy grin and shaggy-dog tales, 
the chainsmoking Robert at first seems sympa- 
thetic. Then we learn of his first episode (he 
attacked Jay, strangled his father, and tried to 
rape his mother), witness his tantrums, and 
see him belittling hospital staff. The Job-like 
Jay has been his brother’s keeper for the 25 
years since their mother, saying that “a child 
with mental illness . . . [is] worse than death,” 
divorced herself from the family. At the end, 





| The 28th Annual New England — 


| Film & Video Festival 


| At the Brattle Theatre, the Coolidge Corner 
Theatre, the Harvard Film Archive, and the 
Museum of Fine Arts March 24 through 29. 


Jay and Robert watch a videotape of their 
mother, Alzheimer-ravaged and in a semi- 
coma, murmuring a memory of Robert. It’s a 
strange but apt dénouement. 

Jane Gray’s affecting vérité film Playing 
House (March 28 at 6 p.m. at the MFA) offers 
an intimate, revealing look inside a boarding 
school. Descending into a maelstrom of 
cliques and cattiness, Gray’s camera trains it- 
self on five teenage girls who are away from 
their far-flung homes for the first time. In 
more lighthearted moments they hex friends 
from home by poking pins into yearbook pho- 
tos and complain about homework while 
singing along to Britney. Less breezy are the 
tearful calls home to dysfunctional families and 
the confrontations about cruel teasing. Such 
emotionally naked moments may make you 
feel voyeuristic, but they give Gray’s story an 
empathetic authenticity. 

Stephen Maing’s short “Little Hearts” 
(March 28 at 8 p.m. at the MFA), which won 
NEFV’s Best of Festival, is another study of 
the sometimes cruel dynamics of this age 


Peter's picks 


Best Film: Chicago 

Best Director: Martin Scorsese 

Best Actor: Daniel Day Lewis 

Best Actress: Renée Zellweger 

Best Supporting Actor: Chris Cooper 


Best Supporting Actress: Catherine Zeta-Jones 


in her retro duds like a ’40s pin-up, a Betty 
Grable or Rita Hayworth supporting the boys 
and shilling for war bonds. So does Cather- 
ine Zeta-Jones as Best Supporting Actress, 
for that matter (but not Queen Latifah — 
sorry, girlfriend, black folks had theirs last 
year), so expect the pair to repeat their SAG 
triumphs and win matching Oscars 

Chicago leaves a void when it comes t 
Best Actor, though (never a viable candidate 
Richard Gere probably soured it with Harvey 
when he bad-mouthed Hillary and Bill 
recent AIDS fundraiser). The Mirat 
up also includes Michael Caine in 
American, who seems to be pushing 
movie pretty much en his ow 
Miramax sees a fil 

ign policy, a 

bit dicy these days 

Instead it, and the Academy 
hind a noisy American, Bill the Butch 
Gangs of New York, whose jingoistic 
ions would make him at home on an 
Daniel Day Lewis’s p 


ance is by far the best thing in that 


news station 


and he will no doubt make a gentee 
offensive acceptance sf 
his fake moustache w 


defeat of Kidman’s fake nose in the prosthet- 


group. It’s not a docu- 
mentary, but it’s so un- 
settlingly well-acted that 
it might as well be. A 
timid squirt who’s 
overprotected by his Ko- 
ndmother makes 
the chance acquaintance 
of an apparently parent- 


less brother-sister pair 


lonely 


rean gt 


They're greasy they're 
crude, they call each 
other “slut” and “fag- 
got.” They're wonderful 
But lazy days spent 
dodging balls in aban- 
lots, mucking 
around in swamps, and 


doned 


tossing roc Ks at street 
igns soon lead to a con- 
And a rebuke 
Maing’s honest and re- 


fession 


strained vignette, a clear- 
eyed evocation of what 
goes on when grown-ups 
aren't around, is notable 
for the vague uneasiness 
that permeates its osten- 
sibly sunny atmospherics; the actors’ spare dia- 
logue, more adult than they know, makes for a 
subtle but palpable dark undercurrent 

The current is rough in Robb Moss’s The 
Same River Twice (March 29 at 7:30 p.m. at 
the MFA). Winner of the festival's Best Inde 
pendent Documentary award, it weaves togeth- 
er two strands of film — golden-toned Super 8 
shot in the ’70s and a camcorder's flat off- 
white from 20 years later — to depict the 
reflection and regret of a group of hippie river 
guides who've shaved their beards, donned 
clothes, and grown up. 
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er’s phony mis 
the Best Supp 
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remain invisible) 
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IMAGINING ROBERT: a genuin 


exploration of the hume 


that he’s followed in 
So have his frie 


their foot 
s. Only Jin 
same, working the land, living i 
shack. And he seems the mc 

of self-importance notwithstanding 


borne Big Chill is affecting for its brutal hon 


esty. It starts in the "70s, with Jim and Barry ar 


guing on a riverbank over whether to stay put 
and enjoy the day or decamp just for the sake 
of more paddling. Jim wants to linger, Barry 
wants to push forward. Shown that footage, 
the middle-aged Barry shakes his head with a 
rueful grimace and says, “I change my vote 
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BY PETER KEOUGH 











“Directors in Focus: 
The Films of Sarunas Bartas” 


At the Harvard Film Archive March 21 through 25. 


I first encountered Bartas’s work 


1991 Berlin Film Festiva 
and on my fourth film of the day, | 

watched his Three Days (1991; March 21 
at 9:15 | 1 Mar 7 p.m.). In 


Berlin, you’re used to films that frustrate 








ie tlagged 








narrative and other expectations, but this 
one made Antonioni look like John Hugh 
es. (Although as his first feature film 

does have some dial gue an i subt 
One line: “You're a t 


m a past 
















to the city by 


imes. The city 








a surre 
blighted housing, empty 
ship-building cranes, wt 


gulls, and Katerina Golubeva 





Baltic state 


Sarunas Bartas at the HFA 














ress (she recalls Iréne Jacob) 
ilmost all of Bartas’s films, 
illuminating his most dismal vi- 
omie. Not that these two louts 
ppreciate her smoke ciga- 
one gets mugged, one can’t find 






t laid 





ter the title period of time, they take 
tas’s films, but < 
vs off screen or between cuts (since hi 
ong and consist of 
s, you'd think he’d 
thing did happen 


he effect on the viewer 











ranges 


| annoyance to dissociation to 





1 consciousness 


> characters, if such they can be 





ir emotional range consists of 
apathy, depression, anxiety, and confu- 
sion, all of which they express mostly by 
smoking cigarettes. 

None is more sublimely depressed than 
Golubeva, who's featured in Few of Us 
(1996; March 23 at 7 p.m. and March 25 
at 9:15 p.m.), one of the most narratively 
coherent of Bartas’s films and one of the 





least involving. In a kind of inversion of the 
premise of Three Days, she’s dropped by 
helicopter into a Siberian village of Asian 
reindeer herders (if you find yourself ask- 
ing why, you have not gotten into the Bar- 
tas frame of mind). There she settles in 
with an old guy who smokes a lot, and for 


awh 





it seems that her biggest problem 





> hideous boredom until two guys 
come on to her at a party (accordions are a 
hot item in this village) and a knife is pro- 
duced and the tale devolves into a primitive 
chase-and-vengeance scenario, though 


b 1elv rel »d 
obliquely related 


Kings & queens 


Wray, the Wall, and Wishman 


can’t recall how I copped her precious 

phone number, but there I was on the 

line with Fay Wray herself. I must be the 
only person not to inquire about her dan 







gling in the hirsute paw of th 

apes in King Kong, which screens thi 

and Saturday, March 21 and 22, at t 
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mm print made tc 





, 
tle Theatre in a new 3 


celebrate the movie’s 70th birthday 





d we talked about being saddled by 





ith rhyming names: Fay Wray, 
Y 


People always ask me if Fay 





iderstand how it feels,’ 





Wray v 


she was in her lively 80s 





rn in 


when we conversed 

In 2003, she’s in her 
frisky mid 90s. Friends of 
mine needed her for an 
old-Hollywood documen- 
tary and got a production 


assistant named Richie t« 


arrange it. The two chatted away « 





phone, and when the grande dame ap 
on the set, she kept asking t 
He went over, a diminutive { f 
his early 20s. Wray looked him up and 
down, then turned away with disinterest 
‘Oh well, some day my prince will come!” 
she said 

For King Kong, the producers contemplat 
ed casting Jean Harlow but then decided 








that Wray, a veteran leading lady in her mid 
20s (The Wedding March, The Four 
Feathers), would do if she donned a blond 
wig. She plays novice actress Ann Darrow, 
who’s plucked out of a Depression soup line 


he 








come the only dame aboard a ship 
bound for Skull Island. He 


to 








r boat mates? 
Geeks in the realm of love, from misogynist 
Carl Denham (“Do you think I want to haul 
a girl around?”) to neutered Charlie the Chi- 
nese Cook to paralyzed-around-women Jack 
Driscoll 

Wray’s Ann is a castaway on a frigid 
frigate! What a contrast 
when Kong gets his hot 
mitt on her and her shirt 
rips and her randy body 
flips hither and thither 
the damsel in distress as 
leggy, barefoot turn-on 
King Kong is a scary 
movie and, just as key, a 
sexy movie, because of 
its torrid female lead 

I wish I'd told her in our phone talk: “Fay 
Wray, you are a babe!’ 


WE WHO ATTENDED the Berlin Film 
Festival in the 1980s would reserve one day 
for a visit to the East, venturing past a 
frightening maze of East German border 
officials and through the Wall into East 
Berlin. And if any of us had the slightest ro- 





















FEW OF US: Katerina Golubeva appears in almost all of Bartas’s films, divinely illu- 


minating his most dismal visions of anomie 


So much for narrative. Far more re- 
warding is Bartas’s The House (1997; 
March 22 at 7 p.m. and March 24 at 
9 p.m.), a moody, often astounding reverie 
reminiscent of Tarkovsky at his most hal- 
lucinatory. Finding himself in a decaying 
mansion set in a winter-glazed woodland, 
a scruffy young man wanders about in 
desperate need of a smoke and a drink and 
a change of attitude. He steps into rooms 
with unusual tableaux: dozens of naked 
giggling children: a backlit Great Dane 
bitch with big teats eating food off a din- 
ing-room table: an angry-looking black 
guy playing chess with himself. But noth- 
ing shakes him from his funk, not even 
waking up in a room full of naked women 
(where is Katerina Golubeva when you 
need her?), and so the film ends violently 
with what looks like a pre-emptive military 
strike from a mechanized column. 


mantic idea of life in a Communist country, 
it disappeared after a few grim minutes of 
ghostly deserted streets, police everywhere, 
grocery stores with bruised apples and cab- 
bages and nothing more, and a trip to the 
country’s snazziest department store, where 
the drab, pathetic wares were something 
you'd expect in the Third World. How could 
anyone reside in such a dreary police state? 
Reside they did, and some people, more 
than we know about in 
the West, put up a hero- 
ic fight. That’s the mes- 
sage of Hava Kohav 
Beller’s stirring feature 
documentary The Burn- 
ing Wall, which screens 
at the MFA March 26 
and March 29. Although 
in the 80s no Warsaw 
Pact country boasted 
tighter police security 
than the German De- 
mocratic Republic did 
under the Stasi, a few 
courageous individuals 


insisted on conducting IT’S A SEXY MOVIE, what with 
Fay’s shirt tearing and her randy 
their country were actu- body flipping hither and thither. 


their daily lives as if 


ally democratic. The 

Burning Wall focuses on 

half-a-dozen leading East German dissidents 
writers, actors, folk singers, ministers, 

college professors — and shows how their 

courageous acts spread until, in 1989, mil- 

lions of East Germans took to the streets 

and brought about not just the dismantling 

of the Wall but the end of the GDR. 

Beller’s coup as a filmmaker is that she 
got former Stasi agents to talk on camera 
about their spying and security activities. A 
dozen years later, these Stalinist true believ- 





Perhaps Bartas’s finest film is one of his 
first and shortest. The 40-minute “In Mem- 
ory of a Day Gone By” (1990; screens with 
Three Days) appears to be a notebook of 
images made in preparation for Three Days, 
and it preserves all the pathos, poetry, and 
narrative coherence that got left out of the 
final product. It’s a fascinating montage of 
scenes from an average day in the city, some 
surreal (an empty street suddenly filled with 
a parade of workers filing into a factory), 
some heartbreaking (a battered old man 
crawling up the sidewalk on his knees to- 
ward a church service, hopelessly mouthing 
prayers). In a recurring trope, a bearded 
puppeteer and his similarly bearded puppet 
are ignored by the downtrodden citizens. So 
he packs it back in his box, its body twitch 
ing in the snow as he wraps its strings, a 
metaphor, perhaps, of Bartas’s work to 


come. * 


ers seem more shocked than repentant. One 
former Stasi officer shakes his head in disbe- 
lief: “This says that my 27 years dedicated to 
Communism mean nothing at all.” 


OF ALL HER MANY FILMS, the late soft- 
core filmmaker Doris Wishman was most 
proud of the 1978 Let Me Die a Woman, 
which screens this Saturday, March 22, at 
midnight at the Coolidge Corner Theatre. 
Wishman, whose loony, 
low-low-budget flicks 
seem the works of a 
distaff Ed Wood, does 
here for transsexuals what 
Wood did for cross- 
dressers in his 1953 Glen 
or Glenda? 

This is a sterling, com- 
passionate ode to men 
trapped in women’s bod- 
ies and vice versa. You'll 
learn far more about 
transsexual issues than 
you might want out of a 
night at the movies, 
thanks to a leaden psychi- 
atrist and his endless di- 
dactic speeches, and the 
testimonials of pre-ops 
and post-ops. There are 


also gratuitous soft-sex scenes (Deep 
Throat’s Harry Reems stars in one of them), 
and jocular moments of high camp. 

The money scene? A gross-out operation 
in which, on the big screen, you watch a 
bloodied penis and scrotum bite the dust 
and get replaced with a newly constructed 
vagina. Doris Wishman delivers! 8 


Gerald Peary can be reached at 
gpeary@world.std.com. 
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AMANDLA! A REVOLUTION 
IN FOUR-PART HARMONY 


Winner of the Freedom of Expression and Audience Awards 
last year at Sundance, Lee Hirsch’s lively and absorbing 
documentary chronicles the history of the anti-apartheid 
movement through its music. Starting with the forced evacu- 
ation of blacks from Sophiatown to Meadowlands in the 
1950s, the film moves through the riots and killings of the 
60s and '70s and on to Mandela’s landslide presidential vic- 
tory in 1994, interspersing archival footage with performanc- 
es and interviews from singers, activists, and poets, some of 
them exiled for decades, including pianist Abdullah Ibrahim, 
singer Miriam Makeba, and trumpeter Hugh Masekela. The 
songs of Vuyisile Mini, a singer/activist slain in 1963, are a 
cornerstone of the soundscape, which is artfully woven to- 
gether by Gary Rydstrom (Saving Private Ryan). Gut- 
wrenching one moment, uplifting the next, and richly pho- 
tographed, Amandia! is hard to fault. (108 minutes) Af the 
Harvard Square. 

— Peg Aloi 


DREAMCATCHER 


Stephen King sure had his head up his ass when he came 
up with Dreamcatcher. The excremental references start 
early and often in this compost heap of half-digested ideas 
as four young pals prevent a bunch of punks from forcing a 
retarded kid to eat a turd. In gratitude, the kid grants them 
extrasensory powers, which prove a burden and curse, much 
as in such other King potboilers as The Dead Zone and The 
Green Mile. 

That is, until years later, when the four are getting away 
from it all in a cabin in the Maine woods and they come 
across a lost hunter with a bad case of gas and the shit hits 
the fan. They've wandered into a whole new movie, or 
maybe several, in which invading aliens reproduce by pass- 
ing through the alimentary canal: it’s Alien via anus, 
Species with feces, They Came from Within and forgot to 
flush afterward. Adding to the pile are Morgan Freeman 
hamming it up as a colonel who's taken a Dr. Strangelove 
turn after “25 years of hunting down E.T.s,.” preposterous di- 
rection from Lawrence Kasdan (maybe he saw this as The 
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Big Swill, and vain efforts from Thomas Jane, Jason Lee, 
Damian Lewis, and Timothy Olyphant to look scared by the 
giant, phallic vagina dentata that’s stalking them. Long be- 
fore this turd makes its convoluted way to the end, you'll be 
saying, “Cut the crap.” (134 minutes) At the Boston Com- 
mon, the Fenway, the Fresh Pond, and the Circle and in the 
suburbs. 


— Peter Keough 


THE HUNTED 


Left unhinged after a gory stint with NATO troops in Kosovo, 
a US Special Forces soldier (Benicio Del Toro) returns home 
to Oregon and starts ripping up deer hunters. To catch him, 
the FBI recruits the man who trained him in killing, an expert 
tracker named L.T. (Tommy Lee Jones, whose mournful, al- 
most diffident performance is in tune with the film’s over- 
whelming grimness). Early on, L.T. marks himself as a force 
to reckon with when he goes alone into the woods after his 
prey, rejecting offers of assistance with the curt rejoinder, “If 
I'm not back in two days, it'll mean I’m dead.” 

Doing all that could be done to make this drab exercise in 
bloodletting look like a real movie, director William Friedkin 
(The French Connection, The Exorcist) brings textured, lay- 
ered imagery and disorienting low angles to the scenes in 
the woods, defends with vigor his status as a master of 
chase scenes, and keeps the jolts coming. Lunging at the- 
matic resonance, the script provides a running series of 
Abraham-and-isaac references and audience nudgers like 
comparing the American city — in this case Portland — toa 
“wilderness.” But The Hunted works only when it’s taciturn, 
blunt, and savage. (94 minutes) At the Boston Common, the 
Fenway, the Fresh Pond, and the Circle and in the suburbs. 

— Chris Fujiwara 


MAX 


Taking as its premise Adolf Hitler's youthful flirtation with art, 
this film explores two theses: (1) the Third Reich might have 
been avoided if the cultural arbiters of his early days had 
taken him seriously as an artist; and (2) fascism is art by 
other means. The first thesis needed more outrageousness 
than writer/director Menno Meyjes can muster: the climactic 


el 


Braintree- 781-356-5111 
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Cambridge- 617-679-0887 
Chestnut Hill- 617-630-120 
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contrivance by which Hitler's hopes of a one-man exhibition 
are violently cut short is a poor excuse for histori 
The second thesis is set out bluntly — “Politics is the new art 
| am the new avant-garde!”, Hitler (Noah Taylor) expc 
to Max (John Cusack), the Jewish gallery owner who be- 
friends him — and then left hanging, as if the film were giving 
the audience an essay assignment 

What else do we have here? Some haif-unintended humor 
(like the already celebrated “Come on, Hitler, I'll buy you a 
lemonade”), a reasonable Cusack performance, an earnest 
but undernourished re-creation of the art scene of post-World 
War | Germany (almost the first thing seen in the movie is 
George Grosz vomiting). Firmly in the spi 
Hitler is a vivid portrait of dogged self-serious 
utes) At the Kendali Square. 











— Chris Fujiwara 


PIGLET’S BIG MOVIE 


This old-school animated adventure from Disney is de 
to acquaint a whole new generation of kids with the 
menagerie that A.A. Milne created for his son Chr 
Robin. There’s happy-go-lucky Winnie the Pooh 
Jim Cummings), screwball Tigger (also Cumming: 
Eeyore (Peter Cullen), and cantankerous Rabbit 
som), but the film is about Piglet (John Fiedier) 
it’s not until our heroes lose the mini pork chop (after an en- 
counter with a swarm of angry bees) that they realize his 
“true size” and spend the rest of the film searching for their 
friend. 

Much of the plot is exhaustively pedantic, t 
perverse moral fiber makes for an intriguing s ide s 
dim-witted, well-meaning dunce isn’t far from B 
he exuberantly bathes in accolades for deeds he u , 
had no hand in. Tigger’s tongue-twisting, grammatically ir 
erent double meanings provide some adult engagement, and 
then there’s the literal interpretation of the North Pole — as a 
stick. Other than that, this one’s strictly for the kiddie set 
Francis Glebas directs; Carly Simon — a long way from 
“You're So Vain” — provides the saccharine-sweet songs. (75 
minutes) At the Copley Place, the Fresh Pond, and the 
Chestnut Hill and in the suburbs. 



























— Tom Meek 
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theater 


Girl trouble 


Kia Corthron’s Breath, Boom is a tough night out 


BY CAROLYN CLAY 


he language a child hears is the one it 
kely speak; in Breath, Boom that 
language is violence. And like the life 
of the play’s central character, a Bronx girl- 
1 Prix, the Huntington 
in affront, if not 
toned-down, simulated, but 
yf what Prix has 


gang leader nam 
production of the play is 
an ass It'sa 
muscular manifestation ¢ 
up experiencing, from 


le towering, 


) the siren- 


t can 

sending us all packing for the t 
Boom does however strive to tran- 
scend agenda-driven docudrama (though it 
packs statistics the way its characters pack 
heat). The } 


16 to 30 as she circulates from the hard- 


which follows Prix from age 


ojects and streets to prison and 
yalance its polemic 
tough, wounded presence at the cen 
rban and domestic chaos, has a 


obsession. She’s in love with fire 


Breath, Boom was commissioned by Lon- 
don’s Royal Court Theatre, where it pre- 
miered in 2000. The play was produced the 
next year at New York’s Playwrights Hori- 
zons, and Michael John Garcés, who di 
rects the unblinking Huntington produc- 
tion, recently staged it at Yale. Like 
Corthron’s other works, it’s been legiti- 
mately criticized for jumbling issues and 
dramatic structure; it can be cliché’d and 
confusing almost at once. Another problem 
at least in the Huntington production, is 
that Prix is so sullen that’s she’s more eye 
than center of the storm. 





| Breath, Boom 


| By Kia Corthron. Directed by Michael John 
Garcés. Set by Adam Stockhausen. Costumes 
by Karen Perry. Lighting by Kirk Bookman. 
Sound and original music by Martin Desjardins. 
Fight direction by Rick Sordelet. With Kellee 
Stewart, Zabryna Guevara, Carla J. Hargrove, 
Dwandra Nickole, Edwin Lee Gibson, Jacqui 
Parker, Tawanna Benbow, Katrina Toshiko, 
Chinasa Ogbuagu, and Ramona Alexander. 
Presented by the Huntington Theatre Company 
at the Boston University Theatre through April 6. 


cl entlcicintinainias a mata ahrettaeikd 


But Corthron makes rhythmic use of 
street patois, and there’s an effective dis 
connect between the play’s oft-irrepress 
ible characters and its chilling images, 
which include a prison-dormitory game in 
which girls loll on bunks sharing fantasies 
of suicide and plans for their elaborate fu- 

als. In one scene, Prix’s cousin Angel 
enthusiastically displays a scrapbook filled 
not with milestones in the lives of friends 
and family but with souvenirs of their 


early, violent deaths 


Cable vision 


Gip Hoppe wages A New War 


BY CAROLYN CLAY 


i the Cable ws CI 


A New War 


Written and directed by Gip Hoppe. Set by 
Dan Joy. Lighting by Christopher Ostrom. 
Costumes by Robin McLaughlin. Sound by J 
Hagenbuckle and Julie Pittman. With Caitlin 
Gibbon, Nathaniel Mcintyre, Michael Dorval, 
and Stephen Russell. Presented by Wellfleet 
Harbor Actors Theater at Jimmy Tingle’s Off 
Broadway through April 13 





In 


hedecke i 
eaecked Mi 


esque histori 


intervals, the news 
> of a photo iden 
tified as the over the unknown 
war zone 
{ New War starts limply but gathers mo- 
mentum, and as is true of most Hoppe 
pieces, parts of it render you more helpless 


than others. Liberals and “pointy-heads’ 


But the lives of gang compa- 
triots Angel, Malika, and 
Comet (an 18-year-old mother 
we first meet when her “sisters” 
beat her nearly to death for 
planning to leave the organiza- 
tion) have not turned them into 
the combination of rage and 
steel that is Prix. They lack the 
“leadership quality” that Comet 
likens to ice — though Prix’s 
calm comes in the wake of bru- 
tal family fireworks that include 
sexual abuse by a menacing 
stepfather. After mom finally 
shoots the guy and goes to jail 
for it, he sticks around as a 
jaunty, ne’er-do-well ghost, 
taunting Prix as she goes about 
the methodical criminal busi- 
ness of her life, which is little 
different in jail from out. 

Breath, Boom is part journal- 
ism, part cautionary tale, with a 
stark yet sentimental ending (in 
which Prix, burped out of jail 
and into the numbing world of 
minimum-wage work, seems 
finally to forgive her dying 
mother). But the Huntington 
offers a muscular production in which the 
sound design, a constant underlay of clang- 
ing and traffic and music, captures the 
play’s intended abrasion. And the brutality, 
devoid of stage blood, is quick, businesslike 
and believable 

As Prix, Kellee Stewart is perhaps too 
seething and stony; even the rapture evoked 
by pyrotechnics seems hard, if precisely ar 
ticulated. Among the supporting perform- 
ers, local favorite Jacqui Parker commingles 


HAIR TODAY: Michael Dorval and 
Caitlin Gibbon discuss the fine points of 


espective coiffures 


will find the satire more delectable than will 
friends of Fox News which is ably lam- 
pooned by a “Point/Counterpoint” seg- 
ment in which the far right and the moder- 
ate right argue over which of them is the 
“plain-spoken,” multi-syllabic utter- 
ance apparently being for them the root of 
most evil. Before the pundits agree to 
shake and make up, war appears to have 
been declared on the article (both definite 
and indefinite) and the two are flinging in- 


more 


A SOUVENIR OF VIOLENT DEATHS: maybe 
that’s why Kellee Stewart doesn’t seem to want to look 
at Zabryna Guevara’s scrapbook 


defeat with warmth and pride as Prix’s de- 
termined mother. And there are energetic 
turns by Zabryna Guevara as the upbeat 
Angel, Carla J. Hargrove as a cocky roman- 
tic whose idea of a successful evening in- 
cludes sex and cookie-dough ice cream, and 
Tawanna Benbow as Prix’s African-Ameri- 
can Betty Boop of a reformatory roommate. 
Breath, Boom may not do for you what fire- 
works do for Prix, but it makes its points 
and lands its punches = 


sults like “big-word brain” and “flippy 
smart-boy tongue” at each other 
Hoppe directs the broad-comic lam 
poon, in which Caitlin Gibbon and 
Nathaniel McIntyre play the glib an 
(their names change every time they’! 
who consult their unnatura 


fures, fawn over their 


dressed) 
interviewees, and 
grasp at profundities as if at straws. Broad 
faced, usually big-haired stand-up comic 
Michael Dorv 
Stephen Russell portray everyone else 

from the doddering Secretary of State fret 


ting over his brave bombs t 


and brilliantly chameleonic 


) a patriotic 
C&W singer who offers a song invoking 
the “Sleeping Giant” that is the nation to 
“stand up and stomp around.’ 

But there is genuine criticism wrapped in 
Hoppe’s flag-draped-tube bashing. Like 
some missiles, the play has an arc, and 
where it lands is in America’s own back 
yard, where narrow simplemindedness is 
as much at ¢ 


increasingly 


ler, “sit under the chestnut tr 


banjo and hon 
Hoppe is at his bes 
giddy concoctions wit 


War, making digs 


mongering, increasing anti lectualism 


and show-biz news, gets more pointed, as 
well as funnier, as it goes along 

Of course, you could ask whether any of 
this is funny given that we are on the brink 
of a “plump, vine-ripened” new war and 
that the talking-headed idiocy on view here 
may soon pale before reality. Hoppe says 
he wrote the play less in merriment than in 
anger. But even if the satirist is mad as 
hell, he'll have a hard time, in the time- 
honored television-criticism manner of 
Network, not taking it anymore. We might 
as well laugh before we duck and cover. @ 





theater 


without revealing that much. Ur- 
bane yet also maudlin, the play is a 
show-biz-betrayal story, a valentine, 


and a melodrama. It’s not boring 
and some of it is moving and origi- 
“ nal, particularly the delicate rela 
Sunday in the park with Arthur Laurents tionship between Howard and his 
tune-tootling mother, each of 
whom has felt unloved by the other 


But the second act is hard to buy 
BY CAROLYN CLAY and the Huntington Theatre Company, the t 


in part because Laurents sticks 

ground seems blanketed not in grass but in to the Aristotelian unities 

a4 ou want a theater that’s dead and thick shag carpet. Hatcher must have some 
gone,” snaps a Hollywood producer green thumb. 


It’s just 

days since Howard's unexpected 

demise from an aneurysm, yet peo- , Z ‘ ne 

at the aging-playwright protagonist The play begins with Matt reading scenes ple are expecting Matt, for whom ae 

of Arthur Laurents’s 2 Lives. Laurents, who from his play-in-progress to Howard. Other pe 
has been writing for the stage for almost 60 characters take the air, including Howard's right out of it. Moreover, it falls to SPLENDOR IN THE GRASS: Tom Aldred¢ 
years, would seem to want a theater that’s Alzheimer’s-afflicted mother, Eloyse, who the visiting English actress, whom _— Elizabeth Wilson, and James Sutori 
old-fashioned and well-structured but that communicates mostly in little ditties; a he barely knows, to have the big, 

honestly addresses the life he’s lived. He is young local couple, Scooter and Meryanne; tearful confrontation with the griev- 

an 84-year-old playwright who has been in a ; ing writer. (By contrast, a It’ 
significant relationship with another man for | 2 Lives | scene between Matt and Laurents 
45 years. The play’s Matt Singer is a 70- Willi, with Willi unable to of town to 
something playwright who has been in a | By — Laurents. Directed by Nicholas Martin. Set by James Noone. | see or hear her dead 

significant relationship with another man for _ | Costumes by Theoni V. Aldredge. Lighting by Jeff Carnevale. Music by friend but combatively 
35 years. So.2 Lives isn’t strictly. autobio- | Robert Waldman. Sound by Ben Emerson. With Tom Aldredge, James 
| 
| 
| | 


Howard is still present, to snap 





| paranoid as to what he’s 


graphical, but it’s close. And if Laurents had Sutorius, Elizabeth Wilson, Helen McElwain, Michael Kaye, Susan | saying about her, has a 


sain tt tn Cee 19508. he babl id Kellermann, Jeremiah Kissel, and Cigdem Onat. Presented by the Lyric 
written it in the 1950s, he probably would Stage Company of Boston in association with the Huntington Theatre 
have felt obliged to make Matt and his long Company through April 12. 

time love, Howard Thompson, heterosexual. 


So progress gets made — indeed, Laurents " ; A artist's creative center is and Cigdem Onat 
won a Tony 20 years ago for directing and the Hollywood mogul Leo Kondracki, a complex intersection of love and work, blend sumn 
Broadway’s first openly gay hit musical, La who’s set to produce Matt’s new play. Even- and | e § 
Cage aux Folles. But 2 Lives, which imagines _ tually our couple’s old and very dramatic people feel passion. He has created a feisty blunt charm t 
how love might continue after a partner’s friend Willi Thurman turns up for the week- if sentimental, 
death, is not a plausible play end with her latest conquest, famous Lon- tion a sort of 
In his candid 2000 memoir, Original Story don actress Nerissa Gray. At the end of the 
By, Laurents speaks of the spiritual feelings first act, just as a lovely picnic is starting, 
he has in the 12-acre park in Quogue, New Howard figures out what Willi is up to, be- 
York, created by his partner, Tom Hatcher. 2 comes irate, and crumples to the ground 
Lives is set in that park, and it does indeed Act two begins like act one, except that now device has been used from ~ Gill 
seem idyllic — though in the play’s world Matt reads to a ghost. Her 37th Birthday to Pri 
an- premiere, a co-production of the Lyric Stage It is difficult to talk about what ails 2 Lives chat back 


nice Blithe Spirit ring.) ating a sense 
Laurents wants tc And the formances 
make the point that an Susan Kellermann 


as closet 


he wants to demonstrate that 


sufferer in Matt (not to men Eloyse, Elizabeth 
agnostic philistine in Phil) hardly pass for 9 


But the play is practically buried in personal 


| vacancy 


nostalgia. Howard, dead and alive, is too yo for Howar 
good to be true. And the hard reality is that 
you can talk to the dead but (though t 


and 
ri- 
ate. 
ire- 
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y Nicholas Mart 
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“BLUE MAN GROUP 
IS A SMASH!" 


/ 
/ 


/ \. —Joyce Kulhawik, 
/ \. WBZ-TV, Ch. 4 





REGULAR SCHEDULE 
Wed+Thu 8, Fri 7 
Sat 4,7+10, Sun 3+6 


CONTACT INFORMATION 
ticketmaster 617.931.2787 
ticketmaster.com 

Info+Group Sales 617.426.6912 


CHARLES PLAYHOUSE 74 Warrenton Street Boston 
1.800.BLUEMAN blueman.com 


Huntington “RIVETING!” 
cee S EXTRAORDINARY!” 
“STUNNING!” 


— Boston Metro 


I “SPECTACULAR!” 


- Boston Globe 


ya 
BOOM 


sy Kia Corthron 


DIRECTED BY 
TEER UT 


baw 


Sponsored by AT&T 


PLAYING NOW! 

BOX OFFICE: 617 266-0800 
TICKETMASTER: 617 931-ARTS 
www.huntingtontheatre.org 


Boston Loves PENIS! 


TO RECORD-BREAKING DEMAND, 
PENIS NOW EXTENDED THRU APRIL 30! 


35 or Under? 
PAY ONLY YOUR AGE 
TO SEE BREATH, BOOM! 
CALL FOR DETAILS. 
617 266-0800 


“THOROUGHLY ENTERTAINING! 


aay SRC CC 
-Robert Nesti, Boston Herald 


Py ens 


L ORIGAMI 


CALL: 617.931.2787 
eee 


Groups: 617-350-6000 
COPLEY THEATRE 


WWW. PUPPETRYOFTHEPENIS.COM 


| and Thursday 


| ® ANSWER THE DOOR (THE 


RADIO PLAY). Local playwright John 
O'Brien has rethought his award-win- 


| ning 25-year-old one-act about a fa 
| ther and son as a radio drama. At the 
| Community Church of Boston, 565 
| Boylston Street, Boston (617-442- 
| 4691), through March 30. Curtain is at 
| 3 p.m. on Sunday. Free and open to 
| the public; donation suggested 


@ ANTONY AND CLEOPATRA. An 
MIT “Shakespeare Ensemble produc- 
tion done in the round, with a chorus 


| Of ‘watchers’ who circle the action, in- 


teracting and constantly judging.” At 
the Sala de Puerto Rico, second floor 
of the Stratton Student Center, 84 


| Massachusetts Avenue, Cambridge 
| (617-253-2903), through March 22 
} Curtain is at 8 p.m. Thursday through 


Saturday. Tix $8; $6 for MIT/Wellesiey 


| Students. 


@ BEAUTY FOR ASHES. Woburn's 
Millennium Music Center presents an 


| Original music-theater piece by its 
| founder, author, and composer, Mona 


Johnian. The work “contains three 
playlets set in three different parts of 
the world — individual true stories of 
love, trust and faith, and their impact 
upon future generations, all per- 
formed with original music and lyrics.” 


| Jodi is a coming-of-age tale set in 


19th-century Alabama; When the 
Pineapple Ripens is a Puerto Rico- 
set story about a father getting ready 
to send his daughter off to college 
and A Hole in the Fence, set in Stal- 
in's Russia, is about a mother and 
daughter in a Siberian labor camp. At 


| the Millennium Music Center, 73 Pine 


Street, Woburn (800-829-2631) 
through March 30. Curtain is at 8 p.m 
on Friday and Saturday and at 4 p.m 
on Sunday. Tix $15 to $20; discounts 
for seniors. 
@ BETRAYAL. Scott Edmiston is at 
the helm of this stylish, atmospheric 
Sth-anniversary staging of Harold 
Pinter’s play, the story of an e 
tal love affair told backward 


series of si! s. The play, about 


ented by 
y. IN COOF 
ights’ The 
Boston Playwrights’ Theatre 
mmonwealth Avenue, Bos 
1-2026), through March 3 
i 7:30 p.m. on Wednesday 
at 8 p.m. on Friday and 
Saturday, and at 3 p.m. on Sunday. Tix 
$25 
@ BITS AND PIECES. Rough & 
ble Theatr e 
nnovative short theatric 
are part Monty Python 
part Ramones.” The trou 
direction of Dan Milstein, aims t 
work that is at once experimenta 
ssible. At the Bi n Center 
B 
7-426-2787), through April 6. Cu’ 
tain is at 8 p.m. Thursday through 
urday and at 2 p.m. on Sunday. Tix 
$10 to $12 
@ BLUE MAN GROUP. It would be 
difficult and unfair to try to catalogue 
all the < 


Off Br 


Playhouse 
§ 


lor jump from the instru 

its like breaking surf, and end by 
engulfing the spectators in tangles of 
toilet paper. Go experience it. At the 
arles Playhouse, 74 Warrenton 
Street, Boston (617-426-6912) 
indefinitely. Curtain at 8 p.m. on Tues- 
day and Wednesday, at 5 and 8 p.m 
on Thursday, at 7 and 10 p.m. on Fri- 
day, at 4, 7, and 10 p.m. on Saturday 
and at 3 and 6 p.m. on Sunday. Tix 
$43 to $53; $21.75 obstructed-view 


| seating, available at the box office and 
| Bostix day of performance. 


@ BOSTON CABARET FESTIVAL. 


| March is cabaret month, in honor of 
| which Penguin Productions is offering 


a weekend-long series of programs 
On March 28, cabaret performer and 
promoter Will McMillan headlines 
Boston Traditions: Will & Company. 
he'll be joined by singer-songwriter B 
Iris Tanner and Doug Hammer on 


| piano. At Cambridge Center for Adult 


Education, 56 Brattle Street, Cam- 
bridge (617-547-6789 extension 1) 
Curtain is at 8 p.m. Tix $12; $10 for 
BACA members. On March 29, a 


| number of well-known local cabaret 
| artists — including Sophia Bilides, 


theater 


EM 





COMPILED BY CAROLYN CLAY 


Mary Callanan, Brian De Lorenzo, 
Kerry Dowling, Kent French, Belle 
Linda Halpern, Manny Lim, Carol 
O'Shaughnessy, Jan Peters, and 
Michael Ricca (with Doug Hammer, 
Tom LaMark, Brian Patton, and Ron 
Roy on piano) — join forces to pres- 
ent Gala Concert: Great American 
Lyricists, with songs by Johnny Burke, 
Sammy Cahn, Betty Comden and 
Adolph Green, Dorothy Fields, Ira 
Gershwin, Yip Harburg, Lorenz Hart, 
Johnny Mercer, Cole Porter, and 
Stephen Sondheim. At Maxwell Audi- 
torium in the National Heritage Muse- 
um, 33 Marrett Road, Lexington (508- 
652-9834). Curtain is at 7 p.m. Tix $30 
in advance; $35 at the door; $50 in 
advance for this program and Sun- 
day's. On March 30, singer-songwriter 
Amanda McBroom makes her Boston 
debut in a solo concert featuring her 
own popular songs, including “The 
Rose.” Joel Silberman is on piano. At 
Maxwell Auditorium in the National 
Heritage Museum, 33 Marrett Road, 
Lexington (508-652-9834). Curtain is 
at 7 p.m. Tix $30 in advance; $35 at 
the door; $50 in advance for this pro- 
gram and Saturday's. 

@ BOSTON SINGS BOSTON 
REDUX. Centastage serves up its an- 
nual cabaret of new songs written by 
local songwriters and performed by 
area musical-theater performers, in- 
cluding regulars Melinda Stanford, 
Sean Roper, and Frank Gayton, with 
Tim Evans on piano. Each night a dif- 
ferent guest voc t joins the trio 
include Brad Peloquin, Maryann 
hau, Val Leigh Barrett 
Kate Tellers, Jon 
Bouchard, and 
Antoun directs; musi 
s by Tim Evans. Present 
Performance Group 
9 Columbus Avenue 
4849), through 
7 p.m. on Sun 
Monday and 

T y. Tix $23 to $25; 21-plus 
@ BREATH, BOOM. The Huntington 
T e Company presents the 
Corthron’s 


Sullivan 


prer 


which 


sSES 
African-American 
whose journey 
ang leadership to jail 
ts. Michael John 
= production, which 
ui Parker. 
ited by the Huntington Theatre 
any at the Boston University 
264 Huntington Avenue 
0800), through April 
30 p.m. on Tuesday 
ugh Thursday (with a Wednesday 
n. matinee on April 2), at 8 p.m 
y, at 2 and 8 p.m. on Saturday, 
p.m. and p.m. on Sunday. 
$64; pay your age for the- 
5 id under. (Carolyn 


woman fr 


takes her f 


Clay's review is on p 0.) 
@ CINDERELLA. Written for televi- 
sion in 1957, the Rodgers & Hammer 
stein musical version of the fairy tale 
about the petite-footed abused step- 
daughter who gets to the ball returns 
in a production directed by Gabriel 
Barre, with musical arrangements and 
supervision by Andrew Lippa, creator 
of the Off Broadway musical The Wild 
Party. At the Wang Theatre, 270 
Tremont Street, Boston (800-447- 
7400), through March 23. Curtain is at 
7:30 p.m. on Thursday and Friday and 
through Saturday (with a 2 p.m. mati- 
nee on Saturday) and at 1 and 7 p.m 
on Sunday. Tix $28 to $68. 

@ A CLASS ACT. SpeakEasy Stage 
Company presents the area premiere 
of the unlikely, Tony-nominated 2001 
Broadway musical inspired by the life 
of Edward Kleban, the Tony-winning 
lyricist of A Chorus Line, who died in 
1987, at the age of 48. Kleban’s com- 
panion, Linda Kline, wrote the book 
with Lonny Price; the score is made 
up of Kleban songs, many of them un- 
published. Set at a memorial for the 
tunesmith in which testimony is inter- 
cut with flashbacks, it's clunky and 
maudlin. Worse, the songs, though 


well sung here (especially by Leigh 
Barrett and Kerry Dowling), don't 
make a case that Broadway lost any 
masterpieces when Kleban died 
young. Presented by SpeakEasy 
Stage Company at the Boston Center 
for the Arts, 539 Tremont Street, 
Boston (617-426-2787), through 
March 22. Curtain is at 8 p.m. on 
Thursday and Friday and at 4 and 
8 p.m. on Saturday. Tix $28 to $31 
$25 to $28 for seniors and students; 
$20 student rush, subject to availabili- 
ty. 

@ COMEDY FROM THE IRISH 
COUNTRYSIDE AND TRAGEDY 
FROM LAWRENCE, MASSACHU- 
SETTS. Grammy-nominated story- 
teller Sharon Kennedy presents a 
two-part program that “brings together 
comical stories Ms. Kennedy collected 
in Ireland and the tragic account of the 
Pemberton Mill disaster which oc- 
curred in Lawrence MA in 1860.” In 
the latter, 88 millworkers, many of 
them Irish immigrants, died when the 
mill caught fire and collapsed. At 
Charlestown Working Theater, 442 
Bunker Hill Street, Charlestown (617- 
242-3285), through March 23. Curtain 
is at 8 p.m. on Friday and Saturday 
and at 2 p.m. on Sunday. Tix $15; $12 
for seniors and students. 

@ COYOTE ON A FENCE. Nancy 
Curran Willis directs the area pre- 
miere of Bruce Graham's literate and 
moving play, which focuses on an un- 
usual Death Row friendship between 
two inmates, an educated political ac- 
tivist who killed a drug dealer and a 
young white-supremacist 
bombed an African-Americai 
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circumstances. Barlow Ac 
gives a standout performar 
effective produc ] 
Boston Theatre Works at the Tremont 
Theatre, 276 Tremont Street, Boston 
(617-939-9939), through March 23 
Curtain is at 8 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. Tix 
$25; $20 for seniors and students 

@ THE DRAWER BOY. Merrimack 
Repertory Theatre's artistic director, 
Charles Towers, is at the m of this 
production of Toronto-based actor and 
playwright Michael Healey’s “dramatic 
comedy,” which was named by Time 
one of the 10 Best Plays of 2001. Set 
in the early 1970s, it tells the story of 
Miles, a naive young theater director 
who goes to stay with two elderly 
farmers, Angus and Morgan, to gather 
material for a play about their lives. 
‘While Miles endures his hands-on 
experience, lending a hilarious hand 
he discovers an extraordinary bond 
between Morgan and Angus. Be- 
cause of a brain injury Angus suffered 
during World War that has destroyed 
his short-term memory, he must rely 
on Morgan to retell, again and again 
the story of what happened to him.” At 
Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (978- 
454-3926), through April 6. Curtain is 
at 8 p.m. on Wednesday (with a 2 p.m. 
matinee March 26), Thursday, and Fri- 
day; at 4:30 and 8:30 p.m. on Satur- 
day; and at 2 and 7 p.m. on Sunday. 
Tix $22 to $37 

@ HIGHWAY ULYSSES. Artistic di- 
rector Robert Woodruff is at the heim 
of this American Repertory Theatre 
world-premiere production of Obie- 
winning composer, writer, and per- 
former Rinde Eckert's bleakly com- 
pelling contemporary riff on the 
Odyssey, in which Odysseus 
(Thomas Derrah) is a post-traumatic- 
stress-disordered Vietnam vet on a 
Surreal journey across America to col- 
lect the son he never knew. The piece 
has to do with our national legacy of 
so-called righteous violence; the 
score, played by the Cambridge- 
based band Empty House Coopera- 
tive, has elements of jazz, rock, and 
blues, consisting mostly of now 
melodic, now anxious recitative, and 
it's well sung by a cast that includes 
ART stalwarts Derrah, Will LeBow, 
and Karen MacDonald, along with 


sumptuous mezzo Nora Cole, ART In- 
stitute student Dana Marks, and Eck- 
ert himself. This experimental music 
theater piece is haunting if not time- 
less, and Woodruff's busy, painterly 
production serves it well. Presented 
by the American Repertory Theatre at 
the Loeb Drama Center, 64 Brattle 
Street, Cambridge (617-547-8300), 
through March 22. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, and at 2 and 8 p.m. on Satur- 
day. Tix $34 to $68; discounts for sen- 
iors and students. 

@ JOEY AND MARIA’S COMEDY 
ITALIAN WEDDING. The audience- 
participatory dinner-theater nuptials of 
the fictitious Italian lovebirds who 
have launched an entertainment in- 
dustry. At the Tremont Playhouse in 
the Tremont Hotel, 275 Tremont 
Street, Boston (800-733-5639), 
through March 29. Curtain is at 
7:30 p.m. (doors open at 7 p.m.) on 
Friday (March 28 only) and Saturday. 
Tix $49; includes dinner, show, and 
free entrance to Matrix 

@ LETTERS TO A STUDENT REVO- 
LUTIONARY. The Theatre Coopera- 
tive presents Chinese-American play- 
wright Elizabeth Wong's award-win- 
ning play about a young Chinese- 
American woman who is taken to 
China at 20 to find her “roots.” Looking 
for a McDonald's instead, she meets a 
Chinese woman her own age, and the 
two strike up a decade-long corre- 
spondence that culminates in the up 
rising at Tiananmen Square. Lesley 
Chapman directs. At the Theatre Co- 
operative, 277 Broadway, Somerville 
(617-625-1300 extension 1), through 
March 29. Curtain is at 8 p.m. on Fri- 
day and Saturday and at 2 p.m. on 
Sunday. Tix $20; $10 for military per- 
sonnel; $15 for seniors and students 
on Sunday. 

@ LONERS. As part of its Puppets at 
Night series of adult puppetry pro- 
grams, Puppet Showplace Theatre 
presents New Jersey puppeteer Pre 
ston Foerder's solo show, “an insight- 
ful and often extremely hurr 
journey through the worlds 

alone,” including “people s 
to ignore.” At Puppet 
atre, 32 Station Street, Brookline Vil 
lage (617-731-6400), March 28 and 
29. Curtain is at 8 p.m. Tix $20; $17 for 
PST members, students, and low-in 
come persons. 


@ MAMMA MIA! Mamma mia 


by the Swedish pop group Abba is 
back at the Colonial for anc 

me synthesizers, wh 

dex, and ail. Directed by Phyllida 
Lloyd, with a book by Catherine John- 
son, the infectious show wr. 

around 22 of Abba’s hits and key 
album tracks. A keyboard-heavy band 
re-creates the original arrangements, 
and lead actresses Dee Hoty and 
Michelle Aravena suggest the torchy 
style of Abba singers Agnetha Falt- 
skog and Anna-Frid Lyngstad while 
speaking considerably better English 
The story? On the eve of her mar- 
riage, sweet and innocent Sophie 
reads free-spirited mom Donna's old 
diary and invites all three of the men 
who might be her dad to her wedding 
which is taking pla a Greek is 
land where Donna now runs a hotel 
The show is glaringly unsexy, and the 
camp is muted. But 
Mamma Mia! is just about right: the 
show comes across as unfashionably 
wistful, sentimental, and romantic 
Just the way Abba did in the '70s. At 
the Colonial Theatre, 106 Boylston 
Street, Boston (617-931-2787) 
through April 26. Curtain is at 8 p.m 
Tuesday through Friday, at 2 and 
8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $27 to $87 
@ A NEW WAR. Wellfieet Harbor Ac- 
tors Theater brings its acclaimed pro- 
duction of resident playwright Gip 
(Jackie, an American Life) Hoppe’s 
Satirical play to town. The show, which 
debuted at WHAT last fall, “takes the 
audience ‘live’ to the set of the Cable 
News Channel as they broadcast the 
fast-breaking events of an American 
war. Inspired by current events 
Hoppe says he was ‘hypnotized’ by 
the manic manipulations of 24-hour 
news channels desperate to fill air 
time.” Hoppe also directs. At Jimmy 
Tingle’s Off Broadway, 255 Elm 
Street, Somerville (617-591-1616), 
through April 13. Curtain is at 8 p.m 
Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m 
on Sunday. Tix $28 to $32; half-price 
student rush, subject to availability. 
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(Carolyn Clay's review is on page 6.) 
@ NO NIGGERS, NO JEWS, NO 
DOGS. Adam Zahler directs the New 
England premiere of John Henry (The 
Old Settler) Redwood's enthralling 
drama, the title of which is taken from 
a road sign the author actually saw in 
Mississippi. Set in North Carolina in 
1949, the play focuses on an African- 
American woman who sacrifices her 
self-respect to the cause of family co- 
hesion and comes off all the stronger 
for it in this terrific production. Mattie 
Cheeks, a washerwoman living with 
her husband Rawl and their two 
daughters, falls victim to a crime that 
is both unspeakable and absolutely 
ordinary in the context in which she 
lives. The play's interloper is Yaveni 
Aaronsohn, a yarmulke-wearing self- 
styled anthropologist who's doing “a 
comparative study of the similarities in 
racial suffering between negroes and 
Jews.” Director Zahler shows enor- 
mous sensitivity to family dynamics, 
and there are excellent performances, 
particularly by Jacqueline Gregg and 
Baron Kelly as Mattie and Rawi. At 
New Repertory Theatre, 54 Lincoin 
Street, Newton Highlands (617-332- 
1646), through March 30. Curtain is at 
2 and 7 p.m. on Wednesday, at 8 p.m 
on Thursday and Friday, at 4:30 and 
8:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $27 to $35; 
discounts for seniors and students 

@ OF MICE AND MEN. Robert Walsh 
is at the helm of this production of 
John Steinbeck’s stage adaptation of 
his classic 1937 novel about a pair of 
itinerant California farm workers 
whose dream of a home (with rabbits) 
is derailed by an encounter with a 
lonely woman. Laura Latreille and Ed 
Peed are in the cast. At Stoneham 
Theatre, 395 Main Street, Stoneham 
(781-279-2200), March 21 through 
April 6. Curtain is at 7:30 p.m. on 
Thursday, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $25 to 
discounts for seniors and students. 

@ ON RAFTERY’S HILL. Sugan The- 
atre Company presents the New Eng- 
land premiere of Marina Carr's play, 
which is set in the rural midland of Ire 
land, where three generations of 
Rafterys live together in “a closely knit 
farming community where hatred and 
rumors of incest, stillborn children. 
and abused families seem more com 
mon than love and affection.” Carr. 
whom Sugan labels “the leading Irish 
female playwright of her generation,” 
is the author of the Susan Smith 
Blackburn Award-winning Portia 
Coughlan, which the troupe present 
ed several seasons back. Elliot Norton 
Award winner Eric Engel directs a 
cast that includes Ciaran Crawford, 
(well-known Irishwoman) Melinda 
Lopez, and Sugan artistic director 
Carmel! O'Reilly. At the Boston Center 
for the Arts, 539 Tremont Street, 
Boston (617-426-2787), March 28 
through April 19. Curtain is at 
7:30 p.m. on Wednesday and Thurs- 
day, at 8 p.m. on Friday and Saturday 
(with Saturday 4 p.m. matinees March 
29 and April 19), and at 3 p.m. on 
Sunday. Tix $24 to $29; discounts for 
seniors and students. (Sally Cragin’s 
preview is in the “Theater” column in 
“6 Days a Week”) 

@ PUPPETRY OF THE PENIS. “The 
ancient Australian art of genital origa- 
mi” is on display in this oddball show 
which was a hit at the Edinburgh 
Fringe and Off Broadway. Conceived 
by Aussie Simon Morley, it’s per- 
formed here by Morley and Dan 
Lewry. Fifty minutes of dick jokes — 
with real dicks as illustrations — goes 
only so far, and the stars — and their 
props — start off with high shock 
value but get decreasing returns as 
the night goes on. The show proper, 
performed in nothing but running 
shoes and socks and projected on a 
giant on-stage screen, consists of a 
series of “installations” — the Bullfrog, 
the Pelican, the Turtle, the Hamburg- 
er, and so on. How you respond to 
these tricks will probably depend on 
your gender and sexual preference. 
But as Morley puts it, with his typical 
self-depreciating charm, “There's only 
so much you can do on stage with a 
pair of testes, a scrotum, and penis.” 
At the Copley Theatre, 225 Clarendon 
Street, Boston (617-931-2787), 
indefinitely. Curtain is at 8 p.m. Tues- 
day through Thursday, at 7 and 
9:30 p.m. on Friday and Saturday, and 
at 7 p.m. on Sunday. Tix $35 to 
$39.50. 

@ ROCK, SCISSORS, PAPER. 
Michael Murray directs a pair of one- 
act plays by Brandeis graduate play- 
writing students. On the bill: Jesse 
Kellerman’s Fafrotskies and Danielle 
Slepian's How | Spent My Summer 
Vacation. At the Laurie Theater in the 
Spingold Theater Center, Brandeis 











University campus, 415 South Street, 
Waltham (781-736-3400), through 
March 23. Curtain is at 8 p.m. Thurs- 
day through Saturday and at 2 and 
7 p.m. on Sunday. Tix $12 to $16. 
@ SHEAR MADNESS. The dramatis 
personae of the audience-participa- 
tion whodunit (which is now the 
longest-running non-musical in Ameri- 
can theater history) continue to comb 
Newbury Street for the murderer of a 
classical pianist who lived over the 
unisex hair salon where the show is 
set. At the Charles Playhouse Stage 
ll, 74 Warrenton Street, Boston (617- 
426-5225), indefinitely. Curtain is at 5 
and 8 p.m. on Tuesday, at 8 p.m 
Wednesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $34 
@THE SOPRANOS’ LAST SUPPER. 
The audience-interactive dinner-the- 
ater show that offers the audience a 
chance to pretend it’s one of the mob. 
At the Tremont Playhouse in the 
Tremont Hotel, 275 Tremont Street, 
Boston (800-733-5639), March 21 
Curtain is at 7 p.m.; doors open at 
6:30 p.m. Tix $49, which includes din- 
ner, show, and free entrance to Ma- 
trix 
@ STEP INTO MY LOVE. Diversity 
Theatre, a performance group dedi- 
cated to diversity and social change, 
presents “a serio-comedy with a mes- 
sage delivered by an Angel: ‘Love is 
far more engaging than a Bush-led 
war:”" Writer Stan Edelson also directs 
the piece, which “depicts today’s 
Adam and Eve in a theme park being 
filmed by a make-believe reality-TV 
crew. By floating a balloon into their 
backyard, the Angel invites the family 
of Adam and Eve to visit a theme park 
The Garden of Eden’) where they 
enter several pavilions in which they 
are challenged to look into the quality 
of their relationships with themselves 
and each other.” At Cambridge Center 
for Adult Education, 56 Brattle Street, 
Cambridge (781-257-5128), March 22 
and 23. Curtain is at 8 p.m. on Satur- 
day and at 7:30 p.m. on Sunday. Tix 
$12; $10 for seniors and students 
@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning dance- 
percussion extravaganza created in 
1991 on the streets of Brighton by 
Luke Cresswell and Steve McNi- 
cholas has passed through downtown 
Boston theaters four times. Now it set- 
tles in for an extended run in the more 
surrounds of the 460-seat 
t Street Playhouse, where the 
ast of eight are in your face all the 
time, kicking up dust, spraying water, 
and shaking sand as they exploit the 
percussive potential of everyday ob- 
jects from brooms to trashcan lids to 
match boxes. At the Stuart Street 
Playhouse, 200 Stuart Street, Boston 
(800-447-7400), through April 20 
Curtain is at 8 p.m. Tuesday through 
Friday, at 5 and 9 p.m. on Saturday, 
and at 3 and 7 p.m. on Sunday. Tix 
$45 to $55 
@ STONES IN HIS POCKETS. Brian 
McEleney directs Fred Sullivan Jr. and 
Stephen Thorne in this raucous Trinity 
Repertory Company production of 
Irish actor/playwright Marie Jones's 
Olivier Award-winning and Tony-nom- 
inated comedy in which two actors 
play unemployed Irish locals hired as 
extras in a Hollywood film being shot 
in a village in County Kerry. They also 
play everyone eise in the piece, which 
simultaneously sends up the coloniza- 
tion of picturesque Ireland by the ma- 
rauding nation of Hollywood and the 
disintegration of the rural Irish culture 
being romanticized. McEleney’s pub- 
set staging features cabaret seating, 
complimentary Guinness, and two ac- 
tors who appear to be having the 
times of their lives, with Sullivan as- 
saying, among others, the film’s direc- 
tor and prima donna star and Thorne 
the disappointed young man whose 
Virginia Woolf-ish suicide gives the 
village pause, the filmmakers a 
headache, and the play its title. What 
with the liberties that are taken, some 
of Jones's points about nationality and 
class get lost. But the winking, vigor- 
ous production is exponentially more 
entertaining than the touring one that 
passed through Boston last year. At 
Trinity Repertory Company, 201 
Washington Street, Providence, 
Rhode Island (401-351-4242), 
through April 6. Curtain is at 7 p.m. on 
Tuesday, at 8 p.m. Wednesday 
through Friday (with a Wednesday 
2 p.m. matinee April 2), at 2 p.m. 
(March 22 and 29 only) and 8 p.m. on 
Saturday, and at 2 p.m. (no perform- 
ance April 6) and 7 p.m. (no perform- 
ance March 30) on Sunday. Tix $33 to 
$48 
@ SUNRISE. The Huntington Theatre 
Company's Breaking Ground series of 
new-play readings presents this read- 
ing of Seattle-based dramatist Tommy 
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which was made into a memorable | $20; $15 for students. pany of Boston. The play “takes us | ‘post-mortem’ artwork for high figures 
1985 movie starring Geraldine Page. | @ TRY NOT TO STEP ON THE | through the complicated life of 72- to fund international terrorism’ 
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places the previously scheduled | VENTURE OF LANCE ADVEN- | Howard, Thompson, his lover of 35 Gallery, 1353 Car 
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town that no longer exists. Foote’s | winning playwright Sean Michael | ished with Howard’s sudden death.” artists. 
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BOSTON INTERNATIONAL FESTIVAL: 
OF WOMEN’S CINEMA 


Featuring over 20 premieres and sneak previews, plus 
visiting filmmakers, parties, panel discussion and workshops 


ATURDAY, APRIL 5 aa a 









































in association with the Coolidge Corner Theatre 
and the Brattie Theatre 
Thursday, Aprif 3 - Sunday, April 6, 2003 
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12:30pm - 3> 10:00am 

7:30pm FILMMAKER WORKSHOP REAL WOMEN HAVE CURVES 
FROM SCREENPLAY TO SCREEN: NOON - 1:30 

LAUREL DEVELOPING MULTI-DIMENSIONAL at. 








FULPAMAKER DIALOGUE 


ROLES FOR WOMEN IN THE MOVIES: 
INDIE AND 1D BEYOND 

in director Pi dose {Raat Women Have Curves! 
aie (age Ont Cntivecn Real Viornen Have C: 
& Buck) as they engage mm 8 unique disiogue on 
complex femaie role is developed collaboratively by 2 
directorartor team 






CANYON ROLES FOR WOMEN 


Featuring director Tamara Jeniens and actoriciractor Means 
Dougies whe will engage in a lively and highly personal discus 
sion about the depiction of women in fit. 
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dance 


Post-ballet 
performances 


Mark Morris and Boris Eifman in Boston 
BY MARCIA B. SIEGEL 


loves dé ee 
ow hat 


aura of preci 


~~ 
it doesn’t love 
is the yusness and affec- 
clings to b Cle 


tt 


*s have yet to 


that 


assical ballet 
find convincing 
rase these misconceptions and 
hook tk 1anent audience 
and still preserve the 
Meanwhile, other 


> pern they need 
idea of classicism. 
dance enterprises thrive 
by applying ballet’s components to per- 
ce that 


netr 
me 


doesn’t intimidate. Two al 


ically opposite examples of 


STARTING AT BEDROCK: \ 


pleasure at sheer composition 


dances that 
ality and integrity of b 


yrris creates modern 
allets 
mpany made its annual FleetBoston 

at the Shubert 


ies appea 


ving four performances 4 sin- diage touts the noble 


political and artistic 
At the Wang Theat 


intentions of director/choreographer Boris 
sallet of St. Petersbu Eifman while trumpeting how successful 

massive US tour the company has been all over the world. 

ength spectacle Who's Who. In two and a half pages of back patting, the 


n managed only three sentences of 


the Eif- 
launched a 

with four performances of 
its evening- 


t's informat prograr 





“A FASCINATING and FULL-BODIED musical journey! 


“One of the most BRILLIANT, HIGHLY- tala ee 
of the era! NOT TO BE MISSED!” - tree 


“A STUNNING production! The A.R.T. cast give JAW- Manon 
BRILLIANT and EXTRAORDINARY <sneegga 
NOT TO BE MISSED!” - tne 80s 


American Repertory are 
64 Brattle St +» Harvard Sq * 617.548.8300 + www.amrep.org 


, 


’ shows off 


“synopsis” for the sprawling pastiche of 
music, narrative, and high-energy hoofing 
we were to see. Two dancers were listed for 
every main part, but the company didn’t 
inform the audience who was actually 
dancing Saturday night. As the evening 
went on and stereotype followed poorly di- 
gested cliché, I decided the ballet wasn’t 
about individual dancers. Instead it was a 
cartoon of 1920s America as skimmed 
from old movies, maybe Russian movies. 

Who’s Who concerns two Russian ballet 
dancers who flee the Revolution and seek 
the American Dream, to 
the tune of jazz, swing, 
and Rachmaninov. Right 
away they annoy some 
gangsters and dress up in 
drag to disguise them 
selves. But they behave 
SO outrageously, you can 
spot them a mile off. 
One of them falls for a 
chorus girl who thinks 
he’s just being motherly 
The other gets engaged 
to a movie director re- 
sembling Cecil B. De- 
Mille and isn’t unwigged 
until their wedding. The 
plot is laced with im- 
probabilities like the 
transformation of the 
chorus girl from a gawky 
waif into a ballerina sim- 
ply by the application of 
toe shoes 

Although much of the story takes place 
in Prohibition nightclubs and tawdry dress- 
ing rooms, the ballet is staged on a grand 
All of the action is arranged and pro- 
jected out to the audience bigger than life. 
Cubistic, machinelike scenery moves in and 


Mark Morris’s 


scale. 


ON SALE THRU MAY 18 


out to change the scale. Hanging where the 
moon should be is a huge metallic circle 
that seems made of bas reliefs of skyscrap- 
ers but sometimes spins like a windmill or 
winks on and off in the dark. Smoke hangs 
over most of the scenes, including a Holly- 
wood beach. And there are ramps, Venetian 
blinds, chandeliers, and enough costumes 
to stage an entire Boston Ballet season. 

When the main characters give vent to 
their feelings, their solos are all very ex- 
pressionistic — desperate, intense, and 
danced with open mouths to signify pas- 
sion. In the duets, whether the characters 
are fighting or making love or both, they’re 
either twisting and angling into grotesque 
shapes or stretching their arms and legs 
out as far as they can, sometimes in leaps, 
sometimes in high kicks. Then there are 
big unison choruses that always seem to 
end in rows facing the audience. All of the 
drag sequences and all of the chorus-girl 
vamping and the gangster chases and beat- 
ings are performed as over-the-top bur- 
lesque. 

The music — by Duke Ellington/Billy 
Strayhorn, Louis Prima, and Count Basie 
with some anachronistic jazzmen thrown in 
(Stan Kenton for instance), together with 
miscellaneous pop-band tunes, klezmerish 
orchestral music by Kol Simcha, and bits 
of Rachmaninov and Samuel Barber 
bounces you from one specific stylistic im- 
pression to another. But either the dances 
set to these selections have a bland mod- 
ern-balletic style or they slide off target. 
We see the chorus g girlfriend noodling 
around on a table and chair, as if making 
up a tap dance, but she’s faking it, with 
halting heel-and-toe steps and a few 
shuffles. The chorus lines are clumsy ap- 
proximations of Broadway dancing and 
Broadway sex appeal. 


Slightly used. 


f “A BIG, Significantly 
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WHAT’S THIS? Despite impressive production values, improbable plots with tempes- 
tuous leading characters, and hordes of ensemble dancers who surge forward and leap 
with precise abandon, Who’s Who amounts to only a gloss of a ballet. 


When the lovelorn Alex finally tears off 
his wig and dress for good I forget 
what happens to the shady nightclub boss 
who’s after him — he acquires a 
magnificent ballet company all his own. 
We don’t find out who bankrolled it. Max, 
his partner en travesti, heads back to the 
homeland after failing to marry the movie 
mogul. Maybe he'll become the next pop- 
ulist choreographer in Soviet ballet 

The Eifman Ballet deploys impressive 
production values, improbable plots with 
tempestuous leading characters, and 
hordes of ensemble dancers who surge 
forward and leap with precise abandon 
yet Who's Who amounts to only a 
a ballet. Mark Morris, with one s1 
seemingly trivial piece, made a prt 
what ballet can do when it starts 
bedrock 

I'd seen Foursome 
at Jacob's Pillow « 
ing of two fit your 
older gentlemen in | 
Revisiting the dance 
thoug was casually 
expanding on the 
When the two 
walk out on the stag 
thers and sons, ment 
something like that. Bu | 
Guillermo Resto, John ran tham and 
David Leventhal don’t act out relation 
ships. The movement patterns themselves 
suggest shifting situations and encounters 

For the first of 10 short musical selec- 
tions, one of the Erik Satie Gnossiennes as 
played by pianist Ilan Rechtman, th 
walk and pause, focusing on wher 
they're going. It looks completely natural 
e timed 
with the music. One after another, 


except that their movements ar 
In twos 
or all together, they point in the same di 
rection, squat, trip over someone else’s 
foot. It still looks natural, except that in- 
stead of doing these things at random, 
they time them to the music and there’s a 
prearranged order. It’s already a dance. 

Rechtman begins one of Johann Nepo- 
muk Hummel’s Seven Hungarian Dances 
and the men look at each other intently, 
on the music. They touch a hand to a 
shoulder, turn a certain way together. The 
simple moves seem loaded. You start to 
learn the music, too, because the move- 
ment is so transparent. The music sug- 
gests folk dancing. Leventhal and Hegin- 
botham, side by side, show each other a 
pointed foot, a stamp, the beginnings of a 
csardas perhaps. 


The dance goes on this way, building lit- 
tle dramatic scenes and group designs. By 
the end, all the men have acquired a little 
more character, but they haven't really 
done anything except show us the music, 
and in the process they’ve shown us the 
possibilities of choreography. 

Mark Morris probably makes dances this 
way all the time, and sometimes his 
biggest, most balletic ones seem didactic to 
me, or overly literal: In the earliest piece 
on the program, New Love Song Wallizes 
(1982), with Rechtman and Sara Davis 
Buechner accompanying a quartet of 
singers, there seemed to be so many move- 
ment patterns, you couldn't keep track of 
the dancers. After a vigorous solo by 
Michelle Yard, she and nine others recom- 
bined in playful small groups, chains, pin 
wheels, and more intricate figures, like a 
line of dancers who had to step over the 


r dancers. None of 


nd-up of the C&W 
scene, and V (2001), Morris’s choral 
dance to the Schumann Piano Quintet 
Rechtman performing with Yosuke 
Kawasaki and Matilda Kaul (violin), Jessi 
ca Troy (viola), and Wolfram Koesse 
(cello). V has no pretext except the music 
and it shows Morris's pleasure at sheer 
composition. He sets out two groups of 
seven dancers who're distinguished by 
their Martin Pakledinaz costumes. One 
group wear electric-blue briefs and silky 
tunics slit open just below the throat so 
they give us tantalizing glimpses of skin as 
the dancers move. The other group are in 
creamy white sleeveless tops and pants 
Both sets of costumes are unisex 

The blue group dance the exposition of 
Schumann’s first movement in a V forma- 
tion; for the repeat they’re replaced by the 
white group in an inverted-V formation. 
Having established this bipartite relation- 
ship, Morris makes small groups and part- 
nerships that recur in remixed combina- 
tions of team members for the rest of the 
dance. They stride across in the footlights- 
to-backdrop phalanxes | think of as Mor- 
ris's signature floor pattern. They crawl on 
their fingers and toes, one step at a time. 
The women spring backward and rest on 
the men’s shoulders; the men carry them 
upstage. We don’t find out whether the two 
groups will fully merge or remain separate 
until the very last notes of the piece. B 
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BY CHRISTOPHER MILLIS 


ing art, but it can be in- 
pired. Ar 
Melvin Blake and Frank Purnell 


the MFA now p 


e acquisition of the 


nanent home 
1 thrilling assemblage of 
rative av 
he en 
claims that 
oth New York physicians 


e 1960s and didn’t 


elessly politically 
» Western art 
Abstraction and 
Blake and Purnell 
*ntational, typi- 
vho weren't in 
1 includes 60 
Ss also 
assical 
of technical 


and physical 


lio Bravo 


d include at least 


Cans cay aN Pees ‘ 3 
HOMAGE TO ST. THERESA: the title 
of this large Claudio Bravo work hints at 
the perpetual secret of a pain 


never See 


one Larry Rivers a 


and t 


Lé pez Garcia in 1965 
h 
solo show 


Gallery on \ 


Lopez Garcia achieved his poignancy t 
direction, as in the 1967-68 masterpiece 
Lavabo y espejo (“Washbasin and Mirror”) 
Realism is never zeal, and one of the remark- 
able features of Lavabo y espejo is its seam- 


less amalgam of breathtaking exactitude and 





and Frank Purnell Legacy” 


At the Museum of Fine Arts’ Rabb Gallery 
through August 24. 





art 


Good taste, singular vision 


The Blake-Purnell collection at the Museum of Fine Arts 


Pe oo Ms SS ys 
LAVABO Y ESPEJO: Antonio Lopez Garcia’s 1967-’68 masterpiece transforms quo- 


tidian objects into treasures. 


incongruous perspectives. Standing bef 
the oil-on-wood, you half expect to see your 
own face reflected in the mirror you're fac- 
ing, even as the objects that fill the glass 
shelf below it — razor, shaving brush 
tweezers, scissors, comb, toothbrush, 
cologne — register as simultaneously banal 
and glorious. It’s as if the sunlight falling on 
them had transformed the quotidian artifacts 
into treasures. Yet it’s the perspective, or 
tiple perspectives (which even the most 
ul reproductions can’t convey in minia- 
the sink that feels too far be- 
the floor that looks as if it 
were 20 feet be 
Lavahi 


mately unreal 


h the sink — that make 
espejo oddly vertiginous and ulti 

This marriage of real and unreal is char- 
f Lépez Garcia. The dead girl of 
his 1957 Ataud (Nin 


open coffin in the middle of a city street 


acteristic ¢ 


nuerta) lies in an 


The couple making love in an empty city 
corner in the 1964 Atocha (Esparto) look 
n and ossified, as if they'd been airlifted 
the ruins of Pompeii. Far subtler and 
nore haunting is Hombre y mujer (also 
1964), where we see from the rear a man 
and a woman whose extraordinary presence 
you'd swear you can hear them breath- 
ing — is undercut by the blotchy markings 
that look suspended just above their skin, as 
if we were seeing them through an old 
newsreel. The two figures come across as 
vaguely yet unsettlingly mournful; their 
deflated postures imply resignation, and the 
blue-black space they face suggests infinite 
gloom. 
Of the four paintings by Claudio Bravo, 


e 


"eter arseemenecen 


; 
+f 


two strike me as superior, his Homage to St 
Theresa (1969) and Portrait of 

Mr. Couchez (1978). The 

Chilean-born and now Tangiers- 

based Bravo almost can’t help 

being a showoff. His virtuoso 
manipulations of color and 

composition and form verge on 
photorealism, and they prove so 

astute that the challenge he 

faces as a painter isn’t to test his 

skills but to keep them in check. 

In Homage to St. Theresa, he 

keeps his sights on the seeming- 

ly simple: the painting depicts 

nothing more than the paper 

and twine that have been used 

to wrap a framed painting, 

which we see from behind. But 

Homage is huge, on the order of 

five by six feet, and the play of 

light across the motionless ele- 

ments every edge of the 
wrapping paper appears knife- 
sharp; every millimeter of the 
twine looks coarse and taut 
gives the still life momentum, as 
does the title’s hinting at the 
perpetual secret of a painting we 


| 


will never see. 

Maybe the most amazing 
thing about Portrait of Mr. 
Couchez is that despite Mr 
Couchez’s perfect body, which is rendered 
nude and almost life-size (it’s all the more 
remarkable since its ideal proportions and 
musculature read as a God-given physique 
and not a weight-room-manufactured one), 


Be 


what’s most absorbing is his face. The 
aze is intelligent used, and 


(most riveting of all) since 


model's 
I he re S aliSOa 
wily, almost ironic, quality to Mr. Couchez: 
in the 
service of generosity, the bazaar merchant 
who has kids to feed 

Bravo can stumble. Vanitas (1981) an 


he’s nobody’s fool, but it’s wilines 


exquisitely executed, heavy-handed oil de- 
picting a boy in a white robe and cowl (a 
novice, one presumes) with a peashooter 
den table ata 


brown-robed bearded monk (perhaps his 


aiming across a symbol-| 
teacher) sleeping in a chair reeks of aca- 
demic bravura. It’s so good, it’s stultifying. 
And Roman Jars (1991) suffers from an 
overlay of gauzy, romantic haze. Still, when 
Bravo's on, he’s unmatchable 

I was surprised and delighted to see three 
powerful paintings by the American Larry 
Rivers among the good doctors’ fastidious 
loot. Particularly hard-hitting is Joseph, a 
1954 oil depicting the artist’s 14-year-old 
stepson. Joseph stands nude and at an angle, 
head resting in his right hand, both elbows 
propped on a bookcase. He appears a ghost 
of himself: all the lines that define his body 
appear in multiples, so that he’s indistinct, 
like an image out of focus. And he seems 
pensive and trapped as he looks out at us. 
One of his stepfather’s drawings hangs be- 
hind him to his right; there’s another directly 
behind him, and the bookcase, which domi- 
nates the space, spills over with art books: 
Rodin, Piranesi, Art of the Century. lf Joseph 
had a subtitle, it would have to be something 
like “Child As Ego Extension.” 

Other extraordinary works in “A Singular 
Vision” include the MFA’s first Lucian 
Freud, Susie, a small oil of the head of the 
artist’s youngest daughter, as well as the 
museum’s first Balthus drawings — two 
ethereal pencil renderings of one solitary 
and one pair of entwined nudes. The two 
large oil-and-sand paintings by Domenico 
Gnoli, which depict articles of clothing be- 
neath which ample flesh pulsates, prove 
both arresting and hilarious, as do the 


> 


Sai 
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be 


JOSEPH: Larry Rivers’s portrait of his 14-year-old 


stepson is a powerful American entry in the collection. 


bronze and charcoal depictions of two 
plump, domesticated Venuses by Fernando 
Botero, who somehow succeeds at making 
female self-absorption and obesity appear 
tender and deeply sympathetic. a 
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Ugly beauty 


John McManus’s Born on a Train 


BY AMY FINCH 


ohn McManus’s writing is often like a 

scream in the distance; his style is in- 

tense but oblique, and he tends to slip 
large details right in alongside the small. If 
you're not entirely engaged, you can easily 
get discouraged and lost, or simply not hear 
the anguish as the characters’ lives sputter 
sadly along. Three years 
ago, McManus debuted = 
with the short-story collec 
tion Stop Breakin Down 
(Picador). The book was 
remarkable in its range 
whether he told of 
tysomething trend 
10-year-olds weis 
by heat and poverty in 
seemed to know every 


(softcover) 


acters and their environments 

was assertive and sometime 

inventive. Stop Breakin Dou n him the 
Whiting Writers Award. At 22, vas 
youngest person to take hon 
gious $35,000 prize 


the 
e the presti- 
Born on a Train (Picador), his new collec- 


tion of short stories, has much in common 


COLD COMFORT: the isolation McManus’s characters feel is 


pierced by the lyricism of his prose. 


with Stop Breakin Down: varied locales; 
characters of all ages, classes, sexes, and 
sexual persuasions. And McManus contin- 
ues to dump us in the middle of a story and 
leave us to figure out the who, where, and 
why. It’s a challenge that can tire, and Born 
on a Train gives off occasional yelps of pre- 
tension as the author stretches words and 
imagery to the point of self-indulgence. But 
his inclination to experiment and push is 
also what allows his stories to burn on in 
your memory. He can turn the simplest 
words into something resonant, as when a 
smitten guy muses, “I knew his face from 
sixty different angles.” 

Some of the most potent stories convey 
experiences of children whose lives are a 
nightmare of destitution and loneliness 
made all the worse by their acute self-aware- 
ness. In “Brood,” a 30-year-old mother 


Born onaTrain | 
By John McManus. 
Picador, 272 pages, $14 


drags her 15-year-old daughter around the 
country in hopes of starting a life with men 
she meets on the Internet. We find them in 
Virginia, at the dreary lair of a blockhead 
father and his three crude sons. The 
daughter has lost all hope and has only her 
deadpan outlook to sustain herself. Like 
many of McManus’s characters, she’s con- 
cerned with the limitations of language and 
human relationships. “It takes so 
long to think of how to say a sen- 
tence. By the end it’s hard to lo- 
| cate the beginning,” she’s think- 
| ing. One of the sons asks whether 
| she doesn’t get lonely living every 

where. “Only when I’m around 
J people,” she answers 

She probably could identify with 

. He 
Kentucky mountains 
whiskey-swilling fa- 
ther, Jearold, who starves their pet German 


seven-yea Isaac in “Dog's E 


lives in a trailer in the 
with his pill-popping 
shepherd to death in hopes of making it 
“mean.” Jearold treats his poor kid pretty 
much the same way, dragging him on a 
Christmas-night trip across the Appalachi- 
ans to play a gruesome practical joke on his 
employer. On the journey, Isaac prefers t« 
sit next to the bones 


1 


of his dog than “be 
he 


SO close tc Pople i 
didn’t like. 
girl in “Brood” (and 
most other kids in 
Stop Breakin Down) 
he’s got a better 
brain than his par- 
ent 

Earlier in “Dog’s 


Like the 


” snow begins to 
fall and Isaac slides 
into an uneasy slum- 
ber. He begins to 
imagine flies dying 
from the cold. “They 
died on Diesel’s 
body, on the metal 
kitchen table which 
was gray and shiny 
from its plating bath, 
and on every part of 
the dark, bare coun- 
tertop; on an empty 
beer can and on the 
unmade single bed 
where Jearold now 
lay drunk and softly 
snoring....” It's a 
black-comic perver- 
sion of the transcen- 
dent finale of James 
Joyce’s “The Dead,” 
in which snow falls 
“through the uni- 
verse” and connects 
all of humanity, living and dead. Although 
McManus'’s universe is pierced with startling 
lyricism (discounting the fly carcasses and 
other earthly delights), his version of hu- 
mankind endures in cold isolation. 

Because he creates such disparate charac- 
ters and circumstances, unifying threads 
emerge slowly if at all. If anything binds 
Born on a Train, it’s the way the characters 
get knocked down by internal and external 
forces. McManus named Stop Breakin 
Down after an old blues song, and it’s con- 
ceivable that he named Born on a Train 
after a Magnetic Fields song. The Magnetic 
Fields tend toward melancholy and misan- 
thropy, and their “Born on a Train” con- 
cludes with a hopelessness similar to that 
felt by many McManus characters: “Some 
people don’t believe in dying, but some of 
us don’t believe in life.” a 
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NATIONAL 


BESTSEL 


THE 
BUFFALO 
SOLDIER 


The new novel ne 


from the bestselling 
author of Midwives 


“Beautifully wrought. 
... A moving account 
of personal strength 

and the joy of belonging.” 

—San Francisco Chronicle 


“The best book yet from a 
novelist who has managed to 
win critical acclaim while 
landing on bestseller lists.... 
Don’t miss it.” 
—Minneapolis Star-Tribune 


Ons 8:0 
BOHJALIAN 


A New York Times 
Notable Book from the 
Pulitzer Prize-winning 
author of Consilience 


EDWARD O. WILSON 


3 AUTHOR OF CONSILIENCE 


THE 
FUTURE 
OF 
AE ee = 


“An elegant manifesto.” 


—The New Yorker 


“Wilson is an optimist, and 
The Future of Life is a call 

to arms.... His book eloquently 
makes one thing clear: 

...we know what we do, 

and we have a choice.” 

—The New York Times 

Book Ret 


leu 


“Rich, passionate prose 
that echoes the intense feeling 
between young lovers.” 
—Chicago Tribune 

= claire marvel 
“Spare, elegant.... In this age 1 o Ls 


a ° . ad hae 
of glorious literary excess... A 


it takes some courage to 
write a simple love story. 
Schwartz takes the risk. 
—The New York Times 
Book Review 


Author of Reservation Road 


“Pure literary 
entertainment.... 
Palladio has narrative drive 
and energy, dramatic 
characters and conflicts, 
easygoing prose... 

humor and drama.” 

—The Denver Post 


“Consistently ambitious... 
Dee has given us a full, 
rich cultural chronicle.” 

—The New York Times 
Book Review 


Find author tour schedules and interviews, book excerpts, 
reading group resources, and more at www.vintagebooks.com/read 
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Stephen Malkmus moves 


BY JEFF OUSBORNE 


joyous ca 
grown his old 
a 


Malkmus 


1 1999. f 
80s “college” rock 
anyone who felt out of synch with grunge’s 
unironic appropriation of arena bombast, 
Pavement represented a sane alternative to 


wearing out the grooves on one’s old R.E.M. 


~~ music™ 


Snap and crackle pop 


past Pavement 


ONE-MAN SHOW: Pig Lib is further evidence that even if he’s less important non 


than he was with Pavement, Stephen Malkmus is simply better on his own 


“+r and e ti 
r and evocative 
j 


t skirted the edges of surrealisn 


bscurity. Crazy rhythms and sloppy live 


Pop hooks bent in odd directions, 


ith vocal harmonies, barbed with 
§ se. An elusive wise-ass attitude that 
stopped short of precious. Half-hearted mu- 
sical ambition, and even a real radio hit, 
1994’s “Cut Your Hair.” Pavement were 
sweet skewed salvation — just the thing to 
revive your spirits after, say, escaping from 


Round two 


The Go-Betweens stay reunited 


BY MIKE MILIARD 


hen in 


nan dec 

Betweens, 12 year 
ploded in a heay 
and romantic intrigue 
ed was musical mani 
Forster and McLennan | 
juring the kind of p 
had made them one 
derground groups of th 
it was assumed that 2000's 7 
Rachel Worth (Je 
sition, since each px 
established a 

Maybe it was the warm reception Forster 
and McLennan were afforded as the reborn 
Go-Betweens. Or perhaps the tw 


solid solo ca 


songwrit 
ers finally realized that working together 
they had always amounted to more than the 
sum of their talented parts. Whatever, The 
Friends of Rachel Worth turned out to be just 
the beginning of a new chapter for the Go- 
Betweens. Their unlikely tale continues on 
the new Bright Yellow Bright Orange (Jet 
Set), a bracing yet breezy collection of con- 
tagious hooks, elliptical lyrics, and wry ro- 
mantic pop pleasures that finds Forster and 
McLennan working together with the ease 
and inspiration that fueled their initial col- 


ns way back when 
re back for phase two,” says 
from his Brisbane home. “I 
know how long this phase 
yut | must say Grant and | 
are energized, and we’re already talk- 
hat we want to do next.” 
enthusiasm is reflected in 
Bright Orange, whose 
x bursts of bright, punchy 
d with em- 
bellishments of chiming electric gui- 
tars, thrumming Hammond organ 
and alluring vocals by bassist Adele 
Pickvance. The compositions are dis- 
armingly straightforward; the pacing 
is relaxed and deliberate, with warm 
production burnishing everything to 
iden sheen. Forster’s string-laden 
gy “In Her Diary” and McLen- 
nan’s stately coda, “Unfinished Busi- 
ness,” may lack the stirring push/ pull 
of melodically counterpoised guitars 


j 10h { 
amid a mood 0 


Soundgé 
Ther 


lighter-waving yahoos at a 
den concert 

vere was always something provisional 
and amateurish about the band, and that was 
a big part of their charm. For Malkmus — a 
formidable guitarist in the tradition of Tom 
Verlaine — that shoddiness must have felt 
more limiting with each successive album, 
even as the rest of the group became more 
polished. And with Stephen Malkmus, it 
seemed he wasn’t quite sure what to do with 
his new freedom. So he tread lightly. 


Moments in time are central to the album. 
ts lyrical tropes, characteristically recondite 
but still somehow recognizable, are all about 
glimpses of faded photographs, ruminations 
on maturation, contemplative reflections on 
Caroline 
and |” is a nostalgic backward glance at a 


the evolution of lives and loves. “ 


DYNAMIC DUO: as the Go-Betweens, singer-songwriters 
Robert Forster and Grant McLennan have always amount- 


and the lush orchestral flourishes that ed to more than the sum of their talented parts. 


were hallmarks of the Go-Betweens’ 
mid-’80s efflorescence, but they ring 

with the honest vitality that comes from 
emotionally resonant lyrics sung over three 
well-chosen chords. Forster says this new- 
found simplicity doesn’t signify any inten- 
tional attempt at stripping down. It’s just 
“the mood we were in at the time.” 


girl who was “born in the very same year” as 
Forster, who was with him as they “rattled 
through our teenage years, battled and loved 
who we fought.” But the song, all jaunty an- 
gular riffs and wistful keening, isn’t a paean 
to a lover long past. “It’s actually about 


Pig Lib, his second solo album, is a much 
more confident affair. There’s a pal- 
pable joy in the guitar playing that’s evident 
Water 
and a Seat,” a lopsided tune that evokes both 
the sinewy arpeggios of Television and the 
caterwauls of Jeff Buckley. On “(Do Not 
Feed) The Oyster,” a song that given a few 
scuff marks might have fit on Pavement’s 
Crooked Rain, Crooked Rain (Matador), he 


bends notes into strange, hypnotic shapes 


1O0OSeT, 


in the intricate lines of the opener, 


and then lays down some monster-metal 
riffwank and backward-looped guitar lines 
“Sheet 


. } 
into psychedelia 


’ is scorching acid funk that drifts 
a workout for the com 
petent rhythm section of bassist Joanna 
Bolme and drummer John Moen, who with 
guitarist/ keyboardist Mike Clark constitute 
Dark 


and- 


Malkmus’s back-up band, the Jicks 
Wave” revisits frantic "80s skinny-tie 
parachute-pants new wave, adding a healthy 
dose of menace hy chorus worthy 


f the Cars 


of the above 


and a Catc 


are agile exercises in 
quirky prog-pop. But the candied cen 
b lies in its handfu re-straigl 


work the 
ground disciples Luna 


his melodies take 1 turn 


and stutter steps. He channels early Lou 
Reed on 


Animal Midnight.” “Us” 


melancholy “Ra 


and the 
1p of Death” balance gor 
geous if willfully imperfect vocal harmonies 
against the irresistible drone of his guitar. 
‘The Craw Song” is a witty vignette captured 
in two and a half minutes of deft acoustic 

folk. The standout is * 
Queens,” 
full of 


Vanessa from 

' 

a sad and funny character sketch 
it musical and lyric touches 

Bob Packwood 


wants to suck your toes,” 


the avenue is in a panic 
goes one verse 

Yes, the light amusing touch of Pig Lib 
befits the thoughtful craftsman more than 
the slacker god or the guitar-slinging roman- 
tic. And it’s a given that Malkmus’s solo 
work will never be as resonant or life-chang- 
ing as Pavement at their best. But Pig Lib is 
further evidence that even if he’s less impor- 
tant now then he was 10 years ago, Steven 
Malkmus is simply better on his own. a 


Princess Caroline of Monaco. About the idea 
of these connections, sort of going through 
the same things at the same age. When I was 
growing up, she was all over the press, and 
she was always doing things that I was 
doing, but she was doing them in public, 
many miles away. There's always been this 
sort of connection between us. It’s a 
friendship song.” 

It’s not the only one. “Too Much 
of One Thing,” a countryish ballad 
that bounces on spry strumming and 
lightly ridden hi-hat, is a heart-tug- 
ging tribute to another person with 
whom Forster has long shared a 
deep, complex relationship: Grant 
McLennan. “It came from the fact 
that we were working so closely to- 
gether. Grant wrote the music over 
the weekend, I wrote the lyrics.’ 
What’s more, McLennan sings one of 
Forster’s verses in a rare joint effort 
for a duo whose separate-but-equal 
songwriters usually collaborate on 
each other’s numbers only in an in- 
strumental capacity. “] took so much 
pleasure in writing him a verse,” 
Forster says. “It was almost like writ- 
ing lines for an actor.” 

A few numbers later, the staccato, 
sunshiny “Old Mexico” finds the pair 
singing buoyant choruses in unison. 
These songs suggest an invigorated 
new reciprocity in a working relation- 
ship that’s come far in the 25 years 
since Forster and McLennan were 
gangly, Jonathan Richman—smitten teens 
recording shambling songs about librarians 
and Lee Remick on Forster’s four-track. 
And for fans who had despaired of ever 
again hearing their heroes record together, 
moments like these are hugely affirming. 
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Swan songs 


Michael Gira’s Angels of Light and Young God Records 


BY TED DROZDOWSKI 


hen artist-owned indie labels grow 

beyond the realm of vanity outlets, 

they tend to make an impact on 
music culture. Consider Calvin Johnson’s K 
Records, which helped reignite home-grown 
rock in the Pacific Northwest. Or Fugazi 
frontman lan MacKaye’s Dischord, which 
bred a generation of peace-loving straight- 
edge punks. And perhaps the most famous 
and influential of all punk-era artist-run in- 
dies, Black Flag guitarist Greg Ginn’s SST, 
which was home to the Minutemen, Hiisker 





DARK STAR: \/ 


Swans, his record ! 


Dii, the Leaving Trains, fIREHOSE, the 
Meat Puppets, and a host of other bands 
who inspired hosts of other bands. 

Michael Gira’s Young God Records has 
yet to ruffle the fabric of rock the way these 
labels did, but the imprint — which has re- 
cently released new albums by Devendra 
Banhart, Palestine/Coulter/Mathoul, and 
Gira’s own Angels of Light — does possess 
the requisite musical vitality and sense of 
mission. Gira and Young God also have a 
coterie of followers that make both enter- 
prises self-sustaining. 

For the New York City—based Gira, the 


ision has guided goth-tinged noisemakers the 


the Angels of Light 


Flying Nuns 


The Clean and the Tall Dwarfs 


BY FRANKLIN BRUNO 
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doing okay,” sings guitarist David Kilgour 
before speeding up the < 
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*rnations: “It’s 
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“It’s an oddity, but it’s true, oh yeah.” 
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on’s worth of inventive, no 
outfits, the Clean took half a 
with the three members scatter- 
fferent projects, including the Bats, 
Stephen, and the Mad Scene. The second 
disc of Anthology opens with seven songs 
from their return to duty, the taut Vehicle, 
which they recorded in three days after a 
f reunion shows in 1989. Their 
xt burst of activity (1994’s Unknown 
ry and 1996’s Modern Rock) was 
chier: for every gem, there’s an indi- 
e nugget like “Ludwig,” with Hamish 
gour affecting a Swiss Family Robinson 
accent over echo-laden percussion. Not the 
f a band deeply concerned with the 
yf their legacy 
doesn’t offer anything 
r Getaway (Merge) 


of course that’s 


the Tall Dwarfs’ Chris 
ithgate, another of Flying 
ls, have stayed together 
ications from each other 
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Angels of Light, who play the Jorge Hernan- 
dez Cultural Center next Thursday, and 
Young God are part of a somewhat uninten- 
tional musical career that started in the early 
*80s. It was then that he founded the Swans 
on a lark. He admits that group were at 
least in part an experiment in searing sonic 
obnoxiousness, with their stories of rape, vi- 
olence, and despair set to a booming low- 
end piledriver chug. Nonetheless, the Swans 
were riveting and powerful, and when Gira 
took the stage shirtless and drooling, a little 
scary, too. But as Gira’s music grew and de- 
veloped, blistering sonic and psychic as- 
saults gave way to gentler psychedelic elec- 
tronics-fueled folk songs, to spare acoustic- 
guitar-based solo recordings, and to the An- 
gels of Light. 

Young God seems to have followed an 
arch similar to Gira’s. The label was built on 
the Swans catalogue, solo albums by group 
keyboardist Jarboe, early Angels of Light 
discs, and Gira’s credibility among his goth- 
art-rock fan base. Yet he insists the world- 
folk sensibility that’s filtered into recent 
Young God releases like the new Angels disc 
Everything Is Good Here/Please Come 
Home and Banhart’s Oh Me Oh My The 
Way the Day Goes By the Sun Is Setting 
Dogs Are Dreaming Lovesongs of the Christ- 
mas Spirit is unintentional. “I’m just inter 
ested in releasing music that seems to have 
the ability to touch people in some real way, 
and style or genre doesn’t enter into it. I’ve 
always felt that a good bluegrass record 
would make as much sense on the label as a 
record of Mongolian folk songs or an elec 
tronic-oriented release.” 

Indeed, Palestine/Coulter/Mathoul’s Max 

loes seem like an update of the 1970s 


experiments with slowly evolving textural 


FATHERS: New Zealand’s the Clean set a musical 
and ethical example for a nation’s worth of inventive, 
non-careerist pop outfits 


Glue, though Knox has never stopped 
recording and touring on his own. A solid 
introduction to their 13-album body of 
work, the disc opens with “Meet the Beat- 
le,” which deftly recounts Bathgate’s en- 
counter with George Harrison while “hav- 
ing coffee with my Mum.” The Fab Four are 
a frequent reference point, from the “Straw- 
berry Fields” mellotron of “Melancholy” to 
the Lennonesque roughness of both mem- 
bers’ voices; the spirits of Brian Wilson and 
Don Van Vliet hover nearby as well. The 
duo’s collisions between home-grown tape 
loops and emotionally revealing lyrics may 
seem lo-fi on the surface, but these record- 
ings are as painstakingly constructed as any 
more conventional pop productions 

The last eight songs on The Sky Above are 
an EP within an album; credited to “Interna- 
tional Tall Dwarfs,” they turn friends and fel- 
low travelers into virtual collaborators via 
taped contributions. The results are all over 


music conducted by Robert Fripp and Brian 
Eno, albeit crossed with the crackling static of 
Brit-culties Throbbing Gristle. Like muzak, it 
can be embraced or ignored, but it has a dron- 
ing presence that aims to pacify and nettle. 

What all three Young God albums share is 
a capacity to inspire dreaming. The expansive 
Angels of Light disc is full of chiming 
melodies that tumble along at a relaxed pace, 
transporting the listener through rich, elegant 
soundscapes. Acoustic guitars, piano, horns, 
steel guitars, violins, banjo, and a children’s 
choir all bathe in the warm mix, even as Gira 
applies simple, nursery-rhyme-like vocal lines 
to stories of wasted lives (“The Family God,” 
“What You Were”) and wishes for redemp- 
tion (“What Will Come”). Banhart is more 
directly evocative of his roots-music sources, 
cramming 22 cuts of dark, fairy-tale blues 
onto Oh Me Oh My. He sings with the willful 
madness and lyric fragility of Syd Barrett 
he’s too sophisticated to be lumped with so- 
called outsiders like Daniel Johnston — as he 
plucks a la Mississippi John Hurt. The child- 
like quality of his work is captivating, even if 
the kind of childhood it evokes is cursed with 
undefined ennui. 

Although Gira says that “as soon as I get a 
whiff of careerism or a sense of someone 
trying to ‘make it’ through an association 
with the label, I lose interest immediately 
and irrevocably,” he concedes that in these 
precarious financial times “I do think about 
the market for what we release. I have to if I 
want the label to survive. But I also feel that 
our greatest strength is the potential longevi- 
ty of the music we make available, and the 
obvious sincerity of intent, as well as the fact 
that our fan base knows that what we put 
out is likely to be rewarding in some way.” 

Again, that’s where Gira’s personal zs- 
thetics and his label’s releases seem to twine. 
“I really just work from intuition and follow 
my imagination,” he allows. And so far that’s 
been fine. ® 

The Angels of Light with openers Devendra 
Banhart and the Dresden Di slay the Jorge 
Hernandez Cultural Center, 85 West Newton 
Street in the South End, next Thursda 
March 27. Call (617) 937-0061 


the map 
Half Japanese’s Jad Fair grounds 
the body-conscious “Wax” (“My 


a vocal snippet from 


liposucked/Our 
at reamed out bell 
tucked”): countryt 
Downes of the Verlaines matches 
an atonal guitar line to Knox’s 


Stream ol! ( 


verbiage on “Carsick.” 
Other participants include Neu 
tral Milk Hotel’s Jeff Mangum 
and obscure home-taper Peter 
Broccoli, but the closing “Run- 
Off Groove” brings it all back 
home via an inchoate jam with 
the Clean. The track is less ap 
pealing than the mental picture it 
evokes: five musicians who have 
known one another for decades 
whacking away at slide guitars 
and tablas, probably amazed that they’re get- 
ting away with it. 

There’s an ironic side to all this continued 
activity by the Flying Nunderground’s first 
wave. Label founder Roger Shepherd (now a 
wine exporter in England) passed on the 
reins in 1996, and the label’s subsequent 
signings haven’t had the impact of their 
predecessors. The one New Zealand band 
currently making a splash — the D4, from 
Auckland — play pressed-and-formed rock 
that pretends to no higher artistic purpose 
than to be “back.” Such music could make 
you imagine that the Tall Dwarfs and the 
Clean — to say nothing of such lesser- 
knowns as Bill Direen and Look Blue Ge 
Purple — had never existed. But they did 
and they’re not about to vanish anytime 
soon. As “Drawing to a Whole,” the Clean’s 
paean to their own resourcefulness, prom- 
ised: “We'll go around it/We'll go under it 
We'll do something.” 
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live and on record 


SIREN SONGS: Sigur Ros’s invented language is no barrier to understanding. 


MIKE SMITH AND 
THE ROCK ENGINE: 
THE DAVE CLARK ONE 


You know how life goes: first you knock 
the Beatles off the top of the charts, then 
you wind up playing for half a house at 
the Regent Theatre in Arlington. History 
may not remember Mike Smith as a 
major figure in pop music, but that does- 
n't mean he wasn’t one. As the voice of 
the Dave Clark Five (Clark was the 
drummer), Smith fronted the first band 
to give the Beatles any serious competi- 
tion, beating the Stones by a few 
months. During the first wave of the 
British Invasion, the Beatles were the 
nice pop guys and the DC5 were the 
punks, with the screaming vocals, rau- 
cous Farfisa organ, and wailing sax. 

Smith was the second major British 
Invasion figure to hit town in the past 
couple of weeks — Animals guitarist 
Hilton Valentine had sat in with Down- 
beat 5 during their CD-release party at 
the Abbey. But it was a far different au- 
dience that came to Smith's show a week 
ago Wednesday: few punks, just a couple 
of musicians, and a lot of gray ponytailed 
types clutching their old vinyl for auto- 
graphs. Local beat combo Muck & the 
Mires failed to get a rise out of this 
crowd, and that was a damn shame: 
their brand of ’60s-styled Britpop is so 
spirited and true to form that most of 
Evan Shore’s songs sound like long-lost 
covers. 

Smith’s own set felt like an odd time 
warp at first. Still looking recognizable 
from his old photos, he sat down at the 
keyboard and led his band the Rock En- 
gine through a stack of tired covers, in- 
cluding the most tired song ever written, 
Bob Seger’s “Old Time Rock & Roll.” 
Turns out he was only biding his time: 
after 20-odd minutes came the first DC5 
tune, “Can’t You See That She’s Mine,” 
and it just kept getting better after that, 
as he mixed a dozen more DC5 nuggets 
in with a few new songs and a surprise 
cover of Springsteen’s “Hungry Heart” 
(played in advance of a guest appearance 
that Little Steven Van Zandt made the 
following night at Smith’s NYC show). 

Regardless of Smith’s place in rock 
history, he’s a fantastic singer. In fact, 
his voice remains so deep and gritty, you 
had to wonder why he’s been hiding out 
for all these years when he could easily 
have worked with Nick Lowe and Dave 
Edmunds in the ’70s and courted the 
same Brit-soul crowd that still buy Joe 
Cocker and Steve Winwood albums. His 


versions of lost DC5 classics like “Glad 
All Over,” the proto-punk “Anyway You 
Want It” (which the Ramones and Kiss 
covered), and the psychedelicized “Try 
Too Hard” sounded so good, he should 
be able to make a living as the Dave 
Clark One. 

— Brett Milano 


SIGUR ROS: 
HOPELANDIC STARS 


Sure, Jimi Hendrix smashed guitars, but 
Sigur Rés frontman Jon Thor Birgisson 
plays his guitar with a cello bow that, in 
fits of unflinching fury, he shreds against 
the strings. With just a few fibers re- 
maining, he goes on to saw out chiming 
chords. It’s a feat he performed twice at 
the Icelandic quartet’s sold-out Berklee 
Performance Center concert last Satur- 
day, the first of two Boston shows that 
launched their American tour. 

Before the scrawny kids even stepped 
onto the stage, a reverent mood was es- 
tablished by a stroke of theatricality: a 
stagehand lit candles and arranged them 
among the instruments. But the soft 
flames were a deceptive prologue to the 
flashy spectacle that followed. It’s sur- 
prising that these musicians remain 
anonymous on their albums (their names 
don’t even appear in the packaging of 
their latest Fat Cat release, ( ), let alone 
in song-title credits or liner notes), be- 
cause they certainly came across as natu- 
ral showfolk. As looped videos of ab- 
stract animated digital images and 
footage of birds and children played, 
Georg Holm’s rumbling bass anchored 
the almost two-hour set. Blending new 
songs with tracks from. Agaetis Byrjun 

(PIAS) and ( ), they moved from the re- 
quiem-like “Samskeyti” (a working title 
for the new album’s track #3), which 
was marked by Kjartan Sveinsson’s 
hook-laden piano grooves and piccolo 
arpeggios, to cataclysmic, hard-ripping 
surges during which at one point Orri 
Pall Dyrason’s aggressive drumming 
knocked a cymbal loose. This all played 
out to the accompaniment of a string 
quartet whose members, all women, 
were far from formal in their perform- 


ance. Despite the distractions, it was not 


difficult to focus on Birgisson, who 
switched between guitar and synthesizer 
when he sang, his shimmering falsetto 
beginning at a whimper and crescendo- 
ing to a climax. 

Yes, Sigur Rés’s lyrics are all in 
“Hopelandic,” an invented language that 
sounds like prog-rock’s answer to scat- 
ting, but that was no barrier to under- 


BRUCE MYREN 


standing. Birgisson wore a crumpled ex- 
pression on his childlike face that broad- 
cast urgency, a look that clarified his 
simple plea for us to be transported by 
his ethereal siren as it summoned us to a 

lace both foreboding and inviting 
place both foreboding and inviting. 

— Liza Weisstuch 


QUINTAINE AMERICANA: 
MUSCLE AND MIGHT 


Quintaine Americana’s third full-length 
CD is a monster: Dark Thirty (Curve of 
the Earth) presents the band as 
whiskey-soaked, furious, and focused 
Quintaine evolved in the mid "90s when 
Mississippi-bred frontman Rob Dixon 
and drummer Jason King joined forces 
with local bass player Marc Schleicher, 
and they’ve been one of the more origi- 
nal, intelligent forces on Boston’s hard- 
rock scene. Fusing elements from arty 
Brit-rock to thrashy metal, Needles 
(1996) and Decade of the Brain (1998) 
made them a prime local draw. Like 
those first two releases, Dark Thirty 
which they celebrated last Friday with a 
show downstairs at the Middle East, ex- 
plodes the formulaic limitations of ’90s 
aggro with marauding grooves, com- 
plex songwriting, hard-hitting lyrics, 
and a touch of Mississippi backwoods 
nastiness, and it finds the band distilling 
their brand of muscle and might even 
farther with the help of producers 
Mudrock and Andrew Schneider. 

Years of touring and the addition of 
second-guitarist Pete Valle have also 
kicked the band’s live impact up a cou- 
ple of notches. At the Middle East, 
where Cash Monies and the Jetsetter 
(playing from a second stage alongside 
the upper-level bar) and Scissorfight 
opened, Quintaine treated the crowd to 
a driving cover of former tourmate 
Karma to Burn’s “Tequila” before shift- 
ing into the Doorsy acid blues of “Next 
to Go.” The set peaked with the back- 
to-back knockouts of “Bad Enough” 
and “Then One More,” the latter one of 
the band’s hook-heavier numbers. 

Silhouetted in smoke and blasting 
stage lights, Quintaine’s front line-up 
looked like a classic ’70s act at the Fill- 
more — no hacky posturing or guitar 
wanking, no sophomoric bluster. 
Schleicher tore up his bass, and Valle’s 
brawny guitar enhanced the band’s 
sonic depth and visual balance. Center 
stage, Dixon recalled Kurt Cobain’s rav- 
aged, melodic roar and Jim Morrison’s 
slyly demonic charisma, but he has a 
rebel yell that’s all his own. 


— Robin Vaughan 
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Et tu, punk 


The Explosion, Clint Conley, and Hilken Mancini find their own way 


ere Television punk rock? ¢ 
only Richard Hell? It 


rrassing 


matter 
bands or th 


you Nave 


sh, dude 


gument” (acc 

and a few other 
ars, in jails and elsewhere, now stands f 
ymething nts should wan } 
“Yeah, I’ve been a punk-rocker, but t 

were many years I wouldn’t admit it to cer 


tain people, and probably still,” says Conley 
whose current outfit is Consonant, a trio 


with a less aggressive take on angular post- 


punk. “Because people’s perception of punk 


is from the old days — mohawks, swastikas 
chains, and stuff like that, which of course is 
not what it means to me.” Perhaps a few of 
Conley’s colleagues at Channel 5, where he’s 
been a Chronicle producer for the past 12 
years, wouldn't understand, but Conley is 
“very much a punk-rocker in his heart of 
hearts,” as he puts it 

“But what does it mean?” he continues 
‘I think it used to mean something quite 
specific, and over the years it’s come to 
have a more broad-based meaning. I was 
reading an article last week about Greg 
Brown, the folk singer. He’s wonderful, 
and he’s very punk rock. Of course, if you 
ever said that to his face, he’d probably 
point a gun at you. He’s just an independ- 
ent musicmaker who couldn't give a flying 
you-know-what about what the music in- 
dustry expects of a performer. 

“I’m old enough to remember when punk 


the idea, you just do it 





rock referred to the Strawberry 
Alarm Clock. The term was in 
to Punk magazine, 
w York. Garage was 
ecause it was un- 


It was sort of a 


sophisticated 
backward-iooking term later, 
after rock had been on a pro- 
e trajectory for a number 
ars and then there’s 
ock, this unsophisticated, 
exuberant music.” 
incini says she sees punk 
f life.” A self-taught 


lusician, aerobics instructor, 


and DIY entrepreneur, she’s 
had experiences in almost every 


aspect of the punk world. “It’s 


ust having an idea, and even 


though you have no skills to do 


I think 
to take 
you Say you want to 


punk rock 


and create it 


EES 
starlight 


PM RE 


is. “People will 
ounk started in Eng- 

t started with | Punk 
Legs McNei he in- 
¢ I feel like 
MC3 started punk. They were < 


the word. 


blishm fuck- punk is? 


ad oh 
<-Out-t 


r kind of thing.’ 


1€-jams- 
1 guitarist Sam Cave, who's just 

vs bands like Operation Ivy and Ran 
cid opened his ears to music in hig 
And he f | 


source nl 


llowed those outfit 


Clash and Buzzcocks have left on the Explo 
sion, Cave’s time line reaches back well be 
yond tl Cad. 

Who was the original punk-rocker? 

Chuck Berry, man,” Cave responds 

What does it mean to be a punk-rocker? 

I’m gonna quote one of my best friends 
I mean, hopefully you can also 
play some chords and get along with your 
buddies in the band to some degree.” 

Explosion drummer Andrew Black puts it 
this way: “Punk is stuff that comes along at 
a right time that blows everything else out of 
the water.” 

Conley, who remembers high-school visits 
to Max’s Kansas City in the mid "70s, recalls 
a punk that “was transformative, totally and 
completely, like aliens had landed on the 
earth. This new reductivist esthetic was tak- 
ing hold, but it was still sort of glammy 
When I saw Television, it was just mind-al- 
tering. I remember seeing them on the same 
bill with Talking Heads at CBGB's — | 
couldn't speak, I was so blown away. I hap- 
pen to think Television is very much part of 
punk, because punk to me was such a pro 
found new way of looking at rock music, it 
could encompass various styles.” 

Explosion guitarist Dave Walsh thinks of 
punk as “more of an idea and an energy. | 
think it started with jazz musicians, with 
people who just don’t give a fuck, pushing 
the extremes.” 


THE CLASH CIRCA °77: is it eve 


erial. Yet as obvious a mark as the 


— 


n punk to argue about what 


ES 


John Cassavetes is punk,” Cave inter- 

“Especially in this age of supermedica- 
tion,” Explosion bassist Damian Genuardi 

“like Prozac and psychotherapy, 

anger is a gift. | think asking questions is 
valid and important. What punk rock said 
was, ‘Fuck this, we can do this too.’” 

Mancini takes into account the commer 
cial offers that came her way when Fuzzy 
first signed to Seed/Atlantic, in the early 
90s: “You can’t be a bullshitter. You can’t be 
a poser and a fake. That mattered a lot to 
Fuzzy.” Then, as if to highlight the complex- 
ity of the issue, she switches gears: “Fuck 
And now, in 
retrospect, it’s like, ‘Why didn't we do a 


commercial?’’ 


that! That’s not who we are 


“| have less objection to selling your song 
to a commercial than having some big ban- 
ner behind you saying who you're sponsored 
by,” Conley points out. “That's just too 
cozy. When they used Iggy Pop’s ‘Search 
and Destroy’ on a Nike commercial, I was 
thrilled to hear it on TV. But certainly you 
don’t want to feel locked into to some cor- 
porate-image campaign.” 

The Explosion’s decision to sign with a 
major had a lot to do with Dave Wolter, their 
A&R man at Virgin, whom they regard as a 
peer who will both respect and protect their 
integrity. “I think with Virgin it’s more like a 
partnership,” Genuardi explains. “We had 
ideas and goals and they were like, ‘Okay, 
we want to help you do that.’” 

“You hear the good stories and the bad 
stories,” Cave explains. “We've toured with 
some bands who've been around the block. 


Seeing it from their perspective, 
it’s like, “Wait a minute, you guys 
put out a record on Atlantic, but 
now you're not on Atlantic? What 
happened? It must have been hor- 
rible!’ And they’re like, ‘It hap- 
pened, we did it, we're still a 
band, and we're still friends.’ ” 

“As long as they were gonna put 
Fuzzy on tour and give us radio 
play, we didn’t care about whether: 
we were on an indie or a major,” 
Mancini admits. “The only thing | 
didn’t want to do is like, “Go over 
and talk to that guy, he’s from so- 
and-so radio. Go be nice to him 
and kiss his ass.’ | Singer/gui- 
tarist] Chris [Toppin] and I 
wouldn't do it we'd just be 
like, ‘Fuck you!’, and then we'd go 
in the bathroom and make fun of 
the guy. They would tell us what 
songs to do first in the set, and 
we'd be like, ‘Okay.’ Then we'd 
do whatever we wanted. And 
maybe that’s why we didn’t get 
airplay for the second single. But 
the point was, we weren't going to 
work hard just to have this 
jock, this sports fan, who had no 
idea where we wer 
tell us what to do.” 

“| don’t think punk has to be 
overtly political, but | would say 
that the veryact of making#fide 
pendent music is a political act,” 
Conley offers. “I used to think of 
Mission of Burma as political even 


coming Irom, 


though there was nothing literally 
political about us. We were just 
inherently subversive, fuckir 

with a form and exploding ic 
s about what a song could be.” 

Conley still sees the current 

commercial punk trend as “a curi- 

ous little cul de sac in the music 

business. I’m glad it’s there, but 
it’s hard to imagine it having the vitality of 
when that stuff was new. A lot of these re- 
tread things are pretty good — the Hives, 
the Strokes. But for that to be the dominant 
esthetic kind of depresses me, because it’s 
been done. It’s good to a certain extent, but 
it shouldn’t be dominating the underground 
scene.” 

Explosion drummer Black points out that 
“there’s an zsthetic to traditional punk that 
people are claiming today. Avril Lavigne 
she’s an example that’s safe to pick on, I 
guess. It’s like the powers-that-be decided to 
slip her into this punk outfit and market her 
like that.” 

“Kids may look at her and ask, ‘Is that 
punk?’”, Walsh says. “We have a little more 
knowledge about what it is. I'd like to carry 
forth some of that to the same kids who are 
looking at Avril Lavigne and wondering, ‘Is 
that punk?’” 

“People say, ‘Aerobics means taking care 
of your body — that is so not punk rock, 
Mancini chimes in. “We get e-mails from 
kids that are like, ‘Fuuuuck yeeew! You don’t 
know what it’s like to ska in the mosh pit, 
you losers!’ These people get really angry 
about what they think punk rock is, and then 
people who really know what it’s about re- 
spect what we’re doing. It’s just the idea of 
taking something and making it your own.” 

In other words, after three or four 
decades, punk is still what you make of it. 
And the prospect of coming to any kind of 
consensus —— even in Boston — is no closer 
now than it was back when mohawked teens 
were arguing over whether it was the Ra- 
mones or the Pistols who started it all. a 
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Hatebreed, and Earth Crisis 
Thursday recently left Victory for the 
greener pastures of Island, but not before 

their success hel blish something of 
an emo franchise at the label. Victory’s latest 
MTV breakthrough band are Long Island’s 
Taking Back Sunday, who are currently en- 
joying a hit with “Cute without the E (Cut 
Team)” after spending sar on 


1 support of their first im, Tell 


this summer 
rst headlin- 
ing tout 


Worcester Marc 


music tf 
combin 
with the more mannered arra 
indie rock. As for the 
son they call this stuff ¢ 


anything for anyone ¢ 


music 


Emo with the core 


Taking Back Sunday put the ‘o’ on the ‘em’ 


DUMPED BUT SIGNED: Taking Back Sunday are having better luck in the music 


industry than in their love lives. 


wails frontman Adam Lazzara at the hurt cli- 
max of “Cute without the E,” an angry shot 
at a cheating lover. Guitarist John Nolan 
empathizes with Lazzara on the microphone, 
and the rhythm section breaks into a brisk 
gallop that lightens up the mood 

According to Nolan, who splits singing 
and lyric-writing duties with Lazzara, the 
bitterness that comes out in that song (and 
in so many others on the album) reflects the 
emotional turmoil they were going through 
when they wrote it. “I can’t really speak for 
Adam, because | think he’s had a little worse 
experience than | have in a lot of things. But 


Crossing the line 


I don’t think anything I’ve ever been through 
is worse than what the average person goes 
through in their relationships. I love being 
able to play a show and have all these people 
come together that have all been touched by 
the same thing.” 

In the early days, Taking Back Sunday 
were the brainchild of guitarist Ed Reyes, an 
East Coast punk veteran who earned his 
stripes in the original line-up of the current 
pop-punk buzz band the Movielife. Lazzara 
joined the group after seeing them play a 
show in his native North Carolina: they 
needed a bass player at the time, so he 


On the Mexican border with Mana and Molotov 


n January, two Mexican women were 


thrown from the back of a pick-up truck on 

the side of a Southern California highway 
They died instantly. They were Mexican mi- 
grants being shuttled in a flatbed across the 
line at the Tecate checkpoint. In a story that 
Mexicans have gotten to know all too well, the 
Border Patrol gave chase as the driver pushed 
the truck to 80. It all came to a tragic end 
when the pick-up hit the strip of spikes the 
Border Patrol had thrown across the road; the 
truck ripped through a guardrail, and the 
search for a new life ended in two anonymous 
deaths 

‘The line always wanted to suck the pri- 
Paul Flo- 
the Border Lies (Cre- 
t you out and make 


vate out of you,” a character fro 
res’s recent novel Along 
ative Arts) remarks. “S 
you part of the noise 

The noise comes from helicopters and turn- 
stiles, padlocks and shotguns. It’s the noise of 
armed soldiers fighting unarmed civilians, the 
soundtrack to what Naomi Klein described in 
a recent issue of the Nation as “Fortress 
NAFTA,” the birth of a new “security conti- 
nent” selectively militarized by Presidents Bush 
and Fox to maximize commercial mobility and 
labor exploitation. Klein indicts Fox’s Bush- 
backed inauguration of “Plan Sur,” a close- 
the-Southern-border initiative that deports 
Central American migrants headed to the US; 
it recently resulted in the US's footing the bill 
for the detention of Indian refugees in a 
Guatemalan holding pen. 

But as the migrant deaths on Interstate 8 re- 


mind us, a fortress continent does not mean the 
end of fortress nations. The Web site for the 
Arizona vigilante group American Border Patrol 
provides downloadable software that lets you 
monitor and report border-crossing activity 
through Web surveillance cameras, “bringing 
you to the front lines,” as the organization’s slo- 
gan puts it. The US/Mexican border remains its 
own battlefield — and a makeshift cemetery 

On the southern side of the border wail near the 
Tijuana Airport, there are even improvised 
tombstones: hundreds of white crosses com- 
memorating those who have died on the line. 

Revolucién de amor (WEA Inter- 
national), the new album from 
Guadalajara pop-rock giants Mana, 
includes “Pobre Juan,” a song about 
a Mexican migrant who gets jacked 
by his coyote (i.e., people smuggler) 
and never makes it across the bor- 
der. Buried beneath the polished 
hook is a devastating verse — “en 
la linea se quedo,” or “he stayed in 
the line, never arriving, never re- 
turning.” 

The new video from Mexico City’s 
Molotov, “Frijolero” (from their third 
Universal/Surco album, Dance and 
Dense Denso), is in heavy rotation on 
MTV Latin America. It turns the real- 
life game of the border chase into an 
animated, red-white-and-green South 
Park—ian comic drama complete with 
Bush caricatures, falling missiles, and 
chorus lines of dancing girls. The 


band’s bi-national make-up gives the video's 
border plots extra racial weight. White, New 
Orleans—born drummer Randy Ebright plays 
the two most prominent gringo roles: the white 
contractor cruising street corners for day la- 
borers and the Border Patrol agent hunting the 
same turf for illegals. His three Mexican band- 
mates — one for each color of the Mexican 
flag — are both 

the day laborers 

and the defiant 

cholos who flip off 

the agents from 


MOLOTOV COCKTAILS: the band’s new video turns a Mexican 
border chase into an animated drama complete with Bush carica- 
tures and chorus lines of dancing girls 


moved to Long Island to fill the slot. He 
switched to vocals when original frontman 
Antonio Garcia quit, and before long the 
reconfigured unit were ready to record an 
album. They made a couple of important 
fans at Victory, who quickly snapped them 
up and sent them into the studio with Thurs- 
day producer Sal Villanueva. 

“We had a five-song demo that we were 
shopping around for a while,” Nolan ex- 
plains. “It got some interest, but nothing re- 
ally solid until Victory came along. Not only 
were they the biggest label to have ever ap- 
proached us, they were also the most enthu- 
siastic. We were excited — we signed only a 
couple of weeks after they got in touch with 
us.” 

As “Cute without the E” suggests, the du- 
eling vocal melodies, soul-baring lyrics, and 
instrumental flash on Tell All Your Friends 
bear the strong influence of bygone emo- 
scene stalwarts Sunny Day Real Estate, as 
well as the still surviving Piebald. The stand- 
out power ballad “Great Romances of the 
20th Century” starts with a sweet synth 
flourish and ends with a painful conversation 
that marks the end of a shattered relation- 
ship. Lazzara gets his head out of his diary 
long enough to incite the mosh pit on the 
upbeat “Timberwolves at New Jersey,” but 
that’s an aberration: two songs later he’s 
getting dumped again on the cathartic 
“You're So Last Summer.” 

Fortunately, Taking Back Sunday are hav- 
ing better luck in the music industry than in 
their love lives. Nolan says their new-fourd 
punk stardom hasn’t even sunk in yet. “We 
went from being completely unknown to, lit- 
erally three months later, playing to a couple 
hundred kids who were there to see us. We 
didn’t think we were going to need manage- 
ment, and now we have management work- 
ing every day on stuff related to the band. 
It’s pretty amazing.” a 


Taking Back Sunday perform next Thurs- 
day, March 27, at the Palladium in Worces- 
ter. Call (508) 797-9696 


their lowrider bicycles. 

That the same gringo represents the Ameri- 
can who hires the illegals and the law en- 
forcers who arrest the same workers only 
highlights the cruel paradox of a sealed, mili- 
tarized border that agribusiness and industry 
desperately need to keep open. Having the 
same Mexicans play the roles of the illegal 
workers and the street cholos only highlights 
Mexican typecasting — the laborer is the ille- 
gal is the laborer. 

The drama is the visual companion to a 
song that in its lyrics boils the battle raging 
on the US/Mexico border down to the vio- 
lence of racial insults, to a bout of bi-lingual 
name-calling that radio stations will have to 
bleep out. The song flits between the Mexi- 

can telling the gringo to stop call- 

ing him “frijolero” (“beaner”) and 

the gringo telling the frijolero to 

stop calling him “gringo”: “Don’t 

call me gringo you fuckin’ beaner 
Stay on your side of the god- 
damn river.” It’s a rare case 
where both sides of a sociopo- 
litical clash of cultures get 
equal airtime. 

“Frijolero” cuts no deeper 
than any of Molotov’s other 
lefty frat-boy politics — in the 
video a mountain transforms 
into a naked woman’s breast. 
But at least it reveals the de- 
gree to which George W. is 
wreaking global devastation in 
the name of “homeland securi- 
ty.” Molotov drop in oil and 
drugs and remind us that the 
same imperial mindset that’s 
pushing us toward war has 
long been workshopped at the 
border itself, where death and 
democracy are all too familiar 
neighbors. s 
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Frozen in time 


Ice Cube’s Priority recordings 


BY JOSEPH PATEL 


he surprising box-office success of Bar- 
bershop and the Friday franchise has 


made Ice Cube a hip-hop film star. 
That achievement speaks not only to hip- 
hop’s growth in pop culture but also to just 
how long it’s been since Cube was consid- 


earned the ire of the FBI and the CIA. 


Cube left all that behind when, in 1990, he 


went solo with Amerikkka’s Most Wanted. 
Thirteen years after its initial release, the 
album sounds as powerful as ever. N.W.A 
shocked people with their brutally honest 
portrayals of America’s forgotten neighbor- 
hoods, but it was the cavalier indifference of 


their dispatches that was truly demoralizing 
On Most Wanted, Cube is more than just a 
reporter, he’s a visceral columnist. He me- 
tabolizes all that he sees into biting, self 
aware commentaries that confront institu 
tionalized racism and social inequity with 
sharp metaphor and an angry tongue. He’s 
electrocuted on the opening skit, “Better Off 
Dead”; the mindset of the ghetto, he’s say- 
ing, is that you’re already dead. His subse- 
quent rhymes run from tempestuous to play 
ful; his punch lines resonate with acute in 
dignation. On “The Nigga You Love To 
Hate,” he warns about the greater social in- 
justice of the inner city: “Just t 
decide to retaliate.” 

The Bomb Squad production team added 
fuel to Cube’s fire on Most Wanted, the Kill 


hink if niggas 


-ssured space 
zation, drug econ 

> brutality and imm 
I retty picture or part 


frustrations 


ered one of hip-hop’s pre-emi 
nent rappers. To many of those 
840,000 kids who snapped up 50 
Cent’s debut album in its first 
four days of release, Cube might 
as well be Jackie Chan. 

Priority Records’ recent reis- 
sues of Cube’s first four albums 
(plus the Kill at Will EP) cap- 
tures the period of his career 
when he ruled the hip-hop roost 
— from his sudden departure 
from N.W.A to his commercial 
peak in 1993 with Lethal Injec- 
tion. Ice Cube was N.W.A’s best 
writer, and their 1988 Straight 
Outta Compton turned on the 
strength of his words. He enabled 
them to deliver vivid, assailing 


at Will EP (now featured 
as extra tracks on the re- 
mastered Most Wanted) 
and the 1991 follow-up 
Death Certificate. The 
Bomb Squad were best The Predator and Letha 
known for densely layer esonate with anywhere 
ing samples into a digital gency and defiance. Onc 
wall of sound, a technique related riots unveiled the dynz 
that shaped Public America’s inner c 
Enemy’s It Takes a Na- import (and the 
tion of Millions and Fear 

of a Black Planet into 
classics. On the three 
Cube reissues, they mir- 
ror his style. Their sam these later al 
Down for Whz 


the same subject 


ities, his b 


absence of the B 
1 that). At mos 


symbol of ange 


underscored 


pled noise is as loud as 
his verbal bombast, and 


they too provide smart with conviction 


depictions of violence and hope 
ess gang-ridden life in Compton 
set against a soundtrack of 
gunfire minimalism and saucy 


funk. Straight Outta Compton INNER-CITY BLUES: [ce Cube’s post-N.W.A solo albums still pack a 


sold three-million-plus copies and punch. 


sarcastic quips in the 
form of sound bites. At 
the end of Most Wanted’s 
“What They Hittin’ Foe,” 
a faux Tom Brokaw an- 
chorman’s voice can be 
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***1/2 Sonny Vincent, THE GOOD, 
THE BAD, THE UGLY (Acetate). If 
tr a lesson to be learned from ex- 
Vincent's 

ar-studded n 

this age 
ck, there’s something to 


r leaving punk rock to the 


jar 
nastr de s 
j the Muffs’ Kim Shattuck 
pical result for such 
is disappointment 

t Vincent has 
v ired batch of tunes, in a 
Style that's as classic as Raw Power 
and as blazingly contemporary as any 
thing our favorite Swedes. imagine 
a Hellacopters album performed by ail 
people they've copped riffs from 

J almost there. Vincent's 
gonzo lyrics read as if he were belting 
them out as he went along, but the re- 
sults are both plainspokenly heartfelt 
and unremittingly freaky, touching 
paranoid, zonked. “They want a human 
zo00/They want your freedom, too!” (on 
the opening, flamethrower-strength 
My Guitar’). “Yeah! Rock action! Chain 
reaction! Breaking balls every time! 
st a rocker!” (“That Sound”). “Is 

ina give a party to Lou? 

”y a cathouse or two” (“Down 

a Then | got much better 

t over you/I'm not even pissed at 
ur mom and dad! Yesterday's 
ngs/Yeah! 
cringe-v an-you re-the-coc 
Wayne Kr 
n the disc 


paean to 

who guests elsewhere 

there's coherence here too, in the b 

ed-up elegance of “Tired of the Tele- 

phone,” one of the better miss-you 

songs Johnny Thunders never wrote 
the drug-casualty ch 


**xx* Drunk Horse, ADULT SITUA- 
TIONS (Tee Pee). Oakland's Drunk 


ne for tt 


again with produc 
king Champs guitar hero Tim 


stupid with t 
ecently earned Queens of 


Nationa t” Eck 

the ladies like a dog 
en trades sweaty gu 
ith ax man John Nil 


om Kiss; the 

ing tale “Com 

ows its bell-bot- 

m Cheap Trick. The 

e a Fucking Champs 

for the Baroque on 

s Bach,” a humorous 

© a certain “well-tem- 

pered man.” And on “One Dollar 
ords,” they end the album 
way all great '70s-style rock- 
hould: with a righteous 
sing-along and a monster drum 


— Sean Richardson 

Drunk Horse open for Bob 

Log Ill this Sunday, March 23, at 

the Middle East. Call 617-864- 
EAST. 


off the 


THUNDERS ROAD: Sonny Vincent's 


record 


star-studded solo album has a style as classic as 


Raw Power and as blazingly contemporary as anything by your favorite Swedes 


nd grooves to this own blues 

pecially when he's singing, in 

One Man Boom Band,” about his mis- 

erable, benighted life: he lives in a car 

while perpetually touring the country, 

drinking to collapse every night, and 

depending on door takes for his daily 
bourbon and bread 

I'm sure that's just slightly glamor- 

ized. Log’s ) albums make his earli- 

er work with the scratchy combo Doo 

Rag seem pristine, and this is his dirti- 

est outing. Guitar strings buzz like hor- 

nets too fat to fly. He sings and slides 

like Fred McDowell with a mouth full of 

mush. Tunes like “Wigglin’ Room” and 

Drunk Stripper’ live on their grooves. 

s g shuffle, the 

v-drag. But strip away 

of blown amps an 

shine-fueled 


brain-dead. Hell, the guy turns “Who 
got their boob in my Scotch” into an en- 
tire number, “Boob Scotch,” that like 
most novelties has a shelf life of about 
three spins before it starts to smell the 
unpleasant kind of funky. Think of Log 

as the deca -milk-frappachin 
h-a-shot-o! k-smugness of 
and light to taste 

doses 
— Ted Drozdowski 
the Middle East 
with openers 
2. Call 617-864-EAST_) 


*x*x* The Remains, MOVIN’ ON 
neral su 
the Remains were the best garage 
punk band Boston produced in the mid 
ed for the Beatles a few 
made two killer singles 
t Look Back” and “Why Do | Cry 
Leader Barry Tashian then did a major 
about-face and moved to Nashville. 
where he played with Emmylou Harris 
the '70s; he's since cut a string of 
acoustic albums with his wife, Holly. 
The original band quietly got back to- 
gether in the early ‘90s and played the 


Paradise twice. Now they've cut their 


first album in 35 years not counting 
reissues and compilations, it's only their 
second overall 

The good news is, it sounds exactly 
like a Remains album, maybe a bit slow- 
er and less manic for the years, but still 
rock solid. Even in their day, the Remains 
were more polished and melodic than 
most of their garage-band peers it 
was no coincidence that that they 
opened for the Beatles rather than the 
Stones. The years in Nashville have left 
their mark on Tashian, whose songs a 

e a country edge: they're the sort of 
tunes that Hank Jr. or Travis Tritt could 
cover with different production. But the 
Remains’ old energy kicks in more than 
once, and producer Angelo Petraglia 
former Bost n and Fa 0 
member) keeps it live and '60s-sourid- 
ing. “Big Ol Dynaflow” and “A Man's Best 
Friend Is His Automobile” pay obvious 
homage to Chuck Berry and Bo Diddley, 
a reminder that garage rock had its root- 
sy influences. But the disc’s real standout 
is the opening “Don't Tell Me the Truth” a 
60s nugget in the style of the band’s tv 
original hits, with tar 
Farfisas wailing. Perhe 
dence t 


** R. Kelly, CHOCOLATE FACTO- 
RY (Jive). R&B superstar R. Kelly's 
fifth album should be a hands-down 

nly does it come 

ndictment o 

it Ww 
ostly recorded following his ar- 
n those charges last year. The 
unfortunate result is that much of 
Kelly's explicitly sexual gameplaying 
takes on secondary meanings, sug 
gesting unwelcome and unwhole- 
some images of 0 
prefers his women 
limit 

On “Ignition Remix.” fo 
ample, there’s some awkward 
business about spewing 
‘venom” into a lady's “trunk 
And on “You Made Me Love 
You,” which finds him delivering 
some convincing Al Green 
Style soul singing, he leers, “You 

must be one of them top r 
els/Body curved like a pop bot 
tle/Got me sweating like a 
boxer, baby.” Kelly has always 
had a gift for injecting the sa- 
cred with the profane, and his 
predilection for young women 
has been rumored for years. 
But his arrest makes listening to 
a track like the operatic “Show- 
down,” the latest installment of 
his mano-a-mano song cycle 
with Ronald Isley, uncomfort- 
able. The saddest part is that 
nobody else in contemporary 
pop has his talent when it 
comes to recording smooth 
sensual slowdances and 


** Bob Log Ill, LOG BOMB GRASSROOTS: fine contributions by steamy R&B workouts. Choco- 


(Fat Possum). It's hard not to 
ike Bob Log Ill, a creepy little 
guy who sings through an 


the likes of Kay Hanley ensure that Re- 
spond II is a worthy product of the 


amplified motorcycle helmet and local scene. 


late Factory isn't a bad album 
it's just a difficult one to listen to. 
And that's a shame 

— Jon Caramanica 


compilations 


**x*x* RESPOND Ii (Signature 
Sounds). Respond was one of the 
most important compilation albums 
to come out of Boston in the ‘90s be- 
cause of what it meant to so many 
women and children affected by do 
mestic violence. Following its grass- 
roots success, Signature Sounds 
has put together a second volume, a 
two-disc compilation featuring 32 
tracks by an impr ve representa 

up-and-coming and estab 
shed female artists. Once again, al 
proceeds benefit Respond Inc. and 


ther domestic-violence-preventior 


p 

ack of star power on the 1999 
Respond comp made its success that 
much more surprising. Respond Ii 
takes no such chances: though it 
does feature a selection of up-and 
coming local acts, it brings in some 
popular national acts as well. Dolly 
Parton, Sarah McLachian, An 
DiFranco, Joan Baez, and Aimee 
Mann are some of the better-known 
artists he uzanne Vega's “Luka 
Sweet Hone the Rock's “Run 
and Indigo Girls’ “She’s Saving Me 

among the gems, and there a 
gracefu performances from 
Angélique Kidjo and Berklee profes- 
sor Mili Bermejo. But there are also 
standout tracks from Rachael Davis 
Karaugh Brown, and Kay Hanley, all 
of whom cut their teeth playing the 
Boston club circuit, and that’s enough 
to stamp Respo li as a product of 
local scene 


— Chris Cameron 


*x*x DJ SMASH PRESENTS 
PHONOGRAPHY: VOLUME Ii (Blue 
Note). In recent years, the semina 
Blue Note jazz label has tried to at 
tract younger listeners with releases 
ike 2001's Phonog C 
tured remixes of classic and 
porary jazz and funk tunes 
by New York's DJ Sr 
allment was successfu 
a second volume; t 
original, may not satisfy hardcore jazz 
heads, but it does justice to its source 
aterial w laid-back, accessible 
2mixes that put intriguing new 
ounds into a classic jazz context 
Magrouni-Imhotep Remix” sus- 
pends simple drum loops behind a 
spiraling melodic figure played by 
French trumpeter Erik Truffaz; this 
basic but insistent rhythm builds to a 
taut climax. DJ Koop performs similar 
magic with his remix of Henri Sal- 
vador’s sunny “Jazz Mediterranée. 
Bob Belden Project's version of 
Prince's “Kiss” preserves the origi- 
nal's drip-phat funk groove but gives 
it a soul injection by upping the 
tempo and adding a sugary vocal 
track by Jimi Tunnel. On the other 
hand, “Street Sounds,” a reinterpre: 
tation of a Charlie Hunter tune, never 
manages to fit a spirited rap chant by 
Mos Def into the tune's groove. As a 
follow-up, Phonography: Volume I! 
isn't groundbreaking. But it's a con- 
tinuation of a worthy experiment — 
one conducted with sophistication 
and poise 
— Chris Kanaracus 
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THURSDAY 
Noon (4) Basketball. That fabled 
March Madness thing returns with 
some first-round NCAA contests. The 
games break for the nightly news 
then pick up again at 7 p.m 

7:30 (2) That's Entertainment 
(movie). The remarkable thing is that 
this 1974 anthology of hot numbers 
from MGM musicals is stil! entertain- 
ing. To be repeated on Friday at 
8 p.m. on Channel 44. (Until 11 p.m.) 


FRIDAY 
Noon (4) Basketball. First-round 
NCAA championship action 
through midnight, with time out be 
tween 5 and 7 p.m. for news 

8:00 (7) America’s Most Talented 
Kid. An amateur-hour contest for in 
dividuals age three to 15. Anyone 
who'll work cheap is welcome on TV 
these days. (Until 9 p.m.) 

8:00 (44) That’s Entertainment 
(movie). Repeated from Th 
7:30 p.m 

9: 00 (2) Now with Bill Moyers. C 


f the best public 
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space to address the commerc 
media. The Bushies’ o 
win the hearts a 








American people 
of murdering thou ‘ 
code name: Operation Scare 
with Bullshit 
but the TV networks really r 
cooperate with the effor 
Last Wednesday morning, we 
a bit of the Today show, and tt 
was Katie “The Pixie” Curic 
viewing some way-too-ear 
Green Beret (you've all se 
Quiet American, right?) 
turned fr 
and was 













s offensive enc 






















vere 
inter 








nest 




















Afghar 
nedia-touring with 





service 




















derive fon the't film clips, h 
Muslim terrorists plan to assault our 
children. Step one: drive a pick-up 
truck away from the school building 
At just the right moment, have two 
terrorists hidden in the truck bed pop 
up from under a tarp and fire ran- 
domly at the building. Step two: have 
several terrorists rappel down the 
side of the one-story schoolhouse. 
(Don't ask how they got on the roof in 
the first place.) Step three: have sev- 
eral terrorists enter the building 
through its missing windows. (This is 
presumably a work-around tactic ne- 
cessitated by the fact that tt are 
no buildings with glass windows left 
n Afghanistan.) Step four: have the 
terrorists run up and down the empty 
hails acting terrifying, then quick-cut 
to a scene where they menace six 
women in burkas huddling against a 
wall. See: our children aren't safe. Mr 
Beret went on to describe ev 2 
graphic (though not videc 
room-assault training exerc 
volving balloons to repr 
teacher and 50 classroom 
a bullet hole in each. If this is h 
Qaeda is wasting its tir 
lets, not to mention bal 
relieved. Then 
port is obviously 
chestrated to make us 
succeeded: we now fea 
much as we fear the Bi 
Washington. (Until 
10:00 (2) Moody a Live at the 
Royal Albert Hall. 
hippest act in their a and their 
is long past. Scruffy old gu 
not to look too elderly pe 
ever-dreary “Knights in White Satin 
as well as selections from th 
oughly ignored recent 
Strange Times. (Until midnight.) 

1:00 a.m. (2) The Private Life of 
Don Juan (movie). in reality, it was a 
fairly public life. Dougias Fairbanks 
(in his early 50s) plays the randy 
Juan. With Merle Oberon as the 
dancer who steals his heart. Plus 
Benita Hume. Just a bit of fun from 
1934. Directed by Alexander Korda 
(Until 2:30 a.m.) 


SATURDAY 
11:00 a.m. (2, 44) Viewer Favorites. 
Perhaps more tenors. Perhaps that 
rhythm-and-soul concert from Pitts- 
burgh (pretty good). Perhaps that 
sterile-looking woman who talks 
about making money. Perhaps more 
tenors. Perhaps the Moody Blues. 
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television 





They actually expect people to be cu- 
rious enough to tune in. (Until 
11 p.m.) 

1:00 (4) Basketball. Second-round 
NCAA championship action 
Straight on through to 10 p.m 

8:00 (5) Good Will Hunting (movie) 
Looking for good will in Southie is al- 
most as challenging as looking for it 
at MIT. The breakthrough joint effort 
of Ben Affleck and Matt Damon 
When you outline the plot and the 
characters, it becomes clear that the 
acting isn’t all that mature here, but in 
1997 it was refreshing to see a movie 
that wasn’t made by a focus group 
With Robin Williams and Minnie Dri 
ver. (Until 11 p.m.) 

Midnight (2) Austin City Limits. 
Featuring music from the Pat Methe- 
ny Group. (Until 1 a.m.) 


SUNDAY 


Noon (2) Viewer Favorites. Or per 
haps the Sinatra duets, which were 


te 


BY CLIF GARBODEN 





far more entertaining than expected 
but mostly because of appearances 
by Dinah Shore and Louis Prima and 
Keely Smith. Anybody's guess. (Unti 
6:15 p.m.) 
Noon (4) Basketball. Three second- 
round NCAA championship games 
7:00 (5) The Barbara Walters Oscar 
Special. Barbara gets up close and 
overly sincere with Oscar nominees 
Nicolas Cage, Julianne Moore, and 
Renée Zellweger. (Until 8 p.m.) 
7:00 (7) The Making of Fear Factor. 
What's cheaper than a reality show 
tself? (Until 7:30 p.m.) 
8:00 (5) Oscar Coverage. We begin 
with a half-hour of interviewing actors 
about their clothes on the red carpet 
Then at 8:30 we switch to the 75th 
annual Academy Awards ceremony, 
which will end, they claim, at 
11:30 p.m. but don't bet the house on 
it. If they simply instituted a “no 
thank-yous” policy for acceptance 
speeches, these award shows might 
be tolerable. Oh, and there's a post- 
Oscar party at 12:05 a.m. (or when- 
ever), following a half-hour break for 
news. (Until 1:05 a.m.) 
8:30 (4) Deep impact (movie). The 
good news is that Morgan Freeman 
S president. The bad news is that a 
giant comet is heading for earth and 
only Robert Duvall and Téa Leoni 
can stop it. The mitigating factor is 
that this 1998 disaster flick co-stars 
the unlikely but generally appealing 
cast of Vanessa Redgrave, Elijah 
Wood, Maximilian Schell, and Leelee 
Sobieski. (Until 11 p.m.) 
9:00 (7) Billy Madison (movie). Peo- 
»le who like movies are watching the 
Oscars 0 r a DVD, so NBC offers us 
Adam Sandler going back to 
school so he can collect his inheri- 
tance. (Until 11 p.m.) 
Midnight (44) Globe Trekker: New 
England. Trekker Megan McCormick 
tours Our six states and even goes 
rafting in Maine. (Until 1 a.m.) 


MONDAY 

8:00 (2, 44) Viewer Favorites. 
Hmmm. We've run out of marginally 
complimentary things to say about 
month's fundraising program- 
ming. What we'd like to see is, for ex- 
ample, Suze Orman (her parents 
meant to name her Suez, but the 
birth-certificate clerk mistyped it) dis- 
cussing how to get rich in wartime: 
profiteering for the common man. Or 
Yanni and the Moody Blues jammin’ 
live at Woodstock. (Until 11 p.m.) 
8:00 (7) Fear Factor: Miss USA 
Contestants Edition. Here, Miss 
Arkansas, stick your head in this vat 
of termites and tell us your formula 
for world peace. (Until 9 p.m.) 

9:00 (7) Miss USA 2003. Featuring 
contestants who survived Fear Fac- 
tor. (Until 11 p.m.) 


TUESDAY 

REJOICE: PBS fundraising appears 
to be over. (Until next time.) 

7:30 (2) La Plaza: Conversations 
with lan Stavans: Rubén Blades. 
Ambassador Blades drops in to hype 























his latest (Grammy-nominated) | 
album, Mundo, and his upcoming | 
film projects with Salma Hayek and 
Johnny Depp. (Until 8 p.m.) 
8:00 (2) Nova: Dirty Bomb. One of 
the bugaboos the Bush administra- 
tion is threatening (indirectly) us with | 
is a small nuclear device that does | 
most of its harm by spreading radia- 
tion. It's only a matter of time, we're 
assured, before some terrorist with 
the ethics of John Ashcroft sets one 
off in an American city. Nova doesn't 
try to refute that prediction, but it 
does look into what a dirty bomb is. 
how much damage it can actually do. 
and what it takes to clean up after 
one. To be repeated tonight at 5 a.m 
(Until 9 p.m.) 
8:00 (44) Landowska: Uncommon 
Visionary. Pioneer 20th-century fe- 
maie m 
brought the harpsichord back from 
the musical grave and helped more 
women get on the classical-concert 
stage. This show is repeated every 
couple of minutes after midnight all 
week on Chai 2. (Until 9 p.m.) 
9:00 (2) Becoming American: The 
Chinese Experience: Gold Moun- 
tain eee Bill 
s hosts a three-night ser 
of the Chinese in Am 
building of the transconti- 
to the Chinese Excl J 














He's Everywhere” 













oad 










and assimilation 
2 Wednesday and 
Thursday at 9 p.m. To be repeated 
tonight at 3 a.m., and at 1 and 4 a.m 
on Channel 44. (Until 10:30 p.m.) 

9:00 (4) Celine in Vegas. Justin Tim- 
berlake introduces Celine Dion on 
her opening night at 
Paiace. Allegedly “live,” which would 
make this a 7 p.m. show in Nevada, 
so we figure “live” in this context 


means Celine was alive when she 
did the show. (Until 10 p.m.) 
10:30 (2) Great Museums: The /s- 


be. 


ila Stewart Gardner Museum. 
lective Visions. A of the 
Fenway landmark. To t epeated 
tonight at 4:30 a.m. (Until 11 p.m.) 


WEDNESDAY 











9:00 (2) Becoming American: The | 


Chinese Experience: Between 
Two Worlds. See Tuesday at 9 p.m 
To be repeated tonight at 3:30 a.m 
and at 1 and 4 a.m. on Channel 44. 
(Until 10:30 p.m.) 


9:00 (44) Stage on Screen: The 


Women. Clare Booth Luce’s truly 
annoying 1936 comedy about 
women playing to stereotype (it’s 
meant to be critical — honest) gets 
another treatment, this time from 
the Roundabout Theatre Company 
featuring Kristen Johnson, Rue Mc- 
Clanahan, and Cynthia Nixon. (Until 
11:30 p.m.) 
10:30 (2) Great Museums: The 
Delta Blues Museum: The Blues 
Live On. Said museum appears to 
be in Clarksville, Mississippi, which 
would make sense. Unfortunately, 
the Delta Blues Museum Web site 
www.deltabluesmuseum.org 
index.dbm — is a little stingy with 
the essential details. Looks like a 
neat place, though. (Until 11 p.m.) 


THURSDAY 

7:00 (4) Basketball. An NCAA re- 
gional semifinal doubleheader 

7:30 (2) Basic Black: Girl at Risk 
A film by Michelle Nicholasen focus: 
ing on the relationship between a 





middle-class mentor named Oneta 
Bobbett and her inner-city “little sis- | 
ter,” Sharnita Jones. (Unt 
8:30 p.m.) 


9:00 (2) Becoming American: The 
Chinese Experience: No Turning 
Back. See Tuesday at 9 p.m. To be 
repeated tonight at 3 a.m., and at 1 
and 4 a.m. on Channel 44 
10:30 p.m.) 

9:00 (5) Skating. World Figure 
Skating Championships: the men’s 


final live, plus tape of the pairs | 
finals featuring Xue Shen and | 
Hongbo Zhao and Tatiana Totmiani- | 
(Until | 


na and Martin Marinin 
11 p.m.) 

9:00 (44) Mystery: An Unsuitable 
Job for a Woman: Living on Risk. A 
second-series Cordelia Gray mys- 
tery in which our reluctant private 
eye finds her business failing even 
as she’s expecting a baby. Helen 
Baxendale stars, and her presence 
makes up for the way this British TV 
series went downhill fast after the 
first set of shows. To be repeated 
tonight at 1 a.m. on Channel 2. (Until 
11 p.m.) 


sician Wanda Landowska | 


Caesar's | 


(Until | 
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_ Newbury St. (617) 236-4930 
Government Ctr. (617) 248-9992 
Harvard Square (617) 491-0337 
Fresh Pond-Alewife (617) 965-7771 


25 New 
England 
Locations 





The Phoenix Media 
Communications Group 

is looking for a few good men. 
and women for our 

intern Program. 


We understand that you need to 
have real experience to get a real 
job. We also understand that you 
are not done having fun and that 
the thought of the “real worid” is 
still a few months away. So come 
work for us. Currently, we have 
internship opportunities in almost 
every department. And our interns 
get real job experience and have 
up to 97% more fun while getting it. 


At least that’s what our 
numbers guy tells us. 


So, think about it - you could 
spend the next 4 months making 
coffee and sharpening pencils for 
a guy with a toupé or you could 
come work for the coolest media 
company in Boston. 





For more information contact 
Susan Croshaw 

at 617-859-3340 or fax: 617-425-2615 
internships@phx.com 


PHOENIX 

INTERNSHI 
ARE NOW 97% so 
MORE FUN!!! = itignt 
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Carsten Holler: Half Fiction 
January 22 — April 27, 2003 
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Five interactive installations explore emotions of uncertainty and 
perplexity, from a ride through a multi-story playground slide to 
a walk through a mysterious passageway 


Media sponsor Open Wed + Fri, noon—5pm; Thurs, noon— 
9pm; Sat + Sun, 11am—5pm 


CONTEMPORARY ART 


955 Boylston Street, Boston 617-266-5152 www.icaboston.org 































Old School: 
12:15 a.m 


Tears of the Sun: Fri .-Sat 


2:10, 4:40, 7:40, 10; Fri-Sa 
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Die Hard Fr 
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boston 


@ BOSTON COMMON (61 
Tremont St Lewis & Clark Great se West 
Boat Trip: 11:15 ar 

10:35 mysteries of Eayot: Sun.-Thurs.. 4: F 
Dreamcatcher: 11 Sat.. Thurs 





View from the Top: 11:4 





@ NEW ENGLAND AQUARIUM 


Agent Cody Banks 


Bringing Bown the House 














Chicago 14:4 Into the Deep: 1 
Space Station N, 3:15, 8:3 
Cradle 2 the Grave: 2:4 
Daredevil: 12:5 40. 6 ‘ 
11:5 brookline 
The Guru 


The Hours: 12:40 @ CHESTNUT soto 617-277-2500), Rte 


How To Lose a Guy in 10 Days. Boat Trip: | F 7:2 
5:40, 8:30, 11 9:40; Sat.-Su 





The Hunted: 11:30 ar 





The Life of David Gale: 1 
Old School 





ri.-Sat., 11:4 Adaptation: 9 
m 5, 10 Bringing Down the House Fri, M 








The Recruit 1 
Tears of the Sun: 1 
Willard: 








Tears of the Sun: Fr 





@ COPLEY PLACE (617 









r before Noo 
Piglet’ $s Big | Movie a 45a Cleve 
12:50, 1:45, 2:50, 4, 5,7 and C 


About Schmidt 


























Adaptation: 12:10, 3, 6:2 Dreamcatcher 

Bowling for Columbine Agent Cody Banks 

Catch Me If You Can: noo ), € Chicago 

Le fati ignoranti/His Secret Life: 9:40 The Hours 

Frida: 12:15, 3:20, 6:35, 9:20 The Hunted 

Gangs of New York: 1 4:30 Old Schoo! 

Hable con ella/Talk to Her: 12:45 Willard 

The inal Book 2: 11:50 a.m., 2:10, 4:25 ® COOLIDGE CORNER (617-734 

The Lord of the Rings: The Two Towers 90 Harvard St 

8:15 Im toten Winkel: Hitlers Sekretarin/Blind 

The Pianist: 10:50 a.m., 2:15, 5:30, 8 Spot Hitler's Secretary: Fr 

The Quiet American: 11 a.m., 1:50, 4:15, | Thurs 5:40; Fri.-Mon 4 
9:50 1:40; Sun., 2:30, 4:1 0 

@ FENWAY (617-424-6266), 201 Brookline | The Quiet American: 3, 5:15, 9:45; Fri-Su 

Ave rs., 7:30; Sat-Sun., 12: 














Boat Trip: 1:40, 4:20, 7:20, 9:45; F Spider 3:15, 5:30, 10; Fri.-Wed 
12:10 a.m oun 

Dreamcatcher: 1; Fri.-Sat., 4:15, 7.30, 10:4 When Stand Up Stood Out: M 
Sun.-Thurs., 4:30, 8 Best of Local Shorts”: Mon 

View from the Top: 1:15, 3:45, 7, 9:15; Fr Imagining”: Tues., 7:30 

Sat., 12:15 a.m Student Documentaries”: Tues., 9:3 


Agent Cody Banks: 1.30, 4,7 


a4 Donnie Darko: Fri.-Sat 
on Down the House: 1, 2 


Let Me Die a Woman: Sat 
t; Sur Laure! Canyon: Thurs., 7:30 


urs., 7:30 


midnight 


midnight 








os ~=—Ssté<S~*é ami briddgr 











Sun.-Thu! rs. 

Cradle 2 the Grave: 4:35, 1 

Daredevil: 1:35, 7:50 @ BRATTLE (617-876-6837 

The Hours: 1:10 4:10, 7:10, 10:10 Harvard Sq 

How To Lose a Guy in 10 Days: Fri-Sat King Kong: Fri.-Sat., 5, 7:15; Sat., 9:30 
5:10, 8 1; Su li : Frames: Student Showcase”: Fri., 9:30 

10:10; Sun Thurs A Clockwork Orange: Mon., 4:15, 7, 9:45 





The Hunted: 1:45, 4:45, 7:1 


210 a.m. 





Time Bandits: Tues. 
The Adventures of Baron Munchausen 





BEST MOVIE? Il: so would The Pianist (at the Copley 
Place, the Kendall Square, and the West Newton). 


BEST MOVIE? I 
Square, and the Cir 


film listings 














Intacto: Wed., 5:15, 7:30 
Best of Local Shorts II”: Thurs 


Funny Ha Ha: Thurs., 9 





@ FRESH POND MALL (617-661-2900), 168 





Dreamcatcher ita 
Piglet’s Big Movie: 1 
View from the Top: 11:2 





Agent Cody Banks: 11:30 a.m 





Bringing Down the House: 11 aT 


Cradle 2 the Grave: 9:40 
How To Lose a Guy in 10 Days: 11:45 a.r 


The Hunted: noor 5 0 0 
Old School: 11:10 a 1:30, 4:40, 7:25 





Tears of the Sun: 12 
Willard: 11:15 a.m., 1 





= HARVARD SQUARE (617 


rch St 


Amandia!: noon, 2:15, 4:30, 7, 9:30; Sat 





About Schmidt: 1 
Adaptation: 1 
Chicago: 1, 4, 7 
The Hours: 12:45, 6:30, 9:15; F 








The Rocky Horror Picture Show: Sat., mid 








Max: 2 





Ala + folie pas du toutHe Loves Me, He 
Loves Me Not: 2:3 4 a 








Bowling for Columbine: 4:30 
Hable con ella/Talk to Her: 1:30, 4, 9:55 





irréversible 2:40, 5:10, 7:40, 10; Sat.-Sun 


Lost in La Mancha: 2:05, 7:35; Sat.-Su 
11:55 a.m 


The Pianist: 2 





Sat.-Sun 
Rivers and Tides 40, 4:10, 6:45, 9; Sat 
Sun., 11:30 a.m 
Russian f Ark: 2:2 
Sun 





suburbs 


@ ARLINGTON, Capit 
Mass. Ave 

Catch Me If You Can: 1:20, 4:10, 7:0 
Daredevil: 1 F 11 
Far from Heaven: 5:25, 7:40, 10 
Gangs of New York: 5:35, 9 
Harry Potter and the Chamber of Secrets. 
2:30; Sat.-Sun., 11:25 a.m 











The Jungle Book 2: 1, 2:30, 4; Sat.-Sun 
11:30 a.m 
Lord of the Rings: The Two Towers 

| 4:30, 8 
Rabbit-Proof Fence: 5:30, 7:35, 9:40 
Working Stiff: 1:45, 3:45, 5:45, 7:45, 9:50 
Sat.-Sun., 11:45 a.m. 
@ BRAINTREE, AMC X (781-848-1070 
South Shore Plaza 
Dreamcatcher: 1:15, 4:20, 7:25, 10:30 


Piglet’s Big Movie: 1:30, 3:30, 5:30, 7:30 
View from the Top: 1:10, 3:15, 5:20, 7:40 
9:55 


Agent Cody Banks: 1, 3:25, 5:50, 8:15 
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but it would have been 


Bringing Down the House 


Chicago: 2. 4:40 
Cradle 2 the Grave 

The Hunted: 1:4 45.8 
Old School: 1 30, 5:4 
Tears of the Sun 4:15 
Willard: 1:5 30, 8:1 


@ BURLINGTON 








Boat Trip 
Dreamcatcher 
Piglet’s Big Movie 

View from the Top 

Agent Cody Banks 
Bringing Down the House 


Chicago 

The Hours 

The Hunted 

The Jungle Book 2 
Old Schoo! 

Tears of the Sun 
Willard 





@ FRAMINGHAM, AMC 


2 HINGHAM Loring Hall Cinema (781-749: 


ain St 
The Quiet American 





@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave 

Chicago: 7:10, 9 
The Hours: 6:4 






a aes Loews 


Rte. 9 0s 


Piglet’s "Big Movie: 
Adaptation: 1:15 
Bowling for Columbine: 1:45, 4:20. 7:10 


9:45 


Cradle 2 the Grave: 9 
Gangs of New York: 1, 4:30, 8 
The Hunted: 1:30. 2:30. 4. 5, 6:30. 7:40 








The Recruit: 3:45, 9:10 


@ NEWTON 


6060), 1296 





Ala folie pas du tout/He Loves Me, He 
Loves Me Not: n 2:05, 4:30, 7:10, 9:15 
About Schmidt: 10:30 a.m., 1:15 0, 6:5 


Catch Me If You Can: 4:05 
Far from Heaven: 1:25 
Hable con ellal Talk to Her: 40; Fri-Sat 


Mon.-Th 





The Jungle Book 2: 11:45 a 
The Pianist: 10:30 am 
9:05 

Rabbit-Proof Fence: 11:10 a.m.. 1:50, 4:25 
6:50, 9 

Shanghai Ghetto: 4:15 

The Wild Thornberrys Movie: 1 
How Harry Became a Tree: Su’ 








@ QUINCY, Quincy Cinema (617-773-5700) 
1585 Hancock St 

Please call for times 

Dreamcatcher 

Piglet’s Big Movie 


e been a Detter 








The Quiet American: 4. € 








Rivers and Tides 





Russian Ark 


@ WEYMOUTH 
About Schmidt 
Adaptation 

Gangs of New York 
The Jungle Book 2 
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not that The Hours (at the Boston Common, tl 
cle) will win, 
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film specials 


@ ALLSTON BRANCH LIBRARY 
View from the Top 


Agent Cody Banks 


Bringing Down the House Double indemnity 
Chicago 

The Hunted 

Old Schoo! BE 


Tears of the Sun 


@ RANDOLPH 2 
Boat Trip Rod Free 
Dreamcatcher The R 
Pigiet's Big Movie 

View from the Top Proofing scre 
Agent Cody Banks R 
Bringing Down the House 
Chicago 

Cradle 2 the Grave 

How To Lose a Guy in 10 Days e 
The Hunted 

The Jungle Book 2 

Old School a 
Tears of the Sun 

Willard 








@ REVERE 








Boat Trip 
Dreamcatcher 
Piglet’s Big Movie 
View from the Top 4 Carpe for the V 
Agent Cody Banks n Tickets $ 
Bringing Down the House nd stude e€ 
Chicago F T 
Cradle 2 the Grave t 

Final Destination 2 

The Hours 

How To Lose a Guy in 10 Days 
The Hunted 

The Jungle Book 2 

The Life of David Gale es., 9 
Old School A New E 
Tears of the Sun Fest Being Human (2 ¢ 
Willard a Jenberg J _—— of Mathare 


@ HARVARD FILM ARCHIVE 
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8 ele een Wed Loaded Gun: Life 
a and Death and Dickinson— (2002), directe 





Boat Trip: 1, 4, 7 
Dreamcatcher: 1 
Piglet’s Big Movie: 1 
View from the Top: 1 
Agent Cody Banks: noo 3 
Bringing Down the House: 12:20 
10, 9:50 A Kalahari Family: 50 Years on Film: Part 
Chicago: 12:10, 3, 6:50, 9:30 Two: End of the Road Part Three: Rea’ 
Cradle 2 the Grave: 9:10 Water (2 directed hn Marsha 
How To Lose a Guy in 10 Days: 12 4 F Part One: A Far 








@ MUSEUM OF FINE ARTS (617-369 





7:40, 10:2 Country 
The Hunted: 1:10, 4:10, 7:50, 10:4 ens S Part Fou 
Old School: 12:40 0, 9:2 Tall 2). direc h 
Tears of the Sun: 11 a 0, € 2 eens S art Five: Death by Myth 
Willard: 1:20, 4:20, 7:15, 9:45 firect hn Marsh 


Standing 








@ SOMERVILLE THEATRE (6 Amen 

55 Davis Sa ta-Ga ans F 45, Wed.. 4 
Daredevil: 35, 5:35, 7:45, 9:55; Sat Tr 7:45. The Burning Wall (2002 

re from Heaven: 1:30, 3:25, 5:40, 7:50 Biack Maria Film and Video Festival 
Sat oun 35a iT T 5:3 


The Jungle Book 2: 1:10, 2:45; Sat-Sun 


35 a.m @ NORTH END BRANCH LIBRARY (617 
Lord of the Rings: The Two Towers: 1 227-8135), 25 Parme St 
8 
25th Hour: 4:20, 7 
Rabbit Proof Fence: 


1:45, 3:45, 5:45, 7:55 


15, 9:50 


Cosi fan 














@ WALTHAM, Embassy Cinema (781-893- ™@ SOUTH BOSTON BRANCH LIBRARY 
2500), 16 Pine St 617-268-0180 

View from the Top: 4:40, 7:05, 9:15 
Sun., 1:40 

Adaptation: 4:10, 6:55, 9:25; Fri 
Gangs of New York: 4:30, 8; Fri.- 


7-268-0180 





646 Sroacway won 
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-Sun., 1:10 





Sun., 1 S. Dubin, screens T 
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** * 1/2 ABOUT SCHMIDT (2002). Wir 


Variety's Top 10 


BOSTON 
PHOENIX 


for the weekend 
ending 3/16/03 


1 Bringing Down the House 


Agent Cody Banks 


DY 


The Hunted 


gry 


ears of the Sur 


Chicago 


Crd 


Old Schoo! 


rave review, 


a gem; 
by) 
ef) 


mixed 


How To Lose a Guy in 10 Days 


Willard 


response, 


crap s 


yom 
“a 
turkey 


oot; 


9 Daredevil 


10 Cradle 2 the Grave 


film strips 


c. And the peer 
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iding tear 
nevitabie 


and ir 


latter 


s. (124m) 
1 Square 


SuDUTDS. 


**1/2 ADAPTATION (2002). | 
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BOSTON BOSTON NY 
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ss 
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TIMES PEOPLE TIME 


ar OT 


jer 


SNOCK 


g at all. The Academy 
nominated Nicholson for Best 

athy Bates for Best Sup 
Copley 
West New 


NEWSWK YORKER VOICE 
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ee OE ee ee 


The Burning Wail 
Wed., March 26, at 8 pm 


BLACK MARIA FILM AND VIDEO 
FESTIVAL 


Thurs., March 


A KALAHARI FAMILY 


Part One: A Far Country 
Thurs 
M 


March 20 


5:30 pr 


Part Two: End of the Road and 
Part Three: Real Water 

Fri., March 21, at 5:40 

Sat., March 22, at 12:15 pm 


he Ju/‘hoansi establish farming 


Part Four: Standing Tall 
Sat., March 22, at 2:15 pm 


Part Five: Death by Myth 
Sat., March 22, at 3:30 pm 
Cultural tourism results i 


disaster 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


Museum of Fine Arts, Boston 


O 


Pre 


por 


Fleet 


617-267-9300 


Mathieu Kassovitz in 
Amen 
Mar. 2-30 


ENGAGEMENT 


Amen 

Thurs., March 20, at 7:30 pm 

Fri., March 21, at 7:45 pm 

Wed., March 26, at 4 pm 

Thurs., March 27, at 7:45 pm 
avras' film about the Catholic 


on to Nazi atrocities 


FREE FILM DISCUSSION 
Wed., March 26, at 80 pm 


Ss issues raised in Amen with 
Pamela Berger, Daniel Goldhagen, and 


Paul Bookbinder 


am at the 


acai ta 
sored DY The media sponsor is 


Phesiii 


www.mfa.org 











book it 


ean’s 


Susan Or 
Thie flimsy 
partly about 
Chris oper in the 

da oddball obsessed 

with orchids, but mostly about her 
self and how sad it is that she can't 
feel as excited about anything as 
Laroche does about his flowers 
From time to time e see the movie 
Susan (Meryl Streep) trying to get a 
grip on her subject, but the gist of 
the stru Mf the 


Stensibly adapt 
The Orchid 


book-length memc 


rlie (Nicolas Cage, whose 
spends largely on his 


nd thinning 


NEW VILLAGE 


TIMES YORK 


and his struggle to wrangle that ma 
terial into a screenplay about writing 
that screenplay, and so on. These 
stillborn episodes get him nowhere, 
and neither does he find relief in his 
botched attempts at dating, or in his 
masturbatory fantasies about Susan 
her sexy agent, Valerie (Tilda Swin- 
ton), or the cute waitress (Judy 
Greer) who expresses interest in his 
screenplay. Meanwhile, his evil twin 
Donald (fictitious, also played by 
Cage, and coyly credited as co 
2enwriter of Adapt. ?), iS Suc 
ack - 
adies. The e 
ing could be a brave and 
metaphor for the film's own failed 
and futile ambitions. But as old-fash 
ioned moviemaking of either the ar 
' pure or the commer y 
corrupt kind goes, it just plain sucks 
The Academy has nominated Cage 
for Best Actor, Cooper for Best Sup 
porting Actor, and Streep for Best 
Supporting Actress. (114m) Copley 
Place, Harvard Square, Chestnut 
Hill, suburbs 
**1/2 THE ADVENTURES OF 
BARON MUNCHAUSEN (1989). 
Terry Gilliam’s epic, expensive ($25 


ceeding with his formu 
and impressing the 


ironic 


an 18th-century European city under 
siege by the Turks. Our hero (John 
Neville) sets out with Sally Salt 
(Sarah Polley) to defeat the invaders 

and to prove that his fabled ex- 
ploits are true. Gilliam tries for a 
lighter tone than in his earlier Brazil, 
but he slogs through each of the 
mammoth set pieces. And for most 
of the movie what he expresses is 
less a belief in fantasy than a vision 
of life as an absurdist panorama of 
sufferings and miseries. Look for 


Superb 
Good 
Middling 
Bearable 
A turkey 


unbilled f 
the Moon 
Brattie. 

* x x AGENT CODY BANKS (2003). 
if your kids) enjoyed Spy 
Kids, then you'll relish this one too 
Cody (Frankie Muniz, of TV’s Mal 
s0lm in the Middle) is at one « 


‘surnmer camps” the CIA r 


ng of 


Tuesday at the 


you (or 


f the 
Ss to de 
and 


ose to 


ts corps of teen agents 
signment 
the daughter of 
Duff 


cientist 
(Hilary 
McGuire) at a ritz 
Seattle. The 


n Donovar 


has 
mic ‘obots to help clear 


but his ne 


up the er 
onment 

| 

otechnology to take over t 


Problems arise when C 


have Bond 
and quick 
when it 


Ss where 


woo his target. He 
gadgets, k' 
wits, but 


comes t 


may 


the film finds its charm. Under Har 
ald Zwart's ction, Mur 
awkwardness and Duff's cc 
effervescence spark a likable chem 
istry. The cheesy lab-hideaway sets 
seem gloriously borrowed from 
Austin Powers, and the team of CIA 
agents in haz-mat suits who perform 
Cody's chores for him are an uproar- 
ious pickle on the side. (110m) 
Boston Common, Fenway, Fresh 
Pond, Circle, suburbs. 
*A LA FOLIE ... PAS DU TOUT/HE 
LOVES ME, HE LOVES ME NOT 
(2002). Any doubts that the creepy 
cuteness of Amélie automaton Au- 
drey Tautou conceals a heart of ma- 
lignant banality should end after her 
performance in this sour, gimmicky 
gimcrack from first-time director 
Laetitia Colombani. Tautou’s 
Angélique is an aspiring artist with a 
vapid grin. She’s housesitting for rich 
friends; what's more, she’s in love 
with Loic (Samuel Le Bihan of Le 
pacte des loups), the handsome 
Continued on page 28 
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“Two Thumbs Up!" 
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Peter Rainer, New York Magazine 
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BP yr Astonishes.” 


Thelma Adams, US Weekly 
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Owen Gleiberman, Entertainment Weekly 
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Stephen Holden, The New York Times 
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CUE em oC 

OA Oia eerie 

PM Ate) 

Multiple Audio Commentaries 
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Continued from page 26 
heart surgeon next door. Alas, he's 
married! But the wife is so pregnant, 
So clingy, she can’t possibly make 
him happy — and so the affair pro- 
gresses from ecstasy to agony to 
cuts and contusions and doesn’t end 
well. At least, that’s her side of the 
story. What's his (i.e., the truth)? 
Colombani rewinds the film in the 
middle and replays it with the point of 
view reversed and all the omissions 
filled in, and we find out not only that 
Angélique wasn’t such a good girl 
after all but that this movie is bad. As 
in evil: it makes Fatal Attraction look 
ike a textbook study in women’s dig- 
nity and empowerment. Audrey, we 
jove you not. in French with English 
subtitles. (92m) Kenda 
West Newton, suburbs. 
AMANDLA! A REVOLUTION IN 
FOUR PART HARMONY (2002) 
Peg Aloi’s review is on page 5 
(108m) Harvard Square 
* * x AMEN. (2002). Based on Rolf 
Hochhuth’s controversial 1964 play 
Der Stellvertreter (“The Deputy”) 
Costa-Gavras's equally controversia 
adaptation produced booing, hiss- 
ing, applause, and bitter anger dur- 
ing the press conference following its 
premiere at the 2002 Berlin Film 
Festival. Hochhuth’s very long 
drama, which indicts Pope Pius XIl 


ior his failure to come to the aid of 


Square 


much material 

ffers from the 

ess. Hochhuth’s Pius is 
Hitler 

fing Jews 


at though Hochhuth 


many.”) Costa-Gavra 


had Hochhuth's 


Stricken SS officer, Kurt Gerstein (UI- 
rich Tukur), chosen not to follow or- 
ders, he would have been shot 
Mathieu Kassowitz seems impossi- 
bly callow as the Jesuit Riccardo, 
who attempts to convey Gerstein’s 
nformation to the pope perhaps 
because this is a character 
Hochhuth made up. As for Pius, his- 
tory will record that millions of Jews 
died while he was pope, with little 
record of what he did to stop the 
slaughter. The problem, as with so 
many of the current “reality” films, 
from Bloody Sunday to The Pianist, 
is that the castigated are not allowed 
to speak for themselves. This is 
nonetheless an important film, and 
its failure to find an American market 
says volumes. (132m) Friday, 
Wednesday, and Thursday at the 
Museum of Fine Arts 


B 

“BEST OF LOCAL SHORTS 1.” This 
program includes the Best Student 
Animation, David Zackin's “Tunanoo- 
da,” and the Best Student Narrative, 
Derek Frank's “By Any Other.” (Mike 
Miliard’s review of the New England 
Film & Video Festival is on page 3.) 

Monday at the Coolidge Corner. 
“BEST OF LOCAL SHORTS II.” 
This program includes the Best Stu- 
dent Experimental Film, Nicholas 
Weiss's “What Now?”, and the Best 
independent Animation, Dennis H 
Miller's “Vis a Vis.” (Mike Miliard’s re- 
view of the New England Film & 
eo Festival is on page 3.) Thurs- 

day at the Brattle. 

“BLACK MARIA FILM FESTIVAL.” 
This annual nationally touring collec- 
adventurous film by 
onary independ- 
rom ar id the world.” 
under “Thursday March 


BOAT TRIP (2003). Cuba Gooding 
r.and Saturday Night Live's Horatio 
Sanz r as two straight men who 


See Te Misael gba TU Ca mag 
SN eam OS ST 
WHAT WILL YOU THINK? y 


OLOlOlO Om: 


OO MoO N a. RIN ULE IL URL 


UY eae tt) aT) 


OLB aL nay 


REEVES ae i 


Lee Ae ee ee 


eos ae | ee =n 


EXCLUSIVE ENGAGEMENT. 
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“ARRESTING 
ENTERTAINMENT! 


Darkly witty with a twist ending that is 
both utterly surprising and Utterly right” 


-Richard Schickel, TIME MAGAZINE 


‘A Devious 
Romantic 


Thriller’ 


-Stephen Holden, THE NEW YORK TIMES 


, erty tee 
oe mena tiene 


- Kevin Thomas, LOS ANGELES TIMES 


e Loves Me 
He Loves Me Not 


(A La Folie...Pas Du Tout) 


Kak 


~Mick LaSalle, SAN FRANCISCO CHRONICLE 


“Smart 


and intriguing! 
it twists perceptions and upsets expectations: 


-Michael Wilmington, CHICAGO TRIBUNE 
Stasstn, Audrey Tautou (ameus 


NOW PLAYING 


AT THESE SELECT THEATRES! 


get booked onto a cruise for gay 
men. Whether Vivica A. Fox and 
Roselyn Sanchez somehow get onto 
this cruise as well we don't know, but 
they're in the movie. Mort Nathan 
(former writer for TV's The Golden 
Girls) directs. (93m) Boston Com- 
mon, Fenway, Chestnut Hill, sub- 
urbs. 

***xBOWLING FOR COLUMBINE 
(2002). This Oscar-nominated docu- 
mentary from Michael Moore (Roger 
and Me, The Big One) is most per- 
suasive when it seeks out the truth 
rather than imposing an agenda 
That despite the questions it asks, 
which are loaded and posed disin- 
genuously. Why did two teenagers 
shoot 13 people to death at 
Columbine High School on April 20, 
1999? Why do Americans kill each 
other more often than anyone eise in 
the world? Moore goes beyond the 
easy accessibility of guns (a state of 
affairs he demonstrates by opening 
an account at a Michigan bank and 
walking out with the rifle promised to 
every new customer), using Ameri- 
ca’s insane infatuation with firearms 
as a jumping-off point for other mus- 
ings and discoveries. His trademark 
ambushes, in which he tries to cor- 
ner corporate villains or other culpa- 
ble fat cats and get them to acknowl- 
edge their guilt, here backfire: K- 
Mart, at one of whose local outlets 
the Columbine killers loaded up on 
bullets, promise to stop selling am- 
munition in their stores, and though 
NRA honcho and Alzheimer's suffer- 
er Chariton Heston mutters respons- 
es that are racist, reactionary, and 
nuts, he comes out of the exchange 
with more dignity than his fulsome 
accuser. All commentary stills, how- 
ever, when Bowling for Columbine 
shows the security monitor tapes of 
the atrocity itself, the silent work of 
these demons of the American soul 
To his credit, Moore doesn't pretend 
to solve the mystery of those im- 
ages. And thanks to this movie, no 
one can pretend to ignore them. The 
Academy has nominated this film for 
Best Documentary. (120m) Copley 
Place, Kendall Square, suburbs. 

* * BRINGING DOWN THE HOUSE 
(2003). By agreeing to play strait- 
laced white guys who fake hip-hop 
lingo, Steve Martin and Eugene Levy 


@eeececeeeeeeseeoene 
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A CLOCKWORK ORANGE 
at 4:15, 7:00, 9:45 
THE ADVENTURES 
eo] Mia aCe 
Tuesday, March 25 
Extremely Rare Screening! 
» Archival 35mm Print! 
TIME BANDITS 
at 7:00 
New 35mm Print! 
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Thursday, March 27 
BFVF Presents The 28th Annual 
New England Film & Video Festival! 
BEST OF LOCAL SHORTS II 
at 7:00 
FUNNY HA HA 
at 9:00pm 
te Admission Reguired. 
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put themselves in the same boat as 
their characters. And director Adam 
Shankman's film seems to belong to 
another era. Martin’s Peter is a 
wealthy workaholic tax attorney 
who's been flirting on-line with Char- 
lene (Queen Latifah), not realizing 
she's been convicted — but is inno- 
cent, of course — and is black. 
When the two finally meet in the 
flesh, Charlene blackmails Peter into 
helping her with her armed-robbery 
case. Problem is, everyone in his 
professional life thinks of black peo- 
ple as the hired help — except 
Howie (Levy), who's got jungle fever. 
The wince-inducing hide-the-biack- 
woman scenes ring false; truer and 
funnier are the moments in which 
Peter wrestles with his own more in- 
sidious racism. Martin, Levy, and 
Latifah are all very good, and they do 
wring some laughs out of an old 
joke. Forget, for a moment, our 
opening remark — when a script 
calls for Steve Martin to dance in a 
hip-hop club, he can put a smile on 
your face. (105m) Boston Common, 
Fenway, Fresh Pond, Chestnut Hill, 
suburbs. 

THE BURNING WALL (2002). See 
“Film Culture” on page 4. In English 
and German, with English subtitles. 
(116m) Thursday at the Museum of 
Fine Arts 


c 
* x CATCH ME IF YOU CAN (2002). 
Catch Me if You Can is a story of 
shifting identities, and not just those 
of subject Frank W. Abagnale Jr., the 
real-life impostor who spent much of 
the 1960s pretending to be an airline 
pilot, a doctor, and a lawyer, forging 
millions of dollars in checks along 
the way, all before he turned 21. Star 
Leonardo DiCaprio has also been a 
chameleon throughout his career. As 
for director Steven Spielberg, well, 
for the first time in his career he’s be 
come a cynic. Like so many Spiel- 
berg movies, this one is about a lost 
child searching for a parent: when 
Frank Sr. (Christopher Walken, who's 
about 15 years too old for the role 
but plays it deliciously and snagged 
an Osc on for Best Sup 
porting 
(Nathalie Baye) 
cheats, 
Frank is so torn 
y, first from his 
om the law. So 
something he 
The only one 
the artistry of his 
Hanratty (Tom Hanks) 
n Javert who pursues him 
ars. All the same, Frank 
drops people, like his trusting 
fiancée (Amy Adams), as soon as 
they're no longer useful, and so does 
Spielberg. Frank lives his life like the 
TV and movie characters he loves 
(particularly James Bond), but 
though it's fun to watch people being 
bamboozled on screen, it's no fun in 
real life. Watching Catch Me /f You 
Can, you may feel like one of Frank’s 
victims: you'll be charmed and enter- 
tained for a couple hours, but then 
you'll realize you're out 10 bucks. 
(146m) Copley Place, Arlington 
Capitol, suburbs 
* * xx CHICAGO (2002). Rob Mar- 
shall's first feature film (he comes to 
the movies from the Broadway 
stage) is a razzie-dazzier — and a 
great movie musical. The material 
has a pedigree: Maurine Watkins's 
hard-boiled 1926 comedy about a 
jazz baby who plugs her departing 
lover and goes on trial for murder; 
William Wellman’s memorable 1942 
movie, Roxie Hart (with Ginger 
Rogers in the title role); Bob Fosse’s 
Broadway hit and its recent revival 
Marshall's movie is a valentine to 
Fosse: the intercutting of the songs 
and dances with the plot (which pro- 
vides a breezy Brechtian commen- 
tary on the action and the charac- 
ters) extends the use of the musical 
sequences in Cabaret. But the tonal 
shifts in “Nowadays,” the finale, 
which starts as a torch song for a 
faded Roxie and metamorphoses 
into a joyous duet with her prison 
rival, Velma Kelly, are Marshall's 
own. Renée Zellweger's kewpie-doll 
sexy Roxie suggests cotton candy 
with a bourbon chaser, and she 
heads a cast without a single dim 
bulb: a relaxed — and surprisingly 
light-footed — Richard Gere as 
Roxie’s lawyer, Billy Flynn; John C. 
Reilly as her not overbright husband; 
Catherine Zeta-Jones in razor-cut 
bangs as Velma, whose arrest for 
double murder sets the picture in 
spin; a raucous Queen Latifah as the 
sharp-eyed prison matron; and 
Christine Baranski as the sob sister 
Mary Sunshine, who delivers bathos 


to her radio audience with glittering 
irony. Oscar-nominated for Best 
Film, Best Director, Best Actress 
(Zellweger), Best Supporting Actor 
(Reilly), and Best Supporting Ac- 
tress (Zeta-Jones and Queen Lati- 
fah). (107m) Boston Common, Fen- 
way, Harvard Square, Circle, sub- 
urbs. 
**1/2 A CLOCKWORK ORANGE 
(1971). Anthony Burgess’s apocalyp- 
tic novel of a future London run by 
murderous juvenile delinquents and 
ruthless bureaucrats lures you into 
its excesses with its jazzy, argot style 
while lulling your conscience with its 
parable of freedom and social condi- 
tioning. Stanley Kubrick's adaptation 
embraces the style but not the 
moral; we get off on the ultra-vio- 
lence, but the film gives us no easy 
answers or sympathetic characters 
to spare our being implicated in its 
social indictment. Malcolm McDowell 
is reptilean and charismatic as Alex, 
leader of a gang of brutish misfits 
who becomes a guinea pig in a dia- 
bolical experiment in behavior 
modification. But the real stars are 
the set design, the costumes, the 
surreal, noirish cinematography, 
and, of course, good old Ludwig van 
(b&w and color/137m) Monday at 
the Brattle. 
THE CORRIDOR (1994). Set in a 
rundown apartment building in the 
post-Soviet Lithuanian capital of Vil- 
nius, this film from Sarunas Bartas 
‘unfolds as an associative collage of 
memory fragments, shards of experi- 
ence, and chance events among a 
number of the building’s inhabitants 
— all connected by the metaphor of 
the corridor, a passage between 
yesterday and today, containing 
many doors.” (Peter Keough’s re- 
view of “The Films of Sarunas Bar- 
tas” is on page 4.) (b&w/85m) Satur- 
day and Monday at the Harvard Film 
Archive. 
* x CRADLE 2 THE GRAVE (2003). 
In this hip-hop-infused actioner, mar- 
tial-arts maestro Jet Li bounces off 
walls and dodges bullets while dis- 
posing of predatory demons with a 
flurry of fists — he’s Spider-Man or 
Daredevil sans the masked muscle 
suit. The opening sequence finds his 
nese super cop descending a 
raper by free-fa' from bal 
cony to balcony. Then there’s the Ul- 
timate Fighter contest where 
ta all contestar 
while crowd-surfing. Unfortunately all 
these adrenaline-pumping vignettes 
are strung together by a preposter- 
ous plot that teams Li with rapper 
DMX, who plays a high-tech jewel 
thief with a heart of gold. We know 
that’s so because he has an eight- 
year-old daughter, but she’s merely 
ransom bait to send our heroes on a 
perilous quest to retrieve a bag of 
black diamonds and thwart an illegal 
arms cartel. Cradle reunites DMX 
and Li with director Andrzej 
Bartkowiak, who directed them in 
various projects including Romeo 
Must Die. Li’s trademark laconic 
charisma plays wel! throughout; 
DMX, however, appears lost when 
the drama requires an emoting gear 
beyond brooding. Gabrielle Union 
throws her warm smile into the mix 
as an inviting thief, and Anthony An- 
derson and Tom Arnold provide the 
scant chuckles as DMX'’s fool-heart- 
ed sidekicks. (100m) Boston Com- 
mon, Fenway, Fresh Pond, suburbs. 


D 
***xDAREDEVIL (2003). The 
screen treatment of the classic Mar- 
vel superhero, directed by Mark 
Steven Johnson (Jack Frost, Simon 
Birch), ranks up there with Batman 
and X-Men for its melancholy, dark 
wit, meticulous eye for detail, 
baroque mise-en-scéne, and crack- 
ling energy. It opens with a dying (or 
is he?) man telling his tale, as Matt 
Murdock (Ben Affleck), a/k/a Dare 
devil, relates his cornball origins. A 
tough kid growing up in Hell's 
Kitchen, he’s blinded by some of 
those pesky toxic chemicals. He 
hones his skills into superpowers 
and, after witnessing his palooka 
dad getting bumped off by the mob 
vows to fight injustice: blind lawyer 
by day, red-leather-ciad whirligig by 
night. Johnson renders the action 
scenes with a kaleidoscopic drive 
that’s pulsed by a terrific soundtrack 
and weakened by sometimes geeky 
CGI effects. Jennifer Garner makes 
a porcelain ninja as Elektra, DD's 
squeeze/nemesis, but is not as ap- 
pealing as Jon Favreau as his wise- 
cracking buddy. Colin Farrell beiches 
beautifully as the lethal Irish-pub rat 
Bullseye. And oversize teddy bear 
Michael Clarke Duncan, playing the 
monolithic Kingpin, brings a chill to 


lines like “No one is innocent.” Things 
get a little busy and silly toward the 
end; maybe they should have saved 
some for the sequel. (97m) Boston 
Common, Fenway, Somerville The- 
atre, Arlington Capitol, suburbs. 

*1/2 DIE HARD (1988). In this 
overblown actioner, which comes 
with ear-splitting Dolby, Bruce Willis 
is New York cop John McClane, who 
flies to LA on Christmas Eve to be 
with his estranged wife, Holly (Bon- 
nie Bedelia). When terrorists take 
over Holly's office holiday party in a 
plush downtown skyscraper, John 
evades them and spends the rest of 
the movie doing battle. The bad guys 
are menacing Germans (these days 
they'd be you-know-who), and direc- 
tor John McTiernan keeps it all thud- 
ding along brutally while throwing in 
the occasional grisly death. Willis’s 
wiseguy-prole routine had worn thin 
by this time; what's left is a smart- 
ass muscle flexer. As the terrorist 
leader, on the other hand, Alan Rick- 
man has a cultured, diffident air that 
puts him at a big remove from the 
macho histrionics; you could almost 
wind up rooting for him. (131m) 
Weekend midnights at the Fenway. 
**x*x*xDONNIE DARKO (2001). 
Call this first feature by 26-year-old 
USC film-school grad Richard Kelly, 
a dystopic sci-fi teen movie set in the 
American suburban ‘80s, Back to the 
Future meets Rebel Without a 
Cause. It's fall 1988, and 16-year-old 
Donnie (Jake Gyllenhaal) lives at 
home in the snug middie-class town 
of Middlesex, where his Republican 
parents (Mary McDonnell, Holmes 
Osborne) and his haughty Harvard- 
bound sister, Elizabeth (Maggie Gy!- 
lenhaal, Jake’s sister), argue over 
the dinner table about the upcoming 
presidential election. Donnie’s just 
trying to get through each anguished 
day, with the aid of an attentive ther- 
apist (Katharine Ross) and ever-in- 
creasing medication. Then a shivery 
apparition beckons: a suit-wearing 
six-foot talking rabbit with a skull 
face and a mouthful of carnivore 
teeth who pushes a somnambulist 
Donnie into destructive tasks. Is this 
Donnie’s projection, the sly invention 
of an angry schizoid talking to hir 
self? Eventually the rabbit is tied to a 
real person in the and to a suf 
pressed violent memory of Donnie’s. 
But each per answered ques- 
tion in Kelly 2aves furth 

mas. (112m) Weekend midnights at 
the Coolidge Corner 
**x*xxDOUBLE INDEMNITY 
(1944). Barbara Stanwyck, in a sen- 
sational blond wig, and Fred Mac 
Murray, giving his brashest perform 
ance, are the quintessential film noir 
couple, in this witty adaptation of 
James M. Cain's novel. Stanwyck is 
fabulous as the femme fatale who 
persuades MacMurray’s haughty in 
surance agent to help kill her hus- 
band and collect the financial 
benefits; the director, Billy Wilder, 
trains his camera on her face while 
MacMurray commits the heinous 
deed. Edward G. Robinson plays the 
conscientious claims investigator 
(MacMurray’s boss) who solves the 
crime. Raymond Chandler collabo- 
rated with Wilder on the adaptation 
and the dialogue really sparkles 
(b&w/107m) Saturday at the Allston 
Branch Library. 

DREAMCATCHER (2003). Peter 
Keough’s review is on page 5 
(134m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs 


F 

**x*xFAR FROM HEAVEN (2002). 
Writer/director Todd Haynes (Poison, 
Safe, Velvet Goldmine) pays hom- 
age to the Hollywood melodrama of 
the '50s with this big-budget pas- 
tiche in which homosexuality and in- 
terracial love are the overt themes 
His film is set in 1957 Hartford, 
where TV manufacturer Frank 
Whitaker (Dennis Quaid) and his de- 
voted wife, Cathy (Julianne Moore, 
Oscar-nominated for Best Actress), 
are a Sunday-supplement couple 
with a perfect house, two nice kids, 
and a black maid, Sybil (Viola 
Davis). But Frank is an alcoholic with 
a penchant for furtive gay sex. Isolat- 
ed and deprived of emotional sup- 
port, Cathy becomes drawn to her 
black gardener, Raymond (Dennis 
Haysbert). Haynes studiously re-cre- 
ates certain aspects of Douglas 
Sirk’s style, but whereas in Sirk and 
Nicholas Ray, style, however ex- 
treme, always correlates with story 
and character, the style of Far from 
Heaven is also a conspicuous com- 
ment on itself. After Sirk’s All That 
Heaven Allows, the movie that this 
one most resembles is John Wa- 
ters’s Hairspray — but whereas in 





2o!lnsD 


= 


zw 


> 


noon 


— =m 


=o =x 


° 







Id 
lly, 
he 
lhe 


old 


ver 
ing 
ust 
ed 
er- 


ery 
ing 
Kull 
ore 
jlist 
this 
10n 


loa 





ITY 
en- 
lac 


noir 
1 of 
k is 
who 





nus- 
cial 
der, 
yhile 
\OUS 
s the 
ator 
, the 
abo- 
tion 
Kles. 
iston 


eter 
p 5 
way, 


002). 
#SON, 
hom- 
na of 
pas- 
id in- 
mes. 
tford, 
rank 
is de- 
oore, 
fess), 
puple 
kids, 
Viola 
c with 
solat- 
sup- 
o her 
ennis 
e-cre- 
uglas 
k and 
ir @x- 
story 
r from 
com- 
| That 
at this 
1 Wa- 
2as in 





Hairspray Waters exceeds expecta- 
tions for musicals by addressing 
racial integration and body image, 
Haynes, in choosing the melodrama 
as his form, raises expectations that 
he doesn’t fulfill: he actually does 
less than what meiodramas can do 
and did. (107m) West Newton, 
Somerville Theatre, Arlington Capi- 
tol, suburbs. 

**1/2 LE FATI IGNORANTI/HIS 
SECRET LIFE (2001). Ferzan 
Ozpetek's solid if flawed follow-up to 
his brilliant Steam opens with a fan- 
tasy reminiscent of both Dressed To 
Kill and Belly of an Architect. Antonia 
(Margherita Buy) wanders through a 
museum full of giant classical statu- 
ary and is asked by a tuxedo’d gigolo 
why her husband, Massimo (Andrea 
Renzi), ignores her. She doesn't 
know the half of it: Massimo is about 
to be hit by a car and killed. After- 
ward, Antonia finds an inscription on 
the back of a painting that leads her 
to Michele (Stefano Accorsi), the 
man with whom Massimo has been 
having an affair for the past seven 
years. Instead of recoiling in rage 
and horror, however, she becomes 
fascinated with Michele and his mé- 
nage of gays, transsexuals, émigrés 
and other outsiders. She’s also 
drawn to Michele himself. Ozpetek’'s 
own attraction is to the conventions 
of melodrama, and those tend to 
overwhelm rather than underline the 
delicacy of mood and emotion, but 
the fine performances and the tone 
of detachment make this Life worth 


seeing. In ftalian and Turkish with 
English subtitles. (106m) Copley 
Place. 


FEW OF US (1996). Peter Keough's 
review of “The Films of Sarunas Bar- 
tas” is on page 4. (105m) Sunday 
and Tuesday at the Harvard Film 
Archive. 

FREEDOM (2001). Four individuals 
— three men and a young woman — 
board a boat in a fishing village. After 
a patrol boat opens fire, one of the 
four is killed; the other three land 
somewhere on a rocky part of the 
North African coast, with no food 
money, or a common language 
among them. (Peter Keough’s review 
of “The Films of Sarunas Bartas’ 
on page 4.) In French with English 
subtitles. (96m) Friday and Sunday 
at the Harvard Film Archive 
* * 1/2 FRIDA (2002). The 
much pain in the life of artist Fric da 
Kahlo that Julie Ta I 
doesn't even make t 
that crippled Kahlo at 
stead jumping straight to t ° 
cident that wiped her out at age 18 
eaving her impaled 
drenched with blood, ar 
with gold sprinkles (a party f 
ried by another passe r 
juries never fully healed (she died in 
1954, at age 47), and the image, like 
an icon of martyrdom, is one of 
many stunners in this visually lust 
homage. Unfortunately, the 
never gets much beyond the icon 
stage. Salma Hayek (Oscar-nom 
nated for Best Actress) brings a 
flashy dignity and tasteful passion to 
the role, and her reverence for the 
self-mythologizing painter and femi- 
nist paragon will offend and enlight- 
en no one. As for what Kahlo de 
scribed as the other “big accident” in 
her life, her marriage to Diego 


























Rivera, Alfred Molina plays the 300- 
pound bacchic muralist with a mix of 
exuberance, frailty, rue, and fury that 
is the film’s real award-worthy per- 
formance. Edward Norton as Nelson 
Rockefeller and Geoffrey Rush as 
Leon Trotsky (taking a break from 
dictating his History of the Russian 
Revolution to play grab-ass with 
Frida) add an almost farcical note 
But if Taymor fails to portray the artist 
or her times, she does touch on the 
mystery of artistic creation. Such 
mundane details as a peasant dress 
or toes peering out of bathwater 
burst into playful, profound collages 
of the imagination at work. The 
beauty of Taymor’s vision of how the 
paintings were inspired at times ex- 
ceeds that of the paintings them- 
selves. (119m) Copley Place. 
FUNNY HA HA (2002). Andrew Bu- 
jalski directs this story of the misad- 
ventures of 23-year-old Marnie (Kate 
Dollenmayer), and that's all we know 
except that BU film professor Ray 
Carney likes it — which is certainly a 
point in its favor. (Mike Miliard’s re- 
view of the New England Film & 
Video Festival is on page 3.) (90m) 
Thursday at the Brattle. 


G 

**1/2 GANGS OF NEW YORK 
(2002). Once American cinema's 
greatest realist, Martin Scorsese has 
become its greatest cartoonist. 
Based nominally on Herbert As- 
bury’s anecdotal, muckraking 1928 
history, his Gangs of New York as- 
pires less to mentors Roberto 
Rossellini and Vittorio de Sica than 
to Tex Avery and Max Fleischer, with 
more than a nod to George Miller of 
Mad Max fame. His “New York City, 
1846” (as a title card helpfully in- 
forms us) is actually a Cinecitta 
movie set that suggests more a stag- 
ing of Annie than the brutal squalor 
of the Five Points sium of a century 
and a half ago. Priest Vallon (Liam 
Neeson) heads the Irish gang the 
Dead Rabbits, but in battle against 
the Native Americans, the army of 
jingoistic local yokels, he falls to his 
opposite number, Bill “The Butcher’ 
Cutting (Daniel Day Lewis). Fifteen 
years later his son Amsterdam 
Leonardo DiCaprio) returns, ingrati- 
ating himself incognito into Bill's 
good graces, rising through the 
ranks, t 1g his second-in-com- 
mand, sleeping with his girlf 
1 Diaz with red hair 

and an erratic brogue), and 
s demise. DiCaprio nar- 
n an insipid Irish accent 
that pales before Day Lewis's Butch- 
2r, whose anarchic fury and sardonic 
es cut short the film's worst in 
igences in sentiment and self-im 
tance. Gangs does struggle to 
give historical reality to the themes 
of male rage and ineffectuality, tribal 
dislocation, cultural conflict, and reli- 
ous recidivism that Scorsese made 
vivid and precise in Mean Streets 
Driver, and GoodFellas. But the 
wstopping finale, a re-creation of 
th e@ 1863 Draft Riots, one of Ameri- 
ca’s most shameful disasters, arrives 
almost as if from a separate movie, 
and it’s tangential and irrelevant to 
the so-called dramatic climax, which 
S a dreary rematch of the film's 
opening bout. Oscar-nominated for 
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Actor (Day Lewis). (168m) Copley 
Place, Arlington Capitol, suburbs. 
***xTHE GURU (2002). No one in 
The Guru gets away without looking 
a bit foolish — from wealthy white 
Americans in search of exotic spiritu- 
al advisers and poor Indian immi- 
grants pounding Budweiser in front 
of a big-screen TV to a porn director 
who wishes he could get back to 
documentaries. But director Daisy 
von Scherler Mayer (Party Girl) and 
screenwriter Tracey Jackson leave 
you feeling mighty fine about the 
human race and all its ridiculous- 
ness. Jimi Mistry (East /s East) plays 
Ramu, a charming Indian who 
moves to New York hoping to be- 
come an actor but finds himself wait- 
ing tables and unwittingly auditioning 
for an X-rated movie. When Ramu is 
mistaken for a “guru of sex” by socie- 
ty woman Lexi (Marisa Tomei), he re- 
alizes he can gain money and fame 
going the erotic Deepak Chopra 
route. But first he needs sexual wis- 
dom, which he gets from a porn star 
(Heather Graham) in exchange for 
buying her an $800 cake for her 
wedding to a naive, devout Christian 
The sharpest humor comes out of 
the film's many converging cultures. 
When the new-agey Lexi purrs to 
Ramu, “You must use a lot of can- 
dies in India,” he responds, “When 
the electricity goes out.” (94m) 
Boston Common, suburbs. 


H 
** *xHABLE CON ELLA/TALK TO 
HER (2002). After what appeared to 
be a grand summation of Pedro 
Aimodévar's career in the Oscar- 
winning Todo sobre mi madre/All 
About My Mother, this latest seems 
like an austere dropoff. It has a 
streamlined plot and a hospital-cilean 
look befitting its somber subject. Yet 
the film is curiously lightweight, as 
nimble and ethereal as the ballet 
dancers who populate it. Alicia 
(Leonor Watling) had no inkling of 
the feelings Benigno (Javier Ca- 
mara) had for her before a traffic ac- 
cident put her into a vegetative state 
Now, as he cares for her at the hos- 
pital, he talks to her constantly, obey- 
ng the injunction of the film's title 
Meanwhile journalist Marco (Dario 
Grandinetti) falls for female matador 
Lydia (Rosario Flores), but she’s still 
pining for an ex-boyfriend. T 
bull-ring injury puts her in the 
co finds himself in the sar 








This sounds like depressing fare, but 
n Almodovar's hands, it’s surprising- 
ly airy, both deliberate and playful at 
the same time. Javier Camara plays 
the seemingly benign Benigno as a 
teddy-bear eunuch, apparently 
harmless but overstuffed to the 
bursting point with compassion and 
longing. Grandinetti's Marco is not 
nearly as confident and self-assured 
as he thinks he is; Flores cuts a strik- 
ng, tempestuous figure both in and 
out of the ring. And even Watling sur- 
prises with what is surely the liveliest 
portrayal of a coma patient since 
Glenn Close in Reversal of Fortune. 
Almodovar, meanwhile, has received 
a Best Director Oscar nomination. In 
Spanish with English subtitles 
(112m) Copley Place, Kendall 
Square, West Newton, suburbs. 
**x*xHARRY POTTER AND THE 
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CHAMBER OF SECRETS (2002). 
Despite its inventive use of an old 
diary as a vehicle for time travel 
Harry Potter and the Chamber of Se- 
crets, with such horror-movie stan- 
dards as giant spiders and a serpent 
in the plumbing, is the weakest of the 
Harry Potter novels so far. But direc- 
tor Chris Columbus has made a 
darker, quicker movie of it than he 
did of The Sorcerer's Stone, with 
particularly fine settings and atmos- 
phere. The goings on at Hogwarts 
School of Witchcraft and Wizardry 
include a murder-bent voice in the 
walls that only Harry can hear and a 
mysterious set of attacks that leave 
several students and the nasty care- 
taker's cat petrified. Moreover, Harry 
must endure the fawning of foppish 
new Defense Against the Dark Arts 
teacher Gilderoy Lockhart (given 
goofy comic brio by a wavily coiffed 
Kenneth Branagh) and the ostracism 
of students who fear that, because 
he can talk to snakes, Harry may be 
the “heir” of rogue school founder 
Salazar Slytherin. Alan Rickman 
adds a brooding quizzicality to the 
spitefulness of oleaginous Potions 
professor Severus Snape; the late 
Richard Harris is pale and breathy 
but continues to exude sly, gentle 
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wisdom as headmaster Albus Dum- 
bledore; and Maggie Smith is back 
in all her pursed authority and 
tish cadence, as prim deputy h 
mistress Minerva McGonagal 
marvelously sinister addition to the 
extracurricular populace is icy Jason 
Isaacs as Lucius Malfoy, father of 
Harry's arch-enemy Draco. As for the 
trio of child actors at the heart of the 
story, Daniel Radcliffe has gained 
grit and gravitas as Harry, and 
Emma Watson continues to exude 
precocity as the brainy Hermione 
But mugging Rupert Grint, so per- 
sonable as Ron in The Sorcerer's 
Stone, appears to have studied too 
long at the Macaulay Culkin Schoo 
of Home Alone actin Colum 
bus, headmaster. (162m) Arlir 
Capitol, suburbs 
* * x THE HOURS (2002). Based on 
Michael Cunningham's 1998 novel 
which in turn was inspired by Virginia 
Woolf's Mrs. Dalloway, Stephen 
Daidry’s film updates Woolf's mod 
ernist project of showing the drama 
inherent in even one day in the inter 
or life of an ordinary person. The 
interlaces the parallel stories 
day in each of three lives: W 
self (Nicole Kidman) 
1923 that she starts to write the 






g, Chris C 





igton 











the 


THE BRIDGE ON THE 


RIVER KWAI 


MONDAY, MARCH 31 


part of The Wang Center’s Classic Film Series 
presented by MOnSter 


FREE 


Film starts at 7:00 p.m. 
Doors open at 6:15 p.m. 


For more information and to learn more about 
becoming a Friend of the Film Series call 


617-482-9393 





www.wangcecenter.org 


novel 












1950s 
ura Browr 




















































































a crisis point: 
the isolation o 
suburb to which h 


has exiled them in 





her tenuous mente 

confronts the feeling 

trapped in a domestic life; Clarissa 
recognizes that her clinging attach 
ment to old flame Richard (Ed Har 














ris) jet who's dying of AIDS 


y nventive self 


role whose 
wise 
tense 
Heaven 
sleepwa 


ack Rove’ 


Continua on page 30 


@38 & 

















ARTS THE BOSTON P 


HOW HARRY BECAME 
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NEW ENGLAND 
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Sophia.” Benjamin can't get it up 
neither san the film. (114m) 


Boston Fenway, Fresh 


ana 


Pond, suburbs 
THE HUNTED (2003). Ch 
wara’s review is o 


He, SUBUTD, 


IMAGINING: THREE SHORTS.” 
Mayer Smith's “Untitled 
(Rick Frank, Nolan Hart, John 
Allen,” t tr T their 
a ( “Our For- 
mer Glory,” of the for 
mer World d 
tt’s Imagining 
Robert: oy Brother, Madness and 
Survival,” the st ‘ 
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these luck bearers risk their lives to 
ascend to the next level. Fresnadil- 
lo’s slick thriller melds stylish cine 
matography with relentless pacing 
toward a stunning, brutal finale 
think Reservoir Dogs by way of El 
espinazc Diablo/The 
Backbone. |n 

Englist 

Wednesday at the Brattle. 

***x1/2 IRREVERSIBLE/IRRE- 
VERSIBLE (2002). One c 

ealing t of film i 

One of the fe 


julgences Ss 


wit 


reverse time 
Irréversible, Gaspar 

notorious for the graphic 

of 1998's Seul contre tous/I 

es these two 

nto a brilliant, brutal assault 

n simpleminded sen- 

rofound formal beau- 

its tale backward 

starting with a scene shot in a Dan- 

red-lit S&M club called the 

um where Marcus (Vincent 

el) is after someone named Le 

(Jo Prestia) and Marcus’s 

J Pierre (Albert Dupontel) ap 

s to be the restraining voice of 

ie prolonged, repul- 

of violence that follows, the 

ats to the bowels of the 

tunnel where Alex (Moni- 


film tell Ss 


camera remaining 
@ violation goes on 
° ». Perhap s the reversed 
is an attempt to tran 
d time through the illus 0 
1. Moments of bliss do balance the 
moments of horror. Marcus and Alex 
in a gold-lit boudoir. 

d before a poster 

ce Odyssey reading 


**1/2 THE 
(2003). T 


scnoo iS 
1 of Shanti (Mae 
oaxed Mowgli f 
O a potential 


upgrade 


should charm a 
of kids. (78m) Copley 
West Newton, Somerville 


Theatre, Arlington Capitol, suburbs 
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800-555-TELL 
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800-555-TELL 


K 
***x*xA KALAHARI FAMILY: 50 
YEARS ON FILM (2002). This ex- 
ceptional documentary series covers 
50 years in the lives of a group of Ju/ 
hoansi Bushmen of the Nyae 
Nyae region of the Kalahari desert in 
what is now Namibia. The first part 
S a complex person 
rrelates the per 
aker, John Mar- 
whose father, a 
xecutive, first took 
1 1951), with sto 
by his Ju/hoansi 
€ des an excellent intro 
ductic the history and customs of 
Ju/hoansi, traditional hunter-gather- 
ers for whom colonization of 
southwest Africa brought extermina 
tion, dispossession, and forced 
abor. The shocking final chapter 
Death by Myth, traces the recent 
decline of these people under the 
European and American administra- 
tors of the Nyae Nyae Development 
Foundation. The foundation's “con- 
servationist” stewardship empha- 
sizes income from tourism; accord- 
ng to Marshall, the Ju/hoansi have 
received protected status but not the 
ability to create a sustainable econo- 
ing the arrogance, igno- 
and fear of the foreign conser 
with their gentle gray vocabu 
lary and their tangled disclaimers) 
Death by ” ” is lucid, relentless, 
f ‘e. Part |, “A Far Coun- 
/" (84m) screens Saturday; Parts Il 
ar nd iil, “End of the Road” and “Real 
Water” (54m each), screen Friday 
Pari IV, “Standing Tall 
Saturday; Part V, 
84m), screens Sat- 
at the Museum of Fine 


Raytheon e: 


vators 


Death by Myt 


#* x KING KONG (1933). The 
n C. Cooper/Ernest B. Schoed- 
derful comic 

the greatest 

> of the 


978). See 


LET ME DIE A WOMAN (1 


«THE LIFE OF DAVID ‘GALE 
ae vin SF 


Wallace with PMS 

Winslet one of t 
her char the other 
e teary-ey' scombobula- 
that comes her as she 
ces the clock to prove Gale's inno- 
cence. One of Gale's books is called 
Dialogical Exhaustion. \f that means 
running out of things to say, the dia- 
logical exhaustion in 


Queen Latifah 
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Watch Steve Martin host the Academy Awards® March 23 on ABC at 8: 30 pm 


The Life of 


David Gale comes not a moment too 
soon (not that the film isn't just as 
clunky when the characters shut up) 
The script has its weaknesses; the 
direction by Alan Parker is disas 
trous. A minor point of interest: this 
may be the first American major-stu 
dio film to feature a lecture on 
Jacques Lacan (it doesn’t help) 
(130m) Boston Common, suburbs. 
**x*xLOADED GUN: LIFE, AND 
DEATH, AND DICKINSON— 
(2002). As Chopin's “Minute” Waltz 
plays in the background, Jim Wol 
paw recounts his baseball dream 
where Emily Dickinson comes out to 
play second base in trademark 
white gown and the runner on first 
figures this would be a good time to 
steal, but when the throw comes 
down, she tags him out as neatly as 
Nomar Garciaparra. So right away 
you know this effort from local film 
makers Wolpaw and Steve Gentile 
won't be your ordinary cinematic bi 
ography. After Julie (Belle of 
Amherst) Harris reads “My Life had 
stood—a Loaded Gun—” and Wol 
paw has weighed in with, “If you 
don't understand this poem, join the 
club,” he explains that he started out 
with the standard documentary ap 
proach, calling on talking-head histo- 
rians (Daniel Lombardo), English 
professors (Alan Powers and Lisa 
Perkins), artists (Leslie Dill), poet 
laureates (Billy Collins), and a trio of 
psychotherapists and throwing in 
some “artsy nature shots” as back 
ground to readings from Dickinson's 
1789 poems. He even created ar 
Emily Dickinson rock band. Then he 
contemplated going “the Hollywood 
route,” with Charlton Heston and 
Jean Stapleton as Emily's parents 
Tracey Uliman as sister Lavinia, and 
Kevin Spacey her Austin. But 
who to play Emily? “I! receiv ° 
than 1000 responses to my 
luding 100 
see auditioning (none 
les gets on cam 


her 


C video/60m) Wednes 
day at the Harvard Film Archive 
* * 1/2 THE LORD OF THE RINGS: 
THE TWO TOWERS (2002). Just 
glimpsed at the end of last year’s 
The Fellowship of the Ring, Gollum 
who's voiced by Andy Serkis (he's 
being touted by New Line Studio as 
an Oscar candidate), is the closest 
thing the centerpiece of Peter Jack 
son's adaptation of the Tolkien trilogy 
has to dramatic depth or conflict 


NOMINATIONS 


BEST DIRECTOR 
PEDRO ALMODOVAR 
BEST ORIGINAL SCREENPLAY 
PEDRO ALMODOVAR 


TIME MAGAZINE 
PREMIERE MAGAZINE 


Almodovar 


This digitally rendered homunculus 
is the former owner of the Ring of 
Power; now debased into a sibilant 
loin-clothed junkie craving his Pre 
cious fix, he's like Laurence Olivier's 
Richard Il! compared with the stiff 
upper-lipped fortitude or leering vil- 
lainy of the rest of the cast 
an characterizations 
form 
fron 


But nu 
per 
S are not what you expect 
epics, or high-tech video 
and The Two Towers is more 
tter than the former. Jackson 
S sustain Tolkien's three narrative 
nes with admirable coherence 
Hobbits Frodo et Wood) and his 
faithful servant Sam (Sean Astin) 
have set off alone to Mordor; mean 
while their friends Pippin (Billy Boyd) 
and Merry (Dominic Monaghan) 
have been captured by a gang of 
mutant Orcs, and the moody human 
wanderer Aragorn (Viggo 
Mortensen), the Dwarf Gimli (John 
Rhys-Davies, whose comedy is a 
welcome but infrequent relief), and 
the Elf Legolas (Orlando 
have set off to find them. But 
get deeper into the tale, the director 
seems to get ever farther from its 
spirit, its emotion, and its magic 
Nonetheless, the Academy has 
nominated it for Best Film 
Copley Place, Somerville Theatre. 
Arlington Capitol, suburbs. 
* * x LOST IN LA MANCHA (2003). 
Like the big disembodied animated 
foot from his Monty Python days, di 
vine retribution has stalked Terry 
Gilliam’s filmmaking career. He’s en 
dured studio interference with his 
brilliant Brazil, trea S financing 
during the unfortunate The Adven 
tures of Baron Munchausen. 
most recently, as recorded 
ruefully hilarious documentary fro 
Keith Fulton and Louis Pepe 3, dis 
ters of Bibl 
abortive attempt to make hi 
f The Man Wh 
Quixote. Storm clo 
crew begir 


and 


and 


this 


wa 


the 


ave been 


MAX (2002). Chris 
page 


is on 


Square 


**x1/2 OLD SCHOOL (2003). 
Women in these dumb comedies al 
ways fali into two categories: the 
super-sweet girl door who's 
turned on by male antics, and the 
scolding, castrating figure. Old 
School briefly gives us a third type 
— the girlfriend who when you come 
home early from a business trip you 
discover is into gangbanging (Juli- 
ette Lewis). But she’s gone from the 
film after 10 minutes, and the rest of 
this frat-house farce is devoted to 
men behaving stupidly. Although the 
script by director Todd Phillips and 
Scot Armstrong has its witty mo- 
ments, like many real-life fraternity 
activities, it tries too hard to be cool 
or funny (wrestling in a pool of K-Y 
Jelly, anyone?). But the three stars 
Luke Wilson, Will Ferrell, and Vince 
Vaughn, often turn water into wine, 
or at least cheap keg beer, with their 
nonchalant portrayals of three 30 
year-old friends who start a fraternity 
on their town's college campus 
Vaughn is especially fun to watch 
perhaps because he’s revisiting his 
Swingers character. Craig Kilborn 
Seann William Scott, and Jeremy 
Piven also appear. (90m) Boston 
Common, Fenway, Fresh Pond, Cir- 
cle, suburbs. 

ORPHANS OF MATHARE (2002). 
Produced at Harvard's Film Study 
Center and a winner of the Rosa 
Luxemburg award, this documentary 
from Randy Bell and Pancho Velez 
follows several children who've been 
taken in at the Good Samaritan Chil- 
dren's Home in the Mathare slum of 
Nairobi while addressing the “mas 
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sive orphan crisis in Kenya, from 
poverty and AIDS to the unyielding 
customs of native tradition and con- 
servative Christianity. It's preceded 
by “Being Human” (2002), in which 
“documentarian Lisa Seidenberg fol 
lows several English human-rights 
activists as they campaign for the 
right to be naked in public.” (Mike Mil 
iard's review of the New England 
Film & Video Festival is on page 3.) 
(video/60m and 31m) Wednesday at 
the Harvard Film Archive. 


P 

* *& * x THE PIANIST (2002). Steven 
Spielberg may go soft in the final act 
of Schindler’s List, but not Roman 
Polanski in this adaptation of the 
memoir of Wladyslaw Szpilman, a 
Jewish concert pianist who survived 
the Holocaust by hiding out in the 
Warsaw ghetto. We first see Szpil- 
man (a masterful Adrien Brody) play 
ing Chopin for Warsaw radio as the 
bombs start falling. His father, playe 
with touching grace by Frank Finlay 
reminds us that “things could be 
worse,” and they invariably are, with 
the next cut to more draconian re- 
strictions, ghettoization, deporta 
tions, and doom. This slow en 
croachment of the Final Solution has 
been done before on screen, but 
never with such suffocating authen 
ticity. Szpilman escapes a fina 
round-up of Jews by hiding under a 
café stage, and his pre-war reputa 
tion and circle of artistic friends heip 
gain him refuge in a series of 
houses. Polanski declines to criti 
a man who chose survival when fF 
had a chance to join others who died 
fighting — yet this is a direc 
himself escaped the Nazis 
ish child in Krakow, and his 
experiences color every frame 
work. Details emerge with the shock 
ing vividness that can come on 
from traumatic experience 
woman frozen in a po: 
balletic, an invalid in a wt 
tossed from a window. Moti 
that have shaped Polanski’s body of 
work, in particular the image of the 
hapless observer trapped in an 
apartment observing the r 
a window, waiting f 
or her out, that 
Rosemary's Baby, and 
so creepy, claustrophobic, and 
sistible. As Polanski depicts it, Szp 
man’s ordeal was a rear > 
the greatest c 
neither artists n 
escape. Osca 
Film, Best Director. 
(Brody). (148m) 

Kendall Square, We: tc 
PIGLET’S BIG MOVIE (2003). | 
Meek's review 

Copley Place, Fresh Pond, Chestnut 


Hill, suburbs. 
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**xxTHE QUIET AMERICAN 
(2002). Graham Greene's 1956 
novel gets a conventional but res- 
olute and moving adaptation here 
from Phillip Noyce. Years before Viet- 
nam was our Vietnam, Greene's 
novel presciently characterized the 
next half-century of American foreign 
policy. Said policy is embodied by 
“American Aid worker” Alden Pyle 
(Brendan Fraser), a bespectacled 
geek fresh off the plane in Saigon 
filled with a Harvard-bred zeal for 
spreading democracy. He’s at once 
befriended by the more jaded and 
resigned Thomas Fowler (Michael 
Caine), a London Times “reporter” 
who's involved with an orphaned 
bourgeois beauty (Do Thi Hai Yen, 
who is stunning, inscrutable, and 
shallow) whom he’s rescued from 
the ranks of taxi dancers. Fraser's 
beefy charm holds up well against 
Caine’s whiskey-seasoned, opium- 
addled nihilism; their scenes togeth- 
er express far more passion than ei- 
ther actor's scenes with the object of 
his obsession. For both Greene and 
Noyce, of course, the international 
triangle of Thomas, Alden, and 
Phuong is a not so subtle allegory of 
the rivalry between the brash Ameri- 
can upstarts and the “aging Euro- 
pean” as Alden undiplomatically 
describes his British friend — for the 
prize of Asia's soul. Greene doesn't 
judge; Noyce seems to, and the 
film's perceived anti-Americanism 
ed to a long delay in its release after 
September 11. The 1958 Joseph L. 
Mankiewicz version starring Audie 
Murphy and Michael Redgrave fea- 
tured a then politically correct end- 
ng; this American has the vantage of 
historical hindsight, if not more toler- 
ant times, to support its less fashion- 
able point of view. Caine has been 
nominated for a Best Actor Oscar. 
118m) Copley Place, Kendall 
Square, Coolidge Corner, suburbs 


R 

**x x RABBIT-PROOF FENCE 
(2002). Director Phillip Noyce (Patri- 
ot Games) returns to his native conti- 
nent with this based-in-fact film that 
has already caused considerable 
controversy Down Under. In 1931 
‘White Australia Policy” decreed 

alf-caste” Aboriginal children 
9y whites would be forcibly 
from their homes and 
domestic servitude. Many 
dren were fathered by 
) built and maintained 
bit-proof fence that bisects 
The heroines of Noyce’s 
M jolly, Daisy, and Gracie, are 
taken from their mothers in Jigalong 
sent to a settlement 1200 miles 
with plucky Molly (Ever- 
n an impressive debut) 
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leading the way, the girls escape, 
traveling by night and foraging for 
food as they search for and follow 
the fence that will lead them back 
home. Pieced together from letters 
and police reports, the straightfor- 
ward narrative refuses to demonize 
the government's actions. Kenneth 
Branagh is understated as the 
official overseeing the investigation; 
Walkaboufs David Gulpilil is superb 
as a silent tracker who may be torn 
between duty and racial loyalty. Peter 
Gabriel's evocative score and 
Christopher Doyle's gorgeous pho- 
tography enliven this glimpse into 
Australia’s dark imperialistic past. 
(94m) West Newton, Somerville The- 
atre (Friday, Sunday, Tuesday 
through Thursday), Arlington Capitol, 
suburbs. 

**xTHE RECRUIT (2003). “Nothing 
is as it seems,” intones CIA recruiter 
Walter Burke (Al Pacino), and by the 
third time he repeats it, everything in 
this film is happening pretty much as 
expected. Walter's latest talent dis 
covery, MIT computer whiz James 
Clayton (Colin Farrell), is eager to 
please the older man, a convenient 
substitute for James's father, a pos- 
sible spook himself who disappeared 
in Peru in 1990. So as the training 
‘tests” at “The Farm” get increasingly 
more sado-masochistic, resembling 
a cross between a reality game 
show and outtakes from XXX, James 
goes along, belying Walter's obser- 
vation that he especially likes 
James's talent for listening to the 
quiet voice within in the midst of de- 
ceptions. In other words, when it 
comes to a choice between the 
heart's inclination comely fellow 
recruit and suspected mole Layla 
(Bridget Moynahan) — and per- 
ceived duty, you know which way 
James is going to go. Although de- 
void of surprises, originality, or rele- 
vance, The Recruit does get a jolt 
from the raw performance of Farrell. 
Pacino, on the other hand, seems to 
be rehashing his routines from his 
last three films: he’s scolding, loopy, 
verbose, and bored. Director Roger 
Donaldson made the same film with 


some success in 1987 with No Way 


Out. Now he and Pacino seem con 
tent to embody James's description 
of company men as “old white guys 
who fell asleep when we needed 
them most.” (105m) Boston Com- 
mon, suburbs 

**x*xRIVERS AND TIDES: ANDY 
GOLDSWORTHY WORKING WITH 
TIME (2001). Albert Camus’s “The 
Myth of Sisyphus” comes to mind 
while you're watching Scottish envi- 
ronmental sculptor Andy Goldswor- 
thy work on a project in Thomas 
Riedelsheimer's documentary. He’s 
trying to build one of his trademark 
pinecone-shaped sculptures out of 
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stones on a beach before the tide 
comes in. After it's collapsed for the 
fourth time, he says that with each 
attempt he got to know the stone a 
little better, but he just didn't get to 
know it well enough. What most 
would regard as futility and tran- 
sience Goldsworthy, like the mythical 
hero of Camus’s essay, embraces 
Art, he believes, is not about perma- 
nence, it's about catching the pat- 
terns of the ephemeral, the natural 
cycle of ebb and flow. That al 
sounds a bit touchy-feely, but as 
Goldsworthy points out, his work 
often speaks better than his words 
and the images of him pulverizing a 
stone into an iron-rich powder and 
then tossing it into a river so that it 
flows red like blood give force to the 
notion that even rocks are fluid 
Goldsworthy finds a fine collaborator 
in Riedelsheimer, and the film shim 
mers with stunning images of intr 

cate pieces achieving their apotheo 
sis and then collapsing in a variety of 
environments. Riedelsheimer's illu- 
minating recording of the process, 
however, begs the question: if a 
sculpture falls in the woods and on 

the sculptor sees it, is it art? (90m) 
Kendall Square. 

**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror 
camp extravaganza still draws mid 
night crowds. Its story of two dorky, 
all-American kids (Barry Bost 
and Susan Sarandon) who find 
themselves indoctrinated into the 
pansexual ways of Dr. Frank-N 
Furter is no more outrageous than 
La Cage aux Folles, but only a cur- 
mudgeon would deny the magnetism 
of Tim Curry, whose lip-smacki 
rendition of “Sweet Transvestite” re- 
mains one of the high points in all of 
cult movies. Jim Sharman directs 
(100m) Saturday midnight at the 
Harvard Square 

**x*1/2 RUSSIAN ARK (2002). 
Shot (by steadicam operator Tilman 
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Russian with English subtitles. (96m) 
Kendall Square, subu 


Ss 
* *xSHANGHAI GHETTO (2002). 
When the rest of the world, inciuding 
the United States, turned its back on 
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TE. 128 EXIT 35 & RTE. 38) | RTE. Cl & SQUIRE RD. 
781-933-5330 } | 781-286-1660 


FRESH 


E198, AIT 0A OFF UTE 24 
781-963-5600 


Ws 

POND 
FRESH POND PLAZA 
800-555-TELL 


SHOWCASE CINEMAS AMC AMC 


781-848-1070 


LOEWS 


LIBERTY TREE MALL 
800-555-TELL 


CLEVELAND CHRCLE 
617-566-4040 


@& For More Information About This Movie 


em i ue me Cem Re Mm | 





































































































































































32 3 ARTS | PHOENIX 


—_ from —_ 31 and Film 


& Video Festival is on page 


Jay at the Coolidge Corner 


T 
* «2 seers — THE SUN (2003). 


ative effort from 


STUDENT DOCUMENTARIES’ 
) ack In the Game 


Papous;, 


From Russia, My 


“A MARVEL! A Bote ete: FOR 
LG Dae i wa Salah 6 
FIENNES GIVES A 
RIGOROUS, INTERNALIZED 
ea al 


¥ Buss, BOSTON GLOBE 


"EXCLUSIVE ENGAGEMENT (3 ¢ 
NOW PLAYING! 


BO fete ses eum i ea FL | ee Sarre tr 
Story OF Hope, COURAGE AND THE TRIUMPH OF THE HUMAN SPIRIT. 


7 ACADEMY AWARD’ NOMINATIONS 


BEST PICTURE OF THE YEAR 


BEST ACTOR BEST ADAPTED SCREENPLAY 
BEST PICTURE OF THE YEAR BEST PICTURE OF THE YEAR 
BEST PICTURE OF THE YEAR BEST PICTURE OF THE YEAR 
BEST PICTURE OF THE YEAR BEST PICTURE OF THE YEAR 


“AN EPIC MASTERPIECE! THE BEST PICTURE OF THE YEAR! 
Essential and unforgettable! ‘The Pianist. 
celebrating art, superbly achieves it 


“ADRIEN BRODY’S NOTE-PERFECT TURN 
1S A TRIUMPH OF THE SOUL!” 


“THE PIANIST’ ACHIEVES 
GREATNESS!” 


FOCU 


ad 


r Pace Bae SS toe 
NOW PLAYING (ea reaming 
AT THESE SELECT THEATRES! | so0.s35 nu) iossze so 


ou | — 
{ xeNbail a, | {stout on | [WE (ee community ||" | || PAs 
617-494-9800 } | 781-344-4566) |6 [e17'988-3060} 6060 } | 781-326-1463 orb 3 tbo 





Fresh Pond, Chestnut Hill, suburbs. 
THREE DAYS (1991). Peter Keough's 
review of “The Films of Sarunas Bar 
tas” is on page 4. In Lithuanian with 
subtitles. (75m) With “In Mem 
Gone By” (1990 
also in Lithuanian 
ibtitles.. Fr and 
the Harvard Film Ar 
sx x TIME BANDITS (1981). Tw 
% snjoyable bu ef 
make Bra 


uesday 


torybook fa 


Warnock 


epochs 


Craig 


eos from 


**1/2 25TH 
director Spike L 


ude 


bott 5 
ani cab drivers, Kore 


and so on 


New York: Pak 
an grocers, 
target appearin inc 
of snapshots of s' 

of Ground Zero as 

Frank and Jake's bad faux improvise 
dialogue is insulting, and so is the 
UNCtUOUS. eee enco r 
rural America 


as if he 


eacn 
nN cue in a mont: 


1 Cox 


o fine performan 
especially Norton's, and the terrible 
of the th of Monty's last 
teedom charges the 
sequence in 
the sense of ple 
time is set agains 
haunting awareness that time is t 
wasted. It's the heart of the filrr 
by f it 


134m) Somerv 


nding 


justifies 
ille Theatre 


Vv 
VIEW FROM THE TOP (2003). 
Gwyneth Paltrow stars 
Nevada ga dream 
} an airline stewardes 
attendant. With Christi 
ate, Mark Ruffalo, Kelly Pres 


sud 


rs, Ron Lowe, and Candice 


no Barreto (Bo: 
(88m) Boston Common 
Fresh Pond, Chestnut Hill 


“MAGNIFICENT!” 


lee Tele te et 


““AMANDLA’ ALMosT FeELs Like A New Da 


bee Be Bee le ele mel lee) 


> 2. O24 i 


Mike Clark, USA TODAY 


eT ie 


A Film by LEE HIRSCH 


AMANDLA! 


a Re 


ExcLusiVE ENGAGEMENT 
STARTs Fripay, AAARCH 21st? 


tion in Four-Part Harmony 


10 CHURCH ST. D SQ. 
800-555-TELL 


w 

WHEN STAND-UP STOOD OUT 
(2003). Former Newton resident and 
stand-up comic Fran Solomita (never 
mind that we c Frank in “8 
Days a Week”) made this documen 
Boston stand-up 
rciudes “candid 
news reports, and 
otage.” Featured 

2 Denis Leary 
nd Lenny Clarke 

v of the New 
20 Festival is on 


at the Cc 


led him 


ut the 


olidge 


**1/2 THE WILD THORNBERRYS 
MOVIE i The Nic kelodeon ani- 
ut a gonzo fami 

taries 

creen. Eliza 

Chabert) 

a 


e of Lace 


rett and 


ed off 


* * & 8 MILE (Universal). T 
sister 
bunctio 


rl-speaking older 
the rar 
Darw 


* + *WILLARD (2003). 
197 > Dai 


ry Elsa 

al, emas- 

Borgnine) 
he discov 
them 
nd eventually 
horde of 

je, the 
Alex 


1 evocative 


names 


feanwhil 
him 


er-driven 


in Glover is 


riends 


mousiekin: 


and effluvial 
The X-Files. 
some horror 


is hit, but 
and subtlety 
away y 
) Boston Com- 

mon, Fresh Pond, Circle, suburbs. 
* * 1/2 WORKING STIFF (2002). The 
double entendre of the title notwith- 
filmmaker Greg 
rises above its 
cter who must 


face 


sleazy Mike re 


ate Ger 


cast and c 
lor a spot on | world ot 


al harassment but 

ostumes 
ight Shift deftly lampo 

d macho shitheads alike while 
retaining throughout a genial good 
nature (Biggins shines as a kind of 
Irish Jerry Seinfeld). Maybe too genial 
— despite the coarseness, Stiff goes 
a little limp at the climax Arlington 


+ Capitol. 


* SORDID LIVES (Fox) € 


video clips IN STORES NOW 


% & «1/2 WELCOME TO COLLINWOOD (Wamer). The firs 


Hee Haw lies the ir 


lady's Dyir 


of hugs and tearful res 


Ket, Sordid Lives contuses the sod id with th 


Who's G 


ns, many shot from tt 


ot the Will? 


point 
he sentimental. (171m) 





SEEKS RESPONSIBLE GUY ANY COOL MEN LEFT 


Pheenix|Oersonals 


to place your ad (Mon-Fri 10am-6pm), call 


| 4 : ahs oe PRETTY, HAZEL EYE 
74 ft 
CANT WE TALK? 


CULTURAL WOMAN 


EXCEPTIONAL WOMAN 


Tw34 
We after hours, call rae URBAN ADVENTURE 
PLUS-SIZE DIVA 
@WWW - 3SUEDE3 : 
Are you a champion of 
truth? SWF photographer 
with contradictions, 
25, likes cats, Buffy, 
mannequins, amusement 
parks (roller coasters 
rule). “To be great is to 
be misunderstood". BIG BEAUTIFUL W 

328240 : a 


a 
BEAUTIFUL. BRAINY 


to listen and respond using your credit card zi 
TATTOOED ANIMAL LOVER 


Tr 
AN INTERESTING AD 


to listen and respond using your phone 


Call costs $2.19/minute ¢ 18+ 


Location: Boston, MA 
Age : 25 year-old 
Height : 5 Ft, 7 Inch 
Lat: | gee Og aie) a 
Eyes : Biue 

Body Type : Average 


SEEKS FUN & AFFECT! 


CHECK THEM OUT ON LINE A 
WWW.PHOENIXPEOPLE.COM 


WORKS HARD PLAYS HARD 
Brown-eyed, brown-skinned SBF, 36 
130ibs, preschool tez 
SM, 39-40, who eS a gi 
Get back to me! #337747 

MADE IN ENGLAND 
English, SWF, 38, 5'3", 130ibs, bi 
non-smoker. New n 
meet people. Enjoys wor 
restaurants, traveling an 
19150 
@www - BROWNEYEDBLONOTHESAD 


F, 40-50. enjoy yS art 
ches, dining, travel 
elligent, attractive heal 
iends first. 42334208 
ATTRACTIVE AND IRISH 
Tall SF 21, blonde, looking for a 
9, into live music, who 
nd and isn t easily offended! I 
CARAMEL GIRL 
Professional SBF, r 
funny, intelligent. 
make some sparks wit! 
6605 
@WWW - MYSTICSOUL 
25, avid re 


sionate, fit 


SHE'S ON FIRE! 
Hot mama, in search of a fireman, 2 
can cool her buming desire! Policeme: 
military also apply! ££325579 


@WWW - AVRILYN 
| am seeking an intelligent 
k man with a sense of 
humor. | don't expect to 
be showered with gifts 
or pampered...but rather 
to achieve a level of 
equality between two 
like minds.2296848 


Location: 
Age : 29 y« 
Height : 5 
ate ae 

W's bs) 

i Body Type : 
as Ethnicity : 
Occupation 
Smoker :! 
Olga ae 
Education: 








(ivimp 


apher with 


OUTGOING AND FUN 

blonde/biue, seeks male, 28-37 
utdoor activities and going out 
ip hopefully leading to more 


@WWW - 3SUEDE3 
vampion of truth? SWF ph 
ontradictions, 25, likes 

iffy, mannequins, amusement parks 
asters rule). “To be great is to be misur 
Jerstood". 12328240 

POSITIVE, UPBEAT 

SWF seeks caring, sensitive 
who is willing to laugh, enjoy life. 
quality time together. Please be 
onsiderate, love the outdoors. 


rotessional 


GOOD TIMES 
something looking for 
ong walks on ti ° 
refer local music scene. 
‘ S, etc. 12340087 
@WWW - ITHICA2709 
ly. Single vegan v 


3 
esstu! 


: RARE TREASURE 


dren 
200 LOVE 
yazelle seeks walrus with which to 
Yew species to repopulate the earth. 
dark-skinned and taller then a 
s replies. ‘EP660385 
@WWW - MS_FOXIE 
SWF, 21, likes animals, drives, danc 
more. Seeking outgoing 
WM, 18-26, for fnendship 
R. 2299050 
od ‘TO THE WORLD 
5 Olbs, blonde/bro 
regularly, lov 
" 1g. Seeking WM 
n-smoker, to make waves with. #868831 
_ SEAUTIFUL BLONDE 
elligent, compassionate, car 
loves people, music, philoso 
Seeking gentieman, 48 
lar qualities. 1683106 
@www - OUTOFREACH 
man © dances, skis 
r intellect, eye for art, eats 
likes baseball, grat 
nfident, 5 T 
ntious, creative. ##291581 
THE PARENT TRAP 
ng divorced mom, 39, with two s 
ports, romantic dinners 
‘'sations. Wants to sh 
single dad, 40-50 


Happy 


3366 
RED HOT 

ingle, adventurous, spontaneous, 
g 43-year-old red hair and 
oc aking for dark-skinned male to 

and enjoy life with. 318915 

ECLECTIC WOMAN 

eacher, 27, seeks fun. 
27-34, energetic, available 
10 knows how to have a good 
enjoy all-season sports! 


loving, 


Must 
268198 

JANNA HAVE FUN? 

! Bubbly, fun, crazy bionde 
eyes, 19, seeks humorous 
xy guy, 20-29, who knows how 

lo have a good time. 17316941 

@WWW - FLUFFY222 

sygoing, good-humored, honest, sincere 

SWF, 45, enjosy music. Seeking SM, 35-50. 
face unimportant. f°936363 

YOUNG BUT SERIOUS 
Caramel-colored female, 20, 5'4", 240ibs. 
dark eyes, dark curly hair, enjoys volunteer 
ing. Looking for happy SWM, 25-35, long- 
hair, light eyes, to spend my life with 
294146 

PICTURE PERFECT 

SWF, 23, is looking for a man with class, who 
can also enjoy Sunday football. 1947197 


@WWW - LEFT_RIGHT_BRAIN 
y, wild, sensitive, strong SWF, 43, seeks a 
tner friend 38-48, to dance, play rac 
travel, or share a good cup of java 
98991 
PUNK & ROCK MUSIC 
18-year-old, good-looking 
zy SWF looking for you if you 
a monogamous relationship 
oving! ‘BP853664 
CHAMOMILE 
A warm, soothing SBF, 50ish, non-smoker. 
would like to meet you | if you are an intelli 
gent SBM, 47 n er. Your destin 
awaits. Let's connect c 931 
@WWW - WINTERGAL 
fun-loving SWF, 41 
_ Seeking 
0, N/S, for possib 


Blue-eyed. 
outgoing, 


FINER THINGS IN LIFE 


atin American female 


MAKE ME WHOLE 
SBF, 36, 5 
ght drir 


A POs: 
oos/pierc 
plus Penn drive 484503 


Hi, GUYS 
190ibs, easygo' 


with similar int 
HEY NOW 
oid SBF 130ibs, 
urly/brown, looking 


riendship 


WINE ME, DINE ME 
Intriguing, able, outgoing 
with amazing lips, blonde/haze' 
BeeGees, peanut butter, bea 
Seeking charismatic guy, 25-32 
some Night Fever. 22316809 
GIRL GONE WILD! 
Gurls t nna have fun! Unpredictable 
wkes playing pool, pop punk. 
Chinese food. eking guy 
eyes, 19-30, casual dating 


jovies 
to catch 


CAN'T HARDLY WAIT 
Green-eyed brunette, 18, cute and funny, 
loves horseback riding, partying, Good 
Charlotte. Seeking humorous guy, 19-25, for 
fun times and casual relationship. 1316820 

FLL BE GOOD TO YOU. 
if you're good to me. Witty, quick, outgoing 
female, 19, black/brown, loves partying with 
her friends. Hoping to find friendly, inde- 
pendent man, to match wits. #%316825 


tala) (ell ae 
Occupation: 
Smoker : 
Olea ae 
Education: 


begin!) 


Big 
Big 


hurr 


ing 


smart 
single guy. #270 
BIG BROWN EYES 


brown eyes see 


our 
dark curls, adventurous spirit, seeks engag 


onversation, fi 


n 


e/brown, 
t din 


enjoys cor 
ners, hea 
let the 


ARTISTIC ; CUTIE SEEKS 
partner in c 
seeking humo 
Playdates in the sun 
lating 
nischief. 12282830 
, BEAUTIFUL ee 


seeks SWM 


ty, intelligen 
ed, creat 
coffee drinking. 


low of ideas, general 


neous and ad\ 


‘onfider 


with deep 


beauty 


most everywhere 


heart and quick wit 


Tr 
MISCONCEPTION 


AT LAST 


ATTRACTIVE SWF 


NEW ENGLANDER 


SEEKING MY PRINCE 
EXPLORE WITH ME 
UNUSUAL MAN DESIRED 


DANCING AND SINGING 


orts. EP653808 
HONEST AND SINCERE 


ble SWF, 42 


outdoors. £°397803 


love 


wo 


ooo TIMES ANEAD 


SEEKS CHINESE 


NO PRESSURE 


ENGAGING & URBANE 


HAPPY, HEALTHY LIFE 


wn kids. 9328 
@WWW - MBASTON 


LONELY & SEARCHING 


@www - EPIOP 


but loves to laugh. ‘EP 
LOVE THOSE BABY BLUES 


WANNA HAVE SOME 


meet 





YOUR NEXT DATE A TOAST TO US 
oping to meet eone to got Blue-eyed guy, 2: i hair, social drinker 


Seeking 
vn. & 

STRONG ARMS, WARM 

3lue-eyed SWh YOU'LL NEVER BE BORED 


believing 


Tc 


LOWELL AREA ARE YOU MY LADY? 


MR. RIGHT IS HERE > 
| Guchaiie fameeoe FAST & THE FURIOUS 
; el, f Sh, ae ee, ey MUSIC, MATH 
. oo por : : ae SWM, 30s, seeking intelligent, fit SAWF GWM, 42 
@WWW - LAX21 aan tare : 3 . : ; : 20; for Concerta: dencinig! i 61°45 shape 48, good 
it g-te i e ‘ss onship. Down-to-e¢ 
independent, UNIQUE HUMOR yoga anc wed head, scene tionship. Down-to-eart 
t f k f the Rings, Jewe v B haire lor, 36. enic oe = > aimee eae eee and suburbar uits. 
professional DWM, 3 to the bar, we @ the perfect nt i, comedy, traveling = wee cameras - " LET'S TALK 
44, looking for attractive 31699 oe Se 13 vieey-dul: crasthte battazabcral Woe Ce Atfectonate SM, 50s, 58°, 
- j : 169 € r t r a + er . 
woman who will back RE mie ascsd ine g once et ing a Sees 4 interests 
me up no matter what, pood tine. Seaking SF, 33-60, For iendship © Are hott nie kes ro " to add variety to Providence area. £232 


good times 
caine : a ’ MALES 
be honest with red: SWE SING PERSON ea hockey, movies 90d. Looking t SOMETHING'S COOKING! . GWM, 50, seeking slim 
aa s ah 4). cate bakin n compassionat y lady, 22-3 3M. 21 ef, likes rea writing. movie: , | 18+, for friendship X 
me, make me a sygoing W who's laid-be 6928 : peahinaire @WWW - REDTIGERGAY39 


better person. veekend 9¢ "boating Harley Davids sighs ‘aor atic crbal a Jeena orice Single and hating it. Caring, sensitive, lov 
dcr ee respectiul. relationshiz Wild 7 uy trom scratch. ‘€283819 a ; romantic, sometimes spontar S 
302409 i. fr ; ace, BMX riding a 38 Sauns Shier OUNCE Wa 
N h t LONELY WITHOUT YOU rescue me from my house. #326341 
[Weyer lelgtate uy: fedtord 1 i 2+, ready for new a : a3 a oving, caring SBCM, 49, black WANT THE GOOD LIFE? 


‘ SALSA LOVER 196ibs, chauffeur, likes action @WWW - NICKLAS18 sry successtul 57 
ela "- - = ; Fe ain [ M 5'7" 1501 brown r Ss, danc aveling, playing poo! 2 7 2eks vel t 
ea 2 ae finoec rey a ieee st for lite ‘ N/BF 5, who'll give On a train with no one 
ae on a a 2 = at the helm. Searching cars, hiking, sailing ‘dogs T54) 

; ALL-AROUND GOOD TIMES 
Wer) : for someone who enjoys SWM, 36, 5'8", brown/brown, slim/mediurr 
Body Type : Athietic | irony, sarcasm. Romanticism __ build, enjoys comedy clubs, skiing, movies 
Ethnicity : Caucas optional. From catching a nated tema, 28-34 with same ideas 

. about life 331522 

Smoker : : good live band, to @WWW - FRIENDOFKENNY 


iB lala<— ane 2 watching the rain Personable talented humorous, nice GWM 
24, enjoys life 


Se fall down. genuine 
Education: Master's ' 328331 30, to share cor 


SEEKER WHO'S FOUND 


Location: Taunton, MA 
Age :3 2ar-old 
Height.: 5 Ft, 11 Inch 
Hair : Other 
Eyes : Biue 
These ads each won a newly released | [ReVAs RES ia Cae ror 
Osbournes First Season DVD! | jada @WWW - SAMSUN 
Occupation : Self-Employed est WWM, 66, lke 
DESPERATELY Smoker :Reguiarly ek 
SHE'S ON FIRE ; SEEKING Drinker : Occasionally = 
Education: Some College 


t ; j MISSING PERSON RED HOT : mt ; 
e - : ; enw OSRuER Kelpie ee aed ee lad ™ NEW EXPERIENCES 
KEROUAC WM, 4 ' ye 1 re : 4, 2557. Exiove movies. Work 
SEEKS CASSIDY POST NEW-WAVE? k { ¢ yreen eyes, lo hin 


PRETTY BROWS 


SINCERE AND HONEST 


75292 
ae NORTH SHORE QWWW - TIGGERSTRIPE 
Tt 


T : p.@ 301394 WINE ME, DINE ME er. T6954 : 
. t adorable, outg GROWING TOGETHER SEEKING MEANINGFUL 
a HEALTHY COMPETITION WANNA HAVE FUN? : = aabenitia ; tionship. GWM : 
@WWW - OCEANFUNGUY ; corals : Baibbly 
i START OFF W/ HELLO vans iat dateaione a8 
Mod r @WWW - SWEETBUTNOTINNOCENT 


SECOND SHIFT PROV Ri 


4 “ t t SIN cvw7t ers One ils SEEKS SIMILAR at 
oe J { 5 oo 4 nt 44 
WWW - HAMBONE266 j LIL { LAI & @WWW - JCREWSXY 


BEAUTIFUL FLOWER 
2WWW t SWM 


1 CET! 
MULTI-FACETED a 
VS. & 
GOOD FAMILY VALUES ; ae eae 
@WWW - WILDWOODDAYS @WWW - BUSYSTUDENT12345 


CO-PILOT WANTED = 
“CO-PILOT WANTED YOUNGER SEEKS OLDER 
SCHOOL TEACHER 1 V 4 
SWWW - HELPFULGUYO1 y lit #5200774 e moker. 
COUNTRY BOY IN BOSTON 8470881 
° : sw 2, Seeks SF. 19-26, SEEKING MY AGE/OLDER 
READY FOR ROMANCE : I seek 


GOOD FOUNDATION 


OS 


SMITHBROOK2000 05k eyes, Sook @www - 

Communication is ty togather. eee 
key! Do you ski, hike, ih : sani ms sl 
camp, canoe, and like Seeking lovng, antculate SF Soca - hese tor tng felt 
to travel? This SWM a eeaaoen nowes, beach in the sum 
caiete sain days, ale is, 82 .«; and need to be shown MR WW YORKER 


HANDSOMEMITTY. 


nights, and weekends rt ona wapiriis ibe ear shel digate eri il ct 
ce a = BILLY MADISON ANYONE? : being active. , ~~ QUIET NIGHTS 
kota me 7328210 fessional SWM, 32, k 


Location: Taunton, MA 

Age year-old DIARY OF A PRANKSTER . 
F - 5 Ft-B inch fe ik ms 4 proyed 

id i 5 Ft, 8 inc y Me So Height : Par 4 s for a woma © Boston from 

Hair : Lid t i sear Me L 3 4 y. Leading to 

| = 

Body Type : Athie are , 

Ethnicity : / , at r soul- 

ense of humor. TF316864 iano ae JOT FARTSY 

WHAT'S UP? Occupation: Pa 7 23-year-ol 6'4" seeks slightly silly 


Body Type : Average JESTER SEEKS 
= ialaller san miner f e. 1 19 
Religion : Ar 
Occupation: 
Smoker : 


J back blue Smok et a ta: Ng, pi Ing, tragical 
Se - i 2 » aed Perce CHECK THEM OUT ON LINE AT ... Ql 


rts. Let's play! 


Education: Some College sn ese on oa ol” lal ae WWW.PHOENIXPEOPLE.COM 





ela 
any 
hy, 


oth 
ther 
and 
ght 


ale 


sing, 





nog: 
and 
ning 


dium 
vies. 
cute 

deas 


WM 

















Jat 
sal da’ 





1d (Mc 


Pheenix| personals 


to 


CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 


Ce ee 


@WWW - AETOS 
Got a good head on 
my shoulders, I'm 24, with 
a great life--friends, fami- 
ly, good job, happiness-- 
everything but someone 
to face this ridiculously 
cold weather with. So 
much to do out there, 
I'd love to share it with 
the right guy. 
287217 


Location: Somerville, MA 

Age ee 

Height : 6 Ft 

Hair : Mediur 

| \(- alge 

Body Type : Average 

Ethnicity : ‘ 

Religion : stian 

Occupation : Full-Time 

Smoker :Ox Tela 

Drinker : Occasionally 
ducation:; Bachelor's 


@WWW - NAMASTEBC 


by at heart. Introspe 


45 
CREATIVE COMPANION 
Duthful, spirited, trim WM, early 50: 
O seeks honest n 
lationship with caring, ror 
independent GAM or other aware 
30-45. 48115390 
ALL-AMERICAN JOCK 
Very good-looking WM, 32, masculine 
cular, works out, plays sports, seeks 
35, good-looking, very masculine 
into working out, playing sports, for 
850869 
@WWW - INTENTS1 
Cute, fun-loving GWM. 41, 57 
ves Campi the beac 
fit SM, 2 for fnendshir 
LTR. 271224 
BROCKTON AREA 
Clean-shaven, hairy SWM, 58 
hazel, Capncom, non-smoker 
18-45, non-smoker. 749563 
WILL IT WORK? 
SM, 35, looking for an older, masculine guy 
for casual, fun relationship. !f you're looking 
for someone to talk to, call me! £P688249 


@QWWW - 26YOWMBOSTON 
orous, alluring, masculine, SWM, 26, 6 
IS, part-time model, seeks easy going 


SM, 18-30. 2484556 


HEY, WHAT'S UP? 
noker, enjoys photography, poet 
king, dining. Seeking SBM, 25 
St, possible long-term 
cat 


@WWW - MATGO904 
" M = 


HEALTHY COMPETITION 


WWW - EDMUND75 


EARTH ANGEL SEEKS 


t! 29398 
CARE TO TALK? 
tive GWM. 47. 61 


27686 
2WWW - SCORPIOBES1 


THE BLACK DRAGON 
amaican, Cherokee 
178ibs 


18-4 a nice build 
SEEKING FRIENDSHIP 
6'2". 190Ibs, from NH, enjoy 
talian), theater/pert 
Seeking GWPM 


@WWW - ALLENREAD 

ated, mature, masculine SWP* 
milar SM, 35- for sim: 

meetings, conversation, quiet 

7942039 

SLENDER AND YOUTHFUL 

WM, 44, 59", 145ibs, light brownt 
with h good looks, se 

nest man, 29-55 


un, friendship, relations 
and enjoy life. f280504 

@WWW - FOXINTHESNOW 
Sool, laid back SWM, 23, enjoys music, art 
ooking, Boston. Seeking spontaneous. 
nice, creative, connected SM, 19-26, for pos: 
sible relationship. 4938741 


what happens. 
brown hair/eyes. EP2 as 
@WWW - POLITICO26 
Versatile SHPM, 27, ¢ sports 
theater. Seeking ger 
possible LTR. %F93437 
AGE IS JUST A NUMBER 
Attractive, slim GWM, 40s, 5'8", 150ibs, slirr 
browrvbiue, very good- 
understanding older mi 
movies, quiet times. T2 
AVERAGE JOE 
Attr. e SWM, 44, 59 
bro enjoys outdoors 
dancing. Seeking nice m 
smoker, for long-term relationship. 119239 
BEAUTIFUL, COOL LONER 
for earthy, sincere butch. 24-year 
male e 
nous features 
seeks man, 25 natr o meet 
funny, independent person. 29116395 
COULD YOU BE THE ONE? 
SWM, 60, brown/blue, likes to dine ou! 
spend qui special 
Could you 


SWM, 43 
friendship 
onship. 4294739 
HEART WANTS TO. 


in. Honest, sweet, lovin 
4S, adventurous 


PURE & EASY 


ng BIWM, 45, 59 
di 


3. 1889677 
ARE YOU IN SHAPE? 


9 WM, 38 


2817 


GET TO KNOW 


867788 
BEAUTY ABOUNDS 


B72 
MERRIMACK VALLEY/B0S 
ai. P7852 
SEEK NICE GUY WHO'S 
HANDSOME PRINCE 


TB 
RESEMBLES CARSON DALY 


THE GOOD AND THE BAD 


date 


REGULAR GUY 


jerstand 


ANTIQUE CAR LOVER 


seeks 


449979 
UNCOMPLICATED GUY 


Ss, clea 


LASTING RELATIONSHIP 


ng W/HM 
friendship first. P3469: 

ARE YOU THE ONE? 
GWM, 45, seeks caring, older GM, 45-60. 
father figure type, for friendship first 
12793633 


__ NEED NEW FRIENDS? 


65ib Ww 


LOOKING FOR TRUE LOVE 


yay 


TRUE ROMANTIC 


WM - 


ARE YOU OUT THERE? 


ery hair 


MY OWN BEAT 


SWEET & SPICEY 


g a 
ALL ABOUT TIME 


9268 
1969 


LOOKING FOR A 


going #913362 
YOUNGER SEEKS OLDER 


CURIGSITY WON'T KILL 


g-term relationship. @P468831 
SEEKING A PARTNER 


Sense of humor a plus. £P939 
@WWW - LUCKYCHRMX 
varm. romantic GWF. 4 


NEW BEGINNINGS 


TTENSS 
Spontaneous SWF, 21. college student 
enjoys raves, bars, clubs, movies, music, art 
literature. Seeking fun-loving, open-minded, 


creative, confident SWF, 21-25, similar inter- 


ests, for friendship first. 1£334203 


SEX FIRST...NOT! 


Tt 
GIRL AND PET 


io 
2WWW - MHIRACIA 


ality. EP60999; 
READING LADY 


BEAUTIFUL ART STUDENT 


@WWW - OFFBACK 


HOT ROMEO SEEKS JULIET 


GIRLHUGGA 


THAS WASSUP 


CCENTRIC LADY 


Te4 
2WWW - NASIER 


y. 32 
@WWW - ANNAROSALINNI 


+ 
WILD CHILD 
1a wild spint. #P2534¢ 
YOUR AVERAGE WOMAN 


@WWW - JEANKELLY 


oe ara 
HAPPY WITH YOURSELF? 


for friendship first 
MARGARITAVILLE 
anyone? SBF, 37. professional, educated. 
feminine, very attractive, fun, trendy. sociai 
butterfly, ocean lover, adventurer, seeks 
same for fnendship. %502808 


SPRING IN P-TOWN 


. wT 
BLONDES HAVE MORE FUN 


tween ages 30-44. BP2E 
THE GIFT OF KNOWLEDGE 


793066 
ROMANCE AWAITS 


f 3 or 
NATURE ENTHUSIAST 


“ ws 4 
NEW HAMPSHIRE AREA 


ENJOY LIFE TOGETHER 


GIRLS’ NIGHT OUT 


744558 
NO ONE BELIEVES 


SOUTHEASTERN MASS 


a 


5'3", SWEET AS CAN BE 


FLOWERS FOR YOU 


@QWWW - GIRLXYZ 
Sweet, spicy, sexy 
silly BIWF, likes jogging 
dancing, photography 
writing, art. Hoping to 
meet girl | can relate 
to. Musicians/artists 
a plus, but not 
necessary 
#300753 


| Hao slog ke a 
Age : 24 year old 
Height : 5 Ft, 6 Inch 
a ae ike g 
Eyes : Hazel 

Body Type : Athietic 
Ethnicity : Caucasian 
ae ols eam ae 
Occupation : Answer later 
Smoker : Occasionally 
Drinker : Answer later 
|e Vier ilo aia og og 


LIFE EXPLORER 


g and more. 254 
TRUE ROMANTIC 
T te 


BOXING PARTY GIRL 


o 


WHY NOT? 
Piaytul Sagittarius. 
shares love of 
ail of life's treasures 


‘t880651 


S, MUSIC, Sai 
29. Are you 





—— ae 
ACADEMY 
*AWARDS * 

ZN 
Award winning DVDs on sale now! 


3/4-3/30 


Choose from hits, classics and more. 


GANDHI 


(ASABLANGA 


‘ i i ae: ; 3 i } ae ps P 
AMADEUS | Ke BS 4 


| 
Amadeus American Beauty Braveheart Casablanca 
Director's Cut The Awards Edition Widescreen Collection DVD 
DVD DVD DVD 


fA 


Lilo & Stitch The Silence Of The Lambs Y Tu Mama También The Godfather Collection 
DVD Special Edition Widescreen Unrated Version 5 Disc Set 


DVD DVD 


Great Value 
Part of The Complete Collection. 


Boston: 360 Newbury St. 617-896-0950 \MEGASTORE) 


2 VIRGINMEGA.COM) 


“Sale offers listed above are on select titles only. While supplies last. Sale pricing may vary online at virginmega.com and at Virgin airport locations. 


Visit Virgin's Movie Central. The best selection of DVDs in the city! 


CLUBS & SPAS **t SCOR ES. + MAN  bhO-MAMN - PHONE SEX - STRIPPERS «+ WILD SIDE 








STRIPPERS * WILD SIDE 


ad 


SEX 


a ea 


ct 


CLUBS & 


Se = 


march 21, 2003 
the boston phoenix 


BROTIS VAL 
; ad 


(OB RADIKINNERAWWW ABSTRACT PHOTOGRAPHY. NET 





‘ a0 ae 
.* Coll eo Girls 


Sty eS 
leasures! 


900-993-3621 888-665-2522 


Adults Only  $2.99-5.99/min, 
LEATHER MISTRESSES SEEK 


‘al 


he 


Ni 


UBMISSIVE 

ear bharres willing 
to please The Boss! 
900-435-4235 
800-353-2569 


Adults Only $2.99+ /Min. 


VISA, M/C, AMEX Halt aes Sa ea eae at Ny 


US 74 Me 


YOUNG GAY'S NEED SERVICING 
FROM OLDER MEN! 
800-605-4897 
900-993-2947 


18+ FROM $2.99/MIN 


800-270-8510 900-435-7250 


800-379-1999 900-255-7778 | | sse-206-206701 


888-206-2867 BUNS) 


i bag re 
yal} ae 
ih a 
800-351-2637 
See eee 
800-416-6699 
900-255-7778 


aoa eee 


adults only. S$ 199+per min. 


300738-4865 300-993-2970 
800-923-6253 


v set = 
CHATLINE 
508-532-2177 
781-850-0055 
978-513-2400 
603-589-8484 
617-979-5333 
508-453-2666 
781-602-6422 
978-223-1400 
617-658-6933 
508-638-0088 
781-419-7633 
508-638-0088 
617- 7N5- 0055 


eM eer emer mar) 
or) Rico) tla Rms) RC 
SCR Um Oech en Lue 
Pee ler mc) 
all over the country who are P ; 
looking for some quick, hot fun. » : 
Bu em alg — 
CMS RI CMe elation a ge 
ALWAYS HOT, ALWAYS LIVE! 


Se 
1-888-420-BABE 
ee ee 


CALL NOW 
to meet hundreds 
of local singles! 


1- aas- 245- 4545, 

www.Livelinks.com 
America's pesiey 
OEE 617-848-1661 
Cc h afline Use FREE Trial Code 4935 


po hea Cord 1-888-777-5353  89¢/min 
one Bill 1-900-289-4444 $1.99/min. 18+ 


lavalife 


ais (617) 475-9000 
F (508) 713-0000 


Enter code 121 
Pee eae 
lor detaiis 


BLACK TRANSSEXUALS 
HAVE A BIG SURPRISE! 


| go somewhere 


| leaving new 
| england 


HOT and 
PRIVATE | 


CHAT 


600-811-8722 
——" 


688-206-2867 
600-25 7 | 


99 /min Adults only 


HOT FOR NEW LOVE? 
800-540-0005 900-226-7776 


$.99-1.99/per min 


900-725-4640 900:336-5977 


$3.49/per min ADULTS ONLY 


TRANS- 
SEXUALS 


want to 
explode 
for you. 


VE ey 
[ee ae 


ExtreMemMe Training 
ele eins 
= Execore yOur Fetishes 


800-353-8276 
900-745-3483 
Tt ye) iia 


Adults Only $2.99+/Min 


: a8 80a) 
Bm | vias 
é 
| RE ae 
900-993-7764 *: 


College Babes 
desire older men! 
18+ $1.99+ /min. 
800-539-3369 
900-993-5924 
900-226-7778 


me Cer 
TIMELY: 
800-430-2232 


BP Pe 


beach party 
sat. 04/12 


LOY 


erotic without 


OOLE ' VLe’ 


Learn something new! "Sex Toys 101" 
Saturday, April 26 S5pm-7pm i $25 


Couples & Single gals stay for our "Babes 'n' 
Toy Land Party”. Contact us for more info 


The Black Key Clut 


Club for Sexually Adventurous Adults 


HOLLA AT ME! 


@  sis02.9077 


WOOD’ SM 1DASayAHOV ISOOANI 


More Local Numbers 1-800-943-VIBE (8423) 
Ee BCR eel eee eek eR ues 
Charge by Credit Card 1-800-991-VIBE (8423) - 89¢/min 





Use FREE 
Access Code 
831 


Lal Mand ea ca cman Tecan heh 


1.6% F Warcline 


TY 1 e¥ os 1299) Kinkysingles.com 
= Explore your Kinky Side! 
<i Totally Free! 
cry uy TIVE 2 Spanking. com 
#: aa WA} The name s says it all 


Totally Free! 
0 DER aoa 


1-900-407-777: 


| eee a 


ADULT SERVICES 


SECRET PLEASURES 
FANTASY PHONE ONLY 


RUG SES a COW mes S08 


YW ae 
15 MINUTES 


SS 
at 3 1 Rea 


1-800-395-7525 1-900-38 all 


$4.99 PER MIN 18+ 


— 
Per! 


Worcester 


508-365-1010 


Providence 


401-243-1700 


Hartford 


860-838-0080 


New Haven 


203-889-0050 
Bill to credit card: 617-245-1032 / 69¢ a minute! 


Over 6,000 local singles are looking to hook up tonight! 





3 ADULT SERVICES THE BOSTON PHOENIX 


- om i ey NIE enwre) Nail@) 
a repos FCN NG h 
LONELY HORNY? OJA_711 


sa PHAVE THE ANSWER 


—— 


Boston's #1 Talkline. Real local people reve 


: ; BOSTON’S #1 TALKLINE | 
550-LIVE 10¢ min/20¢ 1st 
Ladies Call FREE! 1-617-577-TALK 
INTIMATE ENCOUNTERS 
Nationwide Live Talk 
| Ladies Call FREE! 1-800-991-TALK 
Men Call 
1-617-976-TALK Zse min 


1-800-399-KISS ose min 
Live 1-on-1 1-617-978-8888 $1.95 min 


i We offer some of the hottest web sites where everyday people can explore their fetishes and fantasies 


Singles.com Spanking.com Sextoys.com 


Kinkysingles.com Escorts.com Girls.com &Teens.com | | Ol l, eC Tee righ yee vee i sao 


Note ee) 


i a imi a 800-337-5747 ee 
mee Heal ena ek 
ae , | 2~ aie Intimate ace Tw 

Li 4 P " 900-226-7778 888-687-5425 (LICK) 


Boston TY’s Looking 
F617) 338.9990 "fore urious Guys! 


amen | 888-554-8272 900-993-8267 


our Customer Service (800) 289 1489 * 18+ 


na ret 
2 She 
ra 
508-365-1000 


NS sh Uke ay ent a 
= 00 | " . y itis , a9 Use free code 7134 
ee = AM al a iT ny Dp) eMie oo Bil a co cart CECA Ra LE 
: ai py al! phsdhcatcheildd AAR 6% 8 8 ene SHH IH Howse o8 NG 
98¢/min. 1-900-438-5683 $1.99/min. 18+ 


ve aa 





AORN 
BUN ATA AD (soon = 


PULL MeL eeeaie 
CUS LUA Toe 
Bec bake ta 


fg 7 . 


ADULTS ONLY $1.99 - 3.99 / MIN 


HOT & PRIVATE CHAT @ BLACK TRANSSEXUALS 
with Sas: cna oo hl DESIRE WHITE MEN! 


CONMECT \i ith REAL Mi OMEN! No phone opera 
o: ‘ 988. 206- 2867 (BUNS) 900-993-3621 888-665-2522 
Adults only $1.99 /n 900-255-7778 Adults Onty From $2.99/min. 


NEED TO | { \\E TBC 
e' | i 
GET SOME? ~ \ hae 


Connect to the HOTTEST | Nh a 
personals in America! Ga relt my (1a) 
eee ae 18 erm Sty 
900-725-4640 ©” | — Teese 
800-336-5977 eee ys yA TT.) 
800-455-6900 ©" | : , 900-745-3509 
900-226-7776 ll . = 4 800-430-2232 
AUT Connect ; ney S caeaeate Tadeo 
= B) with other callers! 
) || 800-352-7548 
eeeeaesned | 900:255-7778 , 888-687-0429 L'CK) || 300-745-3482 


Hot, Wild Women! 
Boston 
CR Me Tear 
South Shore (781) 602-6022 
Oe ede) 
PO PRY es 74 
New Bedford (508) 742-2070 
TTS mea 
gee a Ted 

1-888-465-4588 

1-888-261-4588 


and Shemales. ap 1% shel su. 1-900-255-1212 
R Sex, D 7 ud ; F Use code 9110 Rvs TT 
Cross Dressing, , 
ALL FETISHES BIZARRE 
TO EXTREME. 
forbidden. 


1-954 -8) 
Visa, MC, (Sua 


* mae ee 


i NNO 
1-800-285-8888 


Live Phone Session ese : 
No Restrictions. Discreet. 
1-800-DOM-subm LIVE 1-on-1 Service 


Sincere, Discreet Lifestyle 
Dominatrix and Submissives Specializing in Every Fetish Select Women. | 8-68 


$54.99/half hour session $34.50 up to 1/2 hour 


All Major Credit/Debit Cards ‘ Q : 
All Major Credit/Debit Cards 


Chat free! 


8pm-9pm daily 


| 617-395-9000 


| 781-426-9000 | 
| 401-223-7070 


| 508-635-9595 


New callers receive 


30 min FREE! 


1-900-484-2525 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 


questpersonals.com 





ADULT SERVICES [HE B 


Beasts 
he Talk Line 


|-6I7-976-4000 


Ladies Call FREE 


For HOT B & D Action 
|-617-976-5000 


NAUGHTY | 
_ LOCAL GIRLS 


WANT TO GET NASTY ¥ 


NVITH YOU! 


1-888-355-SEXY| 


40... 


TRIAL 


FREE! 


1-900-772-6000 ii: 
| 1-473-444-0488 i" 


ECL 
Girls 
800-336-5977 
900-993-5190 
From $2.50+/min. 
ChE yet ee: 
900-993-4176 


URAL Eu 


800-379-1999 


Re Mme ceed 


SEXY SHE-MALES 
need men to excite! 
888-750-2868 900-993-9402 

Adults only $2.99+/min in 


Nasty 
Girls 


Tr) Pas 
* — 
0-93-1598 UPA 


sn Sah SLU eRe) 


HOT CHAT spin 


800-774-8255 800-558-0005 
600-255-7778 800-806-4323 


UNOS ay Bits 
Naa UD UH es) 


| Fantasies 0 (Fantasies of 

me aTV? | 
900-993-8267 
988-951. 8979 


| 900-255-7778 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 


800-515-4746 


HORNY GIRS GIRLS 


want heavy men! 
LIVE HOT TALK 18+ $1.99+/min 
800-735-3648 
900-745-3479 
800-416-6699 


888-286-8277 i 


| 800-270-8510 
| 900-435-7250 


Boston 
617-245-1000 
Providence 
401-621-0888 
Worcester 
508-365-1000 


%*& HOT PHONE SEX * 
ONE-ON-ONE 
MEN * WOMEN ~* BI 


GAY 


* SHE-MALE 


= & 2 e * 
CALL NOW FROM 
ANYWHERE IN 
THE USA! 


1-900-990-7111 


$1.99/min. oo eanenate 


ADULTS ON’ 


900-226-7778 
800-811-8722 
900-993-5190 
800-806-4323 (HEAD) 


EXCITING 
SHE-MALES 


UT RY Uy te 
888-750-2868 
900-993-9402 


PCE nee eee Ld 


want to explore 
their fantasies 
800-539-3369 
900-993-5924 

PR eee xxl) 


(TEEN) 
Ts ore 


SR un 


Hot local girls 
Sc6cc6c 304 H OTT 
Toli Free 


soo 390 7010 


www.snatchthisup.com $1.29 /min 


Many different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC-Visa Amex-Disc 
www.lipservicephonesex.com 


Sounds of Sex S98/call 1-866-455-3900 





WORLD CLASS GENTLEMEN’S CLUB 


5TVs& 
J BIG SCREEN 


Come 
NHL > NBA + NASCAR 
and all of your favorite 


Mey alee Lela 
Pe Pee rT 
$ bobbi sea oe 
I MET MY | Patios 
HE BACHELOR PARTY 
SPECIALISTS! 
“seen 7 NS 


CAR - NBA - NHL - Wide Scr 
ae SS og 


ALL Nupe VIP Lounce 
TER ae MOS Ome ROE TIEN 
FROM 8™ TILL 2™ 


EroticBlivad.com 


A good place to meet bad people. 


Newton 
Corner 
Massage 

Treat yourself | 
with a Swedish 
Massage by 
professional 
massage therapists 
for men and 
women. 

Call for an appt. 
617-969-5034 


Beautiful 
Brazilian 
T.S. 


(603) 557-3131 


www.laviniabrazil.com 


bP ire oot Bie oes 


Lavinia 


ADULT SERVICES [Hi 


SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 
B&D 
1-617-550-222 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 

Le Whee la. Hi 

SEX LINE 


1-617-550-7399 
(SEXX) 


10 


20¢/1st min 
18+ 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 





TINE R Sokol, amt 
1-617-976-9000 
CRUISE LINE 
1-617-550-4000 


| FxoticaZone 
ae /e-€ Oiwve 


617-733-8020 





ADULT SERVICES THE f 


LNsey 


All American 
GiTls sense 
Immediate opening 
por attractive ladies 19-45 
Utmost class & 
Total sophistication 


Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save & 
money for 


Premiere has 


part time Dinner Dates 


Social Events 


7-742-8662 
1-877-353-0343 


escorts 
ij Some college 
preferred 
no exp 
necessary. No ff 
transportaion 
needed 
Cali Julia 


ena 


escorts.com 
#1 Source for Girls 


ee) aE) 


OMe 


TAKE TIME TO RELAX 
WITH THIS ASIAN GIRL. 
PLL MAKE YOU FEEL 
GREAT. a ON, CALL 


GIN 510 - 5659 
(857) 222 - 3383 


WTS TT tla 


Uo ad oe aU 
rTM ete a 


FUT Gm er ay 


No Experience Necessary 


ORE litt 


XXX-FANTASY & 
FETISH 


CHARLENE’S 
one SESSIONS 


(781) 937-3088 
MAXIM’S 


508-753-3796 
RACHAEL 


617-232-6769 
SLAVE 


617-576-8826 


en anUnracc rma 
XXX-ENTRE NOUS 


LUX LIFESTYLE 


Che 


Shite 


Escorts & Dancers 
24/7 
RI & MA 


Gorgeous 

Girls from 
Germany 
& Brazil 


*82 617-391-1044 
*82 508-345-0253 


Paha asi tor lame) 


One of New England’s 
finest private escort 
services is currently 
seeking a small num- 
ber of exceptionally 
attriactive, well-edu- 
cated, and articulate 
young ladies between 
the ages of 19 and 30 
for part-time evening 
employment. 

For an appointment, 


please contact us: 


617-201-8034 


ruiting@FriendsinBoston.co\ 


_secmeanemamER TE 588 
XXX-ADULT 
RETAIL 

GET YOUR CFM 


PUMPS at 
TEDDY SHOE 


61 + a 
KMKMASSAGE & 
ESCORTS 


* L * 
SEXIEST PRE-OP #1 
NEW DIVA! V a 


617-388-2605 
A MALE MASSAGE 


*GREG* 
1-617-782-4499 
“HEAVENLY” 


"617-817-6934 
“KATE 42YRS” 


617-490-0076 


$100 INCALL 


617-846-9201 or 
860-752-9059 

* ASIAN BEAUTY 
* 

Beautiful Asian model 


sexy & classy. Come fulfill 
your fantasy. incall 


617-792-4431 
_* CUTEST ASIAN BOY 


* 617 838-0771 


* HOT ASIAN * 
* HOT BLONDE * 


. HOT BRUNETTE * 
From 18-22 ready to 
please. Outcall only 


617 287-8469 
KAYLA 18yrs . 


OUTCALL S| ONLY 
617-721-5041 


eer HEARTS * 


617 319-1673 


*** NOW OPEN *** 


617-319-3792 


CONTEMPORARY 
INAMORATA 


eke 


617 437-9362 


*“*ASIAN STAR*™* 


*82- 617 451-2550. 


*BABY BLONDE* 


617-970-8603 
*CORY 


617-267-1438 


EXOTIC BEAUTY 


617-423-1003 
#1 AMAZING TS RIO 


617 515-7605 


PLACE YOUR 
ADULT LINE AD 
CALL 
617-859-3260 


Y PLA’ 
_ RUSSIAN ROULETTE? 


617-828-9711 
_ 2 OF A KIND 


"781-799-1205 
A BEAUTIFUL 


PRE-OP 
_BRITTNEY ; 


” 617 264-8896 
A HOT ASIAN BOY 


te Asian t 


617 267-2037 
A NATURAL 
BLONDE 
34D-22-34, 59”, 125ibs 
picture perfect, with biue 
eyes. 


617-201-6945 


A Relaxing Male Massage 
with GU ee 


617-644-BODY 
A SEXY 


SOLUTION 


screet escorts & en 
9 Southe 
MA We are here to please you 


603-548-1210 


Sepia Queen 
‘im countecaatanesoe * Oe 
401-261-6639 
“AMY” 
617-490-2762 


ABSOLUTE 


discretion assured 


617-828-9711 
ALANA 


617-254-0746 
; Alissa 


*82 508-223-6061 
ALL 
AMERICAN GIRL 


ai 


978-943-2123 
ALL NEW. 


617 642-2842 
_, ALLEVIATE STRESS 


617-262-7316 
ALLSTON POWER 
617-782-3792 
ALORA 
617-527-2564 
AN 
AMERICAN GIRL 


617-465-5511 
AN EROTIC 
LINGERIE MODEL 


yt old gorgeous blonde 
wil fulfill your every fetish 


617 320-4311 


617 288-2505 
ARIANNA 


9 
617-201-4298 
ASIAN PLAYMATE 
al 36-24-36 al yours call Can 


617 427-6261 
Asien She iete CoCo 


www.cocoshemaie.com 
617 306-1256 
ASIAN SHEMALE 


617 839-3526 
ASIAN TS 4 MALES 
~ la 2 ee 36C-25-36 very pretty 


nice time plaese cai 


617 594-2753 


BABY on 
THE WAY 


617-490-1049 
BEAUTIFUL BELLE 


857-222-2400 
BEAUTIFUL 


BRAZILIAN TS _ 


603-557-3131 


BEAUTY 
& BRAINS 
617-251-6996 
BIANCA 
GORGEOUS TS 
So, you've tried it all? 


& 
ality W 


617-470-4487 


BLACK ANGEL — 


617 501-0223 
BLOND BABE 


" 781-485-0103 


BLONDE 
BOMBSHELL 


" 857-222-2400 


BLONDES 


BLONDES 
BL Hy 
SEXY, BUSTY BOOTIE 
iN/OUT CALLS 


617-201-6945 


BORED 
_HOUSEWIFES 


sc (978), 490-1016 


BRAINS & BEAUTY 
Pet 4, graduate st 


~ 617-721-3511 


BRAZILIAN GUY 


a 2 & sexy Graction guy 


) ibs. Brunt Incal 


781-866-9297 


BRAZILIAN 
SEXIEST 


ena tein 


tr tor 
603-897-0002 
BRAZILIAN 
BOMBSHELL 


IRL in town beautitu’ 


~ 781-962-9412 


BRAZILLAN QUEEN 


617-438-5258 
BRONZE BEAUTY 


617-327-4942 
Bronzed Blonde 


617-893-7059. 


BUSTY 
KINKY BLONDE 


617-823-9586 


BUSTY 
_ POCAHONTAS 


781-485-0103 


Cambodian 
Princess 
in/Out 
617-212-3497 


CANDY 


Thur evening 
ONLY “AFTER 4pm, 


617-784-7090 
CARYN 


~ 617-881-8607 
CATHERINE 


(978) 521-9206 
CHERRY 
"617-823-9586 
CHINA'S PRINCESS. 
617 212-3497 
Chocolate 
_ Dipped Vizen 


401-270-3244 


CHOCOLATE AND 
VANILLA 


781-485-0103 
_CHRISSY 


shore 


978- 239-8977 


COME PLAY 
WITH ME 


ou sage only 
(508) 504-2089 


COM! 
ATTRACTIONS 


"617-407-7689 
COUNTRY GIRL, 


t eyes & t 
ingerie 


idnight a 
(978)-681-8666 





CURVY 
COLLEGE CUTIE so 
617-823-9586 

_ DIANE 

SrDi6 @aol.com 

_DILALAH 


508-345-5812 


EAST COAST 
_GLAMOUR GIRLS 


617 548-2098 
ECSTASY is 


ATTAINABLE! _ 


1-781-896-5734 
_ERIC FOR MEN 


1-617-451-3584 
EUROPEAN LADY 


617 828-9711 


EVE'S 
SEXY FRIENDS 


_ EXOTIC FRIENDS 


857-222-2400 


617 792-8253 


FULL FIGURED 
LATINA 


781-485-0126 
G.F.E. MERMAIDS 
& GUPPIES 


781-286-8682 
617-438-2201 
617-438-2203 


Gabbi 


978-685-9298 
__GET RESULT 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Goldilocks 


617-407-8235. 
GRAND FINALE 


Call 857-919-3184 


GREEK 
GODDESS 


781-485-0103 


GUARANTEED 
PLEASURE 


781-520-9019 
617-362-7813 


Hawaiian Gold 


617-593-5790 


HIDDEN 
TREASURES ESCORTS 


617-451-9966 


_ HOLLY IS BACK!! 


617 817-2686 
HOLLYWOOD'S FINEST 
: REFERRAL 


alitie 
Bact 


“617-733-8020 
HOT n’ HO 


617-287-8469 
HOT! 


"978 275-0592 
INNOCENT 
COLLEGE BABES 


Simone petit 


* 617-721-2465 


INT'L MODEL 


* "617-869-1665 


JACKIE BROWN — 


103 
JACQUELINE PRE- 


617 423-9553 
“JILLIAN” 


4 JUST DOCKED 
617-407-1160 


_KARICIA PRE-OP 
"617-474-0835 

LATINO LOVE! _ 
617-319-2460 

LILYANA PRE-OP 


. - mctonal 
617-482-8583 
LINGERIE LOVER 


617-320-4311 
LISA 
oe ASIAN SHE MALE 


(617) 566-3334 
LOOKIN 4 LOVE! 


MASSAGE 
for MEN 


"781-223-5343 
_ MATURE WOMEN 


\ ACCEPTED 
1-978-490-1016 
MERCEDES 
incredibly hot & sexy 
freak | Romaien Japanese 
Foot fetish 
aan inded 
Outcall service only 


617 721-5041 
MIUMIU 


617-818-8310 


_ NORTH SHORES 


ment 10am-8pm. 
857-891-9779 


PICTURE PERFECT 
BEAUTIFUL | MODELS. ALL 
NATIONALITIES, VERY EXOTIC 
LADIES! BACHELOR PARTIES 
AVL. OUTCALLS ONLY. 24/7 

617-733-8020 


SENSUAL MAS- 
SAGE 


617-359-2215 
SERENA 


857-492-1744 
SPANISH FLY 


617 438-5258 
“SPRING FEVER”! 


617-648-0102 


Sweet & Sour Seductress 


401-383-9299 
SWEET 


YOUNG BLONDE 


617-823-9586 
TARA 


617-644-5023 


TIFFANY 


" 617-721-5041 
TYLER PRE-OP 


617-254-6345 
VERONICA 


617-721-5041 
VISITING QUEEN 


hips 


lace. Call 


561-707-2104 
WET & REA 


Call for y 


857-222-2400 
“WHITE OUT” 

Pike incalt 
508-371-4141 


23 yrs old 


does not 


ual Dancers 
ieies rs 4 


eaeiaeetii ey 
WEN os emotes 


discriminating gentlemen 


617 


See actual photos online 094 com 


ali a B= tela ael| 


5 
eo 


“a 


Rebecca Victoria 
fe] Style 


UP Ce March 23rd - 
a 0) March 26th 


ete) ZU 


1-888-822-2020 


www.Exotica-2000.com 


Erotic 
Playmates 


TRAVEL TO YOUR HOME OR HOTEL 


Teddy's Shoes “ 


“Boston's largest 


selection of exotic 
| footwear & lingerie, 
| sizes 5 to 16” 


W 
an you hits t 
want lo i sili 


Seneual Private Lingerie Modeling 
| Shows ~ Fantasies 

Fetishes ~ Role Playing é 

Gentelmen’s Friendly Atmosphere 

Alternative Lifestyles 


Sale of Intimate Apparel 


te) 
adi eee 


Say Se noermge os cat | § 29 SERS 2 
237 Park Avenue, 333 E. Columbus Ave 
Worcester, MA Ste 17 Springfield, MA 


508.753.3796 413.731.8826 
| 


| Employment Inquires Welcor me Opportunities 





ADULT SERVICES THE BOSTON PHOENIX 


Se 


F 


2% seam —” 4 
Sesh oa ae isles Se 


eS a WINTER if 


Were Veet: 
eee Oe ey el 


y RA TES! 


Taras _ Vs mT oY 


Beautiful 
Brazilian 


| 


ae a Pane tas 


VET ey) 
New Arrivals 
TEEN eA a 


Oa) 4 is) 


Bal LIL 25-35yrs 


er reviews BYR Any 


Prec 


GTS Mert) 


Orr ecaertry 


She-Male 
Pi 


ts bi 4 Dane —¥ 


eaturing top-notch Boston 

*Coveds, Asian, Hawaiian, Swedish 9p 
& French! available all day ay 
& all night! for gentlemen 9 
who deserve nothing — 


Tile BEST» 


L-sirl shows vee 
schoolgirl fetish ¥ 
leather & pleather 


foot fetish ¥ 


-24-36 8” 


617.821.2755 


discrete & ¥ | co tas 


reliable service 


ay 
ees 


ony 
Sans 


een 
Bor eye oad 


617-792-6064 


EroticBlvd.com 


UeCuer CoM mecepe cee) 


Ce aca eek it ss 


Fasano aaa N20 


video chat 


Help Wanted | 


Women-owned and | 
operated escort | 
service; 
Safe and supportive| 
environment; | 
If you're new to | 
the business, 
we welcome you | 


as lation required 


| 
| 


Make all your 
eee IRGS AL neo 


Escorts.com 


Get Laid tonight! 
Totally Free! 





ADULT SERVICES Nx 11 


‘Te TY 


61551-4979 


(GAY, BI, & LESBIAN ee 


FREE GAY 
CHATLINE 


Chat live or meet with | 
hot local Gay men! | 


617-848-1677 
617-658-6939 


Completely FREE for 


a limited time! 


ExoticaZoene 
com 





978-513-2411 
508-453-2100 
1-888-272-7277 
FREE 
TRIAL 

Use Code:7405 
Ee oko 





Boston : 
(617)423.6666 


Providence 

(401)738.7788 ~ 
Portland (207)828.0000 
Hartford (860)242.36007 


FREE code 3038 





1-888-626-5463 (9% /min.) 18+ 


EroticBlvd.com 


A good place to meet bad people. 


Call AL at 617-859-3241 
WEIS SBeT Og Man to Man Ad 


XXX-ADULT 
SERVICES 


B&D/S&M? TV? 
617-576-9792 
intelligent cama- 

raderie! FREE 
info/FREE inquiry 
Love - Nancy Ava 
Miller 
(& Friends) 
www.peplove.com 


GAY 
PHONE SEx!!! 
Chat live with horny 

guys tonight! 
1-900-407-8884 


$1.99/min. 


GET SEX 
TONIGHT 


Instant live phone connec 

tions with Boston singles 24 
hrs a day! Try us FREE! Enter 
code 2130. 


(617)245-1005 


iF 


YOU’VE TRIED 
other Adult services 
only to be disap- 


Veronica 
1-800-360-1740 


a 


INTIMATE NNE TIONS 
1-800-805-TALK 
(8255) 


REAL HORNY GIRLS 


1-800-251-4414 
1-900-329-0900 


THE MEN'S ROOM 


1-800-618-STUD 
(7883) 


NY'’S HOTTEST SEX TALK! 


1-800-811-4048 
1-900-772-6289 


INTIMATE CONNECTIONS 
1-800-264-DATE 
(3283) 


THE MEN'S ROOM 
1-800-719-HUNK 
(4865) 


From 50c to $2.98/min 18+ 


SHAMROCK 
ENTERTAINMENT 


New England's Finest 
Fer & Mal 
Dancers For any 


From Mild to Wild 


888-999-5859 


SIZZLING HOT PHONE 


TALK 
1-800-785-2833 
1-900-993-5159 


From $2.50/min 18 


WILD LOCAL 
DATELINE 


Have Fun & Go Nuts 


FREE to Browse & Respond 


617-338-9990 
Code 6221, 18+. 


XXX FANTASY PERSONAL 
xxx 


All lifestyles, kinks, Fetishes 
1-800-990-9377 
1-900-725-3262 
from 2.98/min 
18+ 


START DATING 
LOCALLY!! 


it's easy & always FREE 
To Browse & Send 


Messages Locally 


(617)338-9990 
Code 6058, 18+ 


XXX-ADULT 
EMPLOYMENT 


$$Escorts$$ 


Attractive, mature 


establis! 
financial ir 


& South shore 


$600-$2000+ a week! 
Now accepting application 
nasseuses dar 
models video's, mac 
srs, manager's & inc 
are attractive, honest & reli 


able call 
721-3378 
781-495-1842 


no exp nec. training & trans 
portation avi 


ESCORTS 


Call Maurice 


508-678-1234 


EXOTIC DANCERS 
WANTED!!! 


lew Engl. 


Cali 
888-999-5859 


EXOTIC MODELS 


Lactating. Good Mone 


617-929-1673 


Female Massage 
Therapists Wanted 
For new massage clinic 
Flexible hours, great money 
Call for immediate interview. 


617-594-6333 


GIRLS ON FILM 


an exciti 


518-653-9238 


SALES PERSON 
WANTED 


617-899-9393 


WORK IN 
ADULT FILMS 


all type 


3 tur 
International Film Network 


today! 11am-6pm Mon-Fri 


1-800-901-4974 


= 2 


aT eGR 


#1 GAY Source 
RL aE 


At night, she’s an Exibitionist 


There are fwo sides to everyone's sto 


EroticBlvd.com 





ADULT SERVICES THE BOSTON PHOENIX 


At Nade 


MARIO’S 


SEOWDLA 


147 THOMPSON RD., WEBSTER, 
RTE. 395, EXIT 1 - 1- -888- arial 


1AM * NO COVER BEFORE 


VIG? NEBFAW 


ead res] Dances 


- building is on the left. 


Tee cree Spring Ave. No. Providence, RI 


sire) Ree) CUES 


A RAOUL 


DIRECTIONS: 


Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 


rb Ss 


PON PUL LEO 


BEHIND BUILDING 
1021 BROAD STREET 


A good place to meet bad people. 


EroticBlyd.com 


2ND FLOOR ¢ PROVIDENCE, Ri 


(401) 941-9901 


In your face at your place! 


ue Networ | 


nd’s Best Adult Entertainment Services! 


MILD to WILD! 


Guaranteed Attractive Female & Male 
Performers for all occasions 


* One hour door to door! 


The Hottest 1&2 Girl Shows! 


1-800-300-6787 


strippersnetwork.com 


No party too small! 


attractive talent alwavs welcome 
Tres 
OT 


Heat Up Your Winter 
$100.00 Specials Gam - 5pm 


. ~ Fri. Oni 


Seen The Phoenix's 
Erosphere Cover? 
Want to be on it? 
No Experience 
necessary. 


Shamxoak Entertalnment 


NEW ENGLAND'S LARGEST AND 
MOST EXPERIENCED AGENCY 
PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A DECADE 


SP dermgegaresny mt HE 


Over 65 Female and 
Male Exotic Dancers 
For Any Occasion 
From Miid To Witd 


The party lasts one night. But the 
memories last a 
life time. 


She Bachelor and 


Bachelorette Larty juuperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 





BUSES WELCOME °* FREE SECURE PARKING 


NEW ENGLAND’S BACHELOR 
PARTY HEADQUARTERS 


NOW FEATURING FINE CIGARS! 
EVERY TUESDAY IS AMATEUR NIGHT! - OVER $400 IN CASH & PRIZES 


WWW.CLUBFANTASIES.COM 
PROVIDENCE’S BEST 


PA aa: ta Sean 
CHAMPAGNE ROOMS 


AVAILABLE! 


MADNESS a 


TUESDAYS oA Pr rye ae 
eee 


TW y Woe RE Ted ee WICE THE FUN THE PRICE! - EVERY TUESDAY NOON TO 6pm “4 


A L L T H E T j M E i i i WE NOW OFFER KENO & ALL RI LOTTERY GAMES 


e ALWAYS LOOKING FOR NEW ENTERTAINERS © 


28 SIMS AVE & HARRIS AVE, PROVIDENCE © 401.272.4126 am gq == 
CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM == S Ei 


Body wrap 
| Showers 
RT 95 N-S to Exit 30 CMe es 


enti Perey ae a . Dry Sauna 
12 East Street * Pawtucket, Rl shee ete eo at se } ~— 
bs ae ; Solemn WOE Ue tek tee 2 
*e (401) 722-0111 


Tay ieee chee 


770 N.Main Street - Providence | a 


fe). = lcmallwertedoneaue / a : 
-_ S inch Ave 
‘ = | es 


hence: s lope F ge a ae ae ANT) 

cg | ice (COME SOUTH YOUNG MAN! \| 
sda tou iia eet we FULL CONTACT TABLE & COUCH DANCING! | 
hes feel bidet ae ee ee 

401.621.8609 iba 


eee ¢ WILD & CRAZY BACHELOR PARTIES!!! | 
Wee CALL TO RESERVE NOW! 


ExoticaZene 
com 


¢ COVER STILL ONLY 


a 0 | 3IVvc e mt Y | } a rea (401) 941-8310 


A elejere place TO meet bad people. 1 95 to Exit 18 to Allens Ave 3/4 of a mile on left » Easy To Get To! 





Join Erosphere for a vacation 
where anything goes! 


Enter to win a free 
trip to Hedonism Hil 
in Runaway Bay, Jamaica 


» Place your 
»  €Erosphere 
ad today!! 


4 or7§so-s089 
jere@phx.gom.com 


monday - friday, 9am - 6pm 


erosphere Personal, call 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





41 ceey ab 
To listen or respond using your credit card, call 800- 314- 79582 Sse 


HOT FUN BARE BOTTOM DISCREET GUYS SPANKED MY 2ND 
WM ‘ . . DAY TIME y Dad, 4 knee CHILDHOOD 


financially secure, ve ¥ ENCOUNTERS whit t thiet WM 
HAVE IT Ke it 
ME." WAY t t 
talk 22598 | 
FETISH FAIR 
HOT & SEXY 


MOMS 
WANTED! NO HEAVIES 


Tr 
SEXUAL 
LOVE/LUST BUM LOVER ; 
ale seeks female wt AIRA 2260 
FREE NUDE 
SERVANT 
siGia, Fiaresicns call Erosphere Perso: 


ties PN ag 
c ae io eae ? xe 1 : f - aly er ap A t : ANYWHERE! 
GET RESULTS! #2613 (exp 05/1 a FROM ANY PHONE! 


ea es 617.859.3383 


617-859-3300 
PHOENIX SEEKING LONG 
CLASSIFIEDS ae OVERDUE 


call 


617.859.3383 


vay eee toms WHAT ARE U 


s WAITING 4 
617.425.2670 


headline: $8/week 

15 words: $20/week 

2 week minimum 
includes FREE voicemail 


Ye 


SUBMISSIVE 

MWM SEEKS ee A HELPING HAND 
FEMALE ; eee nee 

ae your messages fos 


nd 
Bad. sTenvy:Wk 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





eT Sasa alt oy 
DVD HEADQUARTERS 
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- PARTICIPATING LOCATIONS ONLY 
(OF EQUAL OR LESSER VALUE) | | 


ALE’ Mag Packs!!! 
All testyes one 


: ey lly 
Toxxxic Entertainment 


Videos - VHS & DVD! HS -VIDEOS -DVDs 
TE SS NOVELTIES & MORE 


UB | 


SALES END 3/31/03 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check out our website: www.ameazing.net 


eirrneag tee = HAVEN Book & Video 

BOSTON Rt 53 enue BRISTOL 754 Chapel St. - New Haven, CT 
¢ vie = 15 167 Fasaegion Avenue eview Booths 

Video Rentats 

18 Pot Ras MANCHESTER 


Vider 7 Jeo Rental jew Booth ee a facade 249 Broad Street KITTERY 
seicianies ae es ta Video Rentals Route 23 236 North 
Mystic Ave-Rt.3é Peres ong ay NORTS Svrnareron VIDEO EXPO - PORTLAND 

lan, Res Vide : 1 232 Norwich-Westeriy Road-Rt. 2 666 Congress St 
Preview So v no Rent is Video Ren: o 

NORTHBORO WALTHAM Preview ; nee Preview Booths 
PEABODY PITTSFIELD TROY 

2 Newbury Street 5 h Street - Rt 2 516 River Street 


DEON creme EXCite your life... “i HAMIION Boa & Video 


6 N.Hamilton Street 
1919 North Broad am eet “"Poghicepse, NY 
Preview Booth: 


Offering a or esos of Adult Video and DVD, Magazines, 7 Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 











A Hook Up | with LOCAL guys 


A617. 551.4868 
Monbunt Bast 


ml Qn . ALLY GAY OWNED NO ) ; TED + 18+ ONLY 





incredible Low Rates! 


— Refinance or Purchase — 
ae. ee OTHER PROGRAMS (Slightly Higher Rates) 


¢ Programs for Borrowers with Problem Credit ¢ Call for FREE Credit Report 
5. 1 3% 5. 19% © No Points and No Closing Costs Programs * No Income Verification (5% Down) 
0 0 ¢ Construction & Rehab Loans * Jumbo Mortgages to $ 4 Million 


¢ Purchase with Zero Down and en Closing Costs 


Rates are subject to daily change without notice. 180 payments of $7.97/1,000 loan 


Equal Housing Lender (APR calc: 20% down—FNMA guidelines apply) Rates for qualified owner occupied borrowers—loan amount $80K-250K. Higher rates for other loans / not FNMA eligible 


Gia aoueucy 1-800-eastwest > WWW. sntbiiibrniebaaee:: com 


” East $West Pr pert 


Log on and enter your listing information: 
www.isoldmyhouse.com 


FREE On-Line Listing 


Want your house featured here? Call 1-888-468-SOLD 


Cambridge — a Brookline — gone ooo Stoneham — $264,900 Boston — $598,000 


Victorian 
[/ 5 bedroom 
3 bath 


Arlington — $549, soo 


Contemp a Split Level > Split Level 


3 bedroom ga 3 bedroom 
1.5 bath : 4 1.5 bath 
B (Ad #9199) (Ad #15361) 


High-Rise 
Condo 

2 bedrooms 
2 bath 


Ad #15195 


(Ad #13791) 


ISoldMyHouse.com 4, 


= Townhouse 


MAE E 2 bedroom 


(Ad #14075) 


(Ad #11412) 


2 Family 

8 bedroom 
2 bath 

(Ad #13794) 


For more information on these listings, to list your property for FREE, or to have 
eee eae this ad, log onto erie com or call 1-888-468-SOLD! 


1-800-East-West Mortgage Co., Ir 1 Y Peabody, Ma. 01960 ¢ Lic # eee Al ee 


101173 (dba East-Westweb 


pM ara de Ce cl 











